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                Poul William Anderson (November 25, 1926 – July 31, 2001) was an American science fiction author who began his career during one of the Golden Ages of the genre and continued to write and remain popular into the 21st century. Anderson also authored several works of fantasy, historical novels, and a prodigious number of short stories. He received numerous awards for his writing, including seven Hugo Awards and three Nebula Awards.

Anderson received a degree in physics from the University of Minnesota in 1948. He married Karen Kruse in 1953. They had one daughter, Astrid, who is married to science fiction author Greg Bear. Anderson was the sixth President of Science Fiction and Fantasy Writers of America, taking office in 1972. He was a member of the Swordsmen and Sorcerers’ Guild of America, a loose-knit group of Heroic Fantasy authors founded in the 1960s, some of whose works were anthologized in Lin Carter’s Flashing Swords! anthologies. He was a founding member of the Society for Creative Anachronism. Robert A. Heinlein dedicated his 1985 novel The Cat Who Walks Through Walls to Anderson and eight of the other members of the Citizens’ Advisory Council on National Space Policy.2
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Poul Anderson died of cancer on July 31, 2001, after a month in the hospital. Several of his novels were published posthumously. 

Biography 

Poul Anderson was born on November 25, 1926, in Bristol, Pennsylvania, of Scandinavian parents.4

 Shortly after his birth, his father, Anton Anderson, an engineer, moved the family to Texas, where they lived for over ten years. Following Anton Anderson’s death, his widow took her children to Denmark. The family returned to the United States after the outbreak of World War II, settling eventually on a Minnesota farm. 

Anderson received a degree in physics from the University of Minnesota in 1948. Although he earned his baccalaureate degree with honors, Anderson made no serious attempt to work as a physicist. His first story was published in 1947 while he was still an undergraduate at the University of Minnesota, and he worked as a free-lance writer after his college graduation in 1948. 

Anderson married Karen Kruse in 1953 and moved with her to the San Francisco Bay area. Their daughter, Astrid, was born in 1954. They made their home in Orinda, California, near Berkeley. After Poul’s death, his wife donated his typewriter and desk to The Other Change of Hobbit bookstore, in Berkeley, where Poul had given readings over the years. 

Political, moral and literary themes 

  Anderson is probably best known for adventure stories in which larger-than-life characters succeed gleefully or fail heroically. His characters were nonetheless thoughtful, often introspective, and well developed. His plot lines frequently involved the application of social and political issues in a speculative manner appropriate to the science fiction genre. He also wrote some quieter works, generally of shorter length, which appeared more often during the latter part of his career. 

Much of his science fiction is thoroughly grounded in science (with the addition of unscientific but standard speculations such as faster-than-light travel). A specialty was imagining scientifically plausible non-Earthlike planets. Perhaps the best known was the planet of The Man Who Counts — Anderson adjusted its size and composition so that humans could live in the open air but flying intelligent aliens could evolve, and he explored consequences of these adjustments.

Space and liberty

 In many stories, Anderson commented on society and politics. Whatever other vicissitudes his views went through, he firmly retained his belief in the direct and inextricable connection between human liberty and expansion into space — for which reason he strongly cried out against any idea of space exploration being “a waste of money” or “unnecessary luxury”. 

The connection between space flight and freedom is clearly (as is stated explicitly in some of the stories) an extension of the nineteenth-century American concept of the Frontier, where malcontents can advance further and claim some new land, and pioneers either bring life to barren asteroids (as in Tales of the Flying Mountains) or settle on Earth-like planets teeming with life, but not intelligent forms (such as New Europe in Star Fox).

As he repeatedly expressed in his nonfiction essays, Anderson firmly held that going into space was not an unnecessary luxury but an existential need, and that abandoning space would doom humanity to “a society of brigands ruling over peasants”. 

This is graphically expressed in the chilling short story “Welcome”. In it, humanity has abandoned space and is left with an overcrowded Earth where a small elite not only treats all the rest as chattel slaves, but also regularly practices cannibalism, its members getting their chefs to prepare “roast suckling coolie” for their banquets. 

