
  12-tone music


  


  


  
    This is where I introduce the chapter with a small, illuminating intro.

  


  


  Large body of music, written roughly since World War I, that uses the so-called 12-tone method or technique of composition.


  Between 1912 and 1922 Schoenberg came to realize that he was searching for a new method of composition that would provide


  a new basis for musical structure


  to replace the old basis of tonality, which he felt was being stretched and distorted too much to remain a unifying structural principle.


  The basic set for Schoenberg's Wind Quintet (1924) is E♭–G–A–B–C♯–C–B♭–D–E–F♯–A♭–F; for his String Quartet No. 4 (1936) it is D–C♯–A–B♭–F–E♭–E–C–A♭–G–F♯–B.


  Because of the various principles of composing and manipulating the basic set recognized by Schoenberg and others, it is not often possible nor even desirable to hear the basic set when the composition is performed. [This situation has led many people to attack Schoenberg's method as unmusical and as mathematical madness.]


  Other 12-tone composers:


  ♠ Anton von Webern


  ♠ Alban Berg


  ♠ Ernst Krenek