Conversely, in the bleak Orwellian world of “The High Ones” — where the Soviets have won the Third World War and gained control of the whole world — the dissidents still have some hope, precisely because space flight has not been abandoned. By the end of the story, rebels have established themselves at another stellar system — where their descendants, the reader is told, would eventually build a liberating fleet and set out back to Earth. 

World government

 While horrified by the prospect of the Soviets winning complete rule over the Earth, Anderson was not enthusiastic about having Americans in that role, either. In fact, several stories and books describing the aftermath of a total American victory in the Third World War — such as “Sam Hall” and its loose sequel “Three Worlds to Conquer” as well as “Shield” — are scarcely less bleak than the above-mentioned depictions of a Soviet victory. Like Heinlein in “Solution Unsatisfactory“, Anderson assumed that the imposition of an American military rule over the rest of the world would necessarily entail the destruction of American democracy and the imposition of a harsh tyrannical rule over the United States’ own citizens. 

Both Anderson’s depiction of a Soviet-dominated world and that of an American-dominated one mention a rebellion breaking out in Brazil in the early 21st century, which is in both cases brutally put down by the dominant world power — the Brazilian rebels being characterized as “Counter-Revolutionaries” in the one case and as “Communists” in the other. 

In the early years of the Cold War — when he had been, as described by his later, more conservative self, a “flaming liberal” — Anderson pinned his hopes on the United Nations developing into a true world government. This is especially manifest in “Un-man“, a future thriller where the Good Guys are agents of the UN Secretary General working to establish a world government while the Bad Guys are nationalists (especially American nationalists) who seek to preserve their respective nations’ sovereignty at all costs. (The title has a double meaning — the hero is literally a UN man and has superhuman abilities which make his enemies fear him as an “un-man”). 

In later years Anderson completely repudiated this idea (a half-humorous remnant is the beginning of Tau Zero — a future where the nations of the world entrusted Sweden with overseeing disarmament and found themselves living under the rule of the Swedish Empire). In Star Fox, his unfavorable depiction of a future peace group called “World Militants for Peace” indicates clearly where he stood with regard to the Vietnam War, raging when the book was published. A more explicit expression of the same appears in the later The Shield of Time where a time-traveling young American woman from the 1990s pays a brief visit to a university campus of the 1960s and is not enthusiastic about what she sees there.

Libertarianism

 Instead of a world government, the above-mentioned “Shield” resolves the problem of an American-dominated world dictatorship in a truly libertarian manner: The protagonist, who is hunted by various power groups for the secret of a personal impregnable force field which he brought from Mars, finally decides to simply reveal it to the entire world, so that every individual could thumb his or her nose at each and every Authority. 

Anderson often returned to libertarianism (which accounts for his Prometheus Awards) and to the business leader as hero, most notably his character Nicholas van Rijn. Van Rijn is, however, far from the modern type of business executive, being a kind of throwback to the merchant venturer of the Dutch Golden Age of the 17th century. If he spends any time in boardrooms or plotting corporate takeovers, the reader remains ignorant of it, since virtually all his appearances are in the wilds of a space frontier. 

Beginning in the 1970s, Anderson’s historically grounded works were influenced by the theories of the historian John K. Hord, who argued that all empires follow the same broad cyclical pattern — in which the Terran Empire of the Dominic Flandry spy stories fit neatly. 

The writer Sandra Miesel (1978) has argued that Anderson’s overarching theme is the struggle against entropy and the heat death of the universe, a condition of perfect uniformity where nothing can happen. 

The Israeli–Palestinian conflict

 A nonfiction essay that is embedded in There Will Be Time and attributed to the book’s fictional protagonist, but seems to reflect Anderson’s own views, sharply criticizes the American Left of 1972 (when it was written) for two instances of a double standard: for neglecting to address human rights violations in the Soviet Union and for failing to notice Israel‘s treatment of the Palestinians.

References to the Israeli–Palestinian conflict crop up quite frequently in Anderson’s fiction, through various analogues and the conflict’s past, future, and alternate permutations. Significantly, Anderson’s position on the Middle East conflict was considerably more dovish than his stance towards the United States’ own wars, such as his aforementioned support for the military involvement in Vietnam. Consistently, he regarded the conflict as one in which both Israelis and Palestinians have some measure of justice on their side, and Israeli characters often express criticism of their country’s policies. 

Thus, in the story “Ivory, and Apes, and Peacocks,” the Time Patrol’s resident agents in the Tyre of King Hiram are a twentieth century Israeli couple, who express their wish to help the ancient Tyrians “in order to compensate a bit for what our country is going to do here.” (The story was written during the Lebanon War of 1982, when Israeli planes bombed the modern Tyre and caused heavy civilian casualties). 

The aggressive mutants of Dromm in “Inside Straight“, who totally subdued their own planet and embarked on interstellar conquest, had started as a persecuted minority. The Dromman character in the story — who is clearly the villain but is nevertheless depicted with considerable empathy — thinks of his people’s history of having been the target of “whipped up xenophobia, pogroms and concentration camps,” in one of which his own grandfather died. He also thinks of how angry his people were when an off-world philosopher told them: “Unjust treatment is apt to produce paranoia in the victim. Your race has outlived its oppressors, but not the reflexes they built into your society. Your canalised nervous system make you incapable of regarding anyone else as anything but a dangerous enemy.” 

“Fire Time” gives the detailed history of a prolonged escalating conflict on a planet colonized simultaneously by humans who call it Mundomar and the nonhuman Naqsans who call it Tseyakka: The historical film of the human leader Sigurdsson declaring the independent republic of Eleutheria in the midst of war is clearly reminiscent of David Ben-Gurion declaring Israel’s independence in 1948; in a later war, the Eleutherians conquer the Naqsan continent of G’yaaru, rename it Sigurdssonia and establish settlements in it. 

There is in this context a short reappearance of Gunnar Heim, the protagonist of Star Fox. In the earlier book, Heim personally, as a privateer waging an undeclared war on the Aleriona, forced a reluctant Earth into an all-out war — which Heim felt was needed since the Aleriona were ideologically committed to the universal conquest of everybody else (apparently, in this context, the analogue of Communism — though the Aleriona do not resemble Communists in any particular detail). With regard to Mundomar/Tseyakka, however, the same Heim is the voice of moderation, calling for compromise and coexistence between the two warring parties and strongly condemning the uncritical support of Earth for the aggressive Eleutherians (which seems an analogue of U.S. support of Israel).

In a related story, a group of isolated humans had been living for several generations on an alien planet, on extremely good terms with its non-human inhabitants and without the slightest conflict with them. Nevertheless, the captain of an arriving Earth ship forces them at gunpoint to leave the planet, stating: “Can you speak for your grandchildren and for their grandchildren, for generations which will grow more and more numerous and need more and more land? When my ancestors arrived in Palestine, they did not intend to depose the local Arabs and drive them into refugee camps — but in the end, that’s what they did.” (The captain’s family name is “Ben Yehuda” — the name of the noted Zionist linguist Eliezer Ben Yehuda who had a major share in transforming Hebrew, a purely liturgical language for many centuries, into a spoken language again.) 

This is a typical example of Anderson’s frequent motif of a tragic conflict — a story with no villains at all, with all protagonists having the best of good intentions and still forced into bitter conflict. 

Fairness to the adversaries

 In his numerous books and stories depicting conflict in science-fictional or fantasy settings, Anderson takes trouble to make both sides’ points of view comprehensible. Even where there can be no doubt as to whose side the author is on, the antagonists are usually not depicted as villains but as honourable on their own terms. The reader is given access to their thoughts and feelings, and they often have a tragic dignity in defeat. Typical examples are The Winter of the World and The People of the Wind.

A common theme in Anderson’s works, and one with obvious origins in the Northern European legends, is that doing the “right” (wisest) thing often involves performing actions that, at face value, seem dishonorable, illegal, destructive, or downright evil. The Man who Counts, Nicholas van Rijn is “The Man” because he is prepared to be tyrannical and callously manipulative so that he and his companions can survive. In “High Treason” the protagonist disobeys orders and betrays his subordinates to prevent a war crime that would bring severe retribution upon Humanity. In A Knight of Ghosts and Shadows, Dominic Flandry first (effectively) lobotomizes his own son and then bombards the home planet of the Chereionite race in order to do his duty and prop up the Terran Empire. These actions affect their characters in different ways, and dealing with the repercussions of having done the “right” (but unpleasant) thing is often the major focus of his short stories. The general lesson seems to be that guilt is the penalty for action.

In Star Fox, a relationship of grudging respect is built up between the hero, space privateer Gunnar Heim, and his enemy Cynbe — an exceptionally gifted member of the Alerione, trained from a young age to understand his species’ human enemies to the point of being alienated from his own kind. In the final scene, Cynbe challenges Heim to a space battle which only one of them would survive. Heim accepts, whereupon Cynbe says, “I thank you, my brother.”

Underestimating “primitives” as a costly mistake

 Anderson set much of his work in the past, often with the addition of magic, or in alternate or future worlds that resemble past eras. A specialty was his ancestral Scandinavia, as in his novel versions of the legends of Hrólf Kraki (Hrolf Kraki’s Saga) and Haddingus (The War of the Gods). Frequently he presented such worlds as superior to the dull, over-civilized present. Notable depictions of this superiority are the prehistoric world of The Long Remembering, the quasi-medieval society of No Truce with Kings, and the untamed Jupiter of Call Me Joe and Three Worlds to Conquer. He handled the lure and power of atavism satirically in Pact, critically in The Queen of Air and Darkness and The Night Face, and tragically in Goat Song.

His 1965 novel, The Corridors of Time, alternates between the European Stone Age and a repressive future. In this vision of tomorrow, almost everyone is either an agricultural serf or an industrial slave, but the rulers genuinely believe they are creating a better world. Set largely in Denmark, it treats the Neolithic society with knowledge and respect while not hiding its own faults — and it is there that the protagonist, having access to literally all periods of the past and future, finally decides to settle down and finds a happy and satisfying life.

In many stories, a representative of a technologically advanced society underestimates “primitives” and pays a high price for it. In The High Crusade, aliens who land in medieval England in the expectation of an easy conquest find that they are not immune to swords and arrows. In The Only Game in Town, a Mongol warrior, while not knowing that the two “magicians” he meets are time travelers from the future, correctly guesses their intentions — and captures them with the help of the “magic” flashlight they had given him in an attempt to impress him. In another time-travel tale, The Shield of Time, a “time policeman” from the Twentieth Century, equipped with information and technologies from much further in the future, is outwitted by a medieval knight and barely escapes with his life. Yet another story, The Man Who Came Early, features a 20th-century United States Army soldier stationed in Iceland who is transported to the tenth century. Although he is full of ideas, his lack of practical knowledge of how to implement them and his total unfamiliarity with the technology and customs of the period lead to his downfall.

Anderson wrote Uncleftish Beholding, an introduction to atomic theory, using only Germanic-rooted words. Fitting his love for olden years, this kind of learned writing has been named Ander-Saxon after him.

Tragic conflicts

 The story told in The Shield of Time is also an example of a tragic conflict, another common theme in Anderson’s writing. The knight tries to do his best in terms of his own society and time, but his actions might bring about a horrible Twentieth Century (even more horrible than the one we know). Therefore, the Time Patrol protagonists, who like the young knight and wish him well (the female protagonist comes close to falling in love with him), have no choice but to fight and ultimately kill him.

In The Sorrow of Odin the Goth a time-travelling American anthropologist is assigned to study the culture of an ancient Gothic tribe by regular visits every few decades. Gradually he is drawn into close involvement, feeling protective towards the Goths (many of them his own descendants, following a brief and poignant liaison with a Gothic girl who died in childbirth) — and they identify him as the god Odin/Wodan. Then he finds that he must cruelly betray his beloved Goths, since a ballad says that Odin did so — and failure to fulfill his prescribed role might change history and bring the whole of the Twentieth Century as we know it crashing down. In the final scene he cries out in anguish: “Not even the gods can defy the Norns!” — giving a new twist to this central aspect of the Norse religion.

In The Pirate, the hero is duty-bound to deny a band of people from societies blighted by poverty the chance for a new start on a new planet — because their settling the planet would eradicate the remnants of the artistic and articulate beings who lived there before. A similar theme but with much higher stakes appears in Sister Planet: although terraforming Venus would provide new hope to starving people on the overcrowded Earth, it would exterminate Venus’s just-discovered intelligent race — and the hero can avert genocide only by murdering his best friends.

In Delenda Est the stakes are the highest imaginable. Time-travelling outlaws have created a new 20th Century — “not better or worse, just completely different”. The hero can fight the outlaws and restore his (and our) familiar history — but only at the price of totally destroying the world which has taken its place. “Risking your neck in order to negate a world full of people like yourself” is how the hero describes what he eventually undertakes.

Awards

	Gandalf Grand Master (1978) 



	Hugo Award (seven times)5

 



	John W. Campbell Memorial Award (2000)6

 



	Locus Award (41 nominations; one win (1972))7

 



	Mythopoeic Fantasy Award (one win (1975))8

 



	Nebula Award (three times)9

 



	Pegasus Award (best adaptation, with Anne Passovoy) (1998) 



	Prometheus Award (four times, including Special Prometheus Award for Lifetime Achievement in 2001) 



	SFWA Grand Master Award (1997) 





Partial bibliography (book-length works only)

Science fiction

Hoka

	Earthman’s Burden (1957) with Gordon R. Dickson 



	Star Prince Charlie (1975) with Gordon R. Dickson



	Hoka! (1983) with Gordon R. Dickson





Reissued by Baen as: 

	Hoka! Hoka! Hoka! (1998) with Gordon R. Dickson



	Hokas Pokas! (2000) with Gordon R. Dickson





The Psychotechnic League

	Star Ways (also known as The Peregrine) (1956)



	The Snows of Ganymede (1958)



	Virgin Planet (1959)



	The Psychotechnic League (1981)



	Cold Victory (1982)



	Starship (1982)





Tomorrow’s Children

	Tomorrow’s Children (1947) with F. N. Waldrop



	Chain of Logic (1947)





Technic History

	The Saturn Game (1981)





Polesotechnic League period of Nicholas van Rijn

 (by internal chronology): 

	War of the Wing-Men (original book publication heavily edited; author’s preferred text [and title] later issued as The Man Who Counts) (1958)



	Trader to the Stars (1964) (Prometheus Award), collects:

	“Hiding Place” (1961) 



	“Territory” (1961) 



	“The Master Key” (1971) 





 



	The Trouble Twisters (features David Falkayn, not Van Rijn) (1966), collects:

	“The Three-Cornered Wheel” (1963) 



	“A Sun Invisible” (1966) 



	“The Trouble Twisters” (also known as “Trader Team”) (1965) 





 



	Satan’s World (1969)



	The Earth Book of Stormgate (many stories do not feature Van Rijn) (1978). It collects:

	“Wings of Victory” (1972) 



	“The Problem of Pain” (1973) 



	“How to be Ethnic in One Easy Lesson” (1974) 



	“Margin of Profit” (1956) 



	“Esau” (also known as “Birthright”) (1970) 



	“The Season of Forgiveness” (1973) 



	The Man Who Counts (first appearance of the unedited version of War of the Wing-Men) (1958)



	“A Little Knowledge” (1971) 



	“Day of Burning” (also known as “Supernova”) (1967) 



	“Lodestar” (1973) 



	“Wingless” (also known as “Wingless on Avalon”) (1973) 



	“Rescue on Avalon” (1973) 





 



	Mirkheim (1977)



	The People of the Wind (does not feature Falkayn or Van Rijn) (1973)—Hugo and Locus SF Awards nominee, 197410

 Nebula Award nominee, 197311

 





Terran Empire period of Dominic Flandry

 (by internal chronology): 

	The Imperial Stars (2000), collects:

	Ensign Flandry (1966)



	A Circus of Hells (1970)



	The Rebel Worlds (1969)





 



	The Day of Their Return (does not feature Flandry) (1973)



	Agent of the Terran Empire (1965), collects:

	“Tiger by the Tail” (1951) 



	“The Warriors From Nowhere (1954) 



	“Honorable Enemies” (1951) 



	“Hunters of the Sky Cave” (also known as “A Handful of Stars” and We Claim These Stars) (1959)





 



	Flandry of Terra (1965), collects:

	“The Game of Glory” (1958) 



	“A Message in Secret” (also known as Mayday Orbit) (1959)



	“The Plague of Masters” (also known as “A Plague of Masters” and Earthman, Go Home!) (1960)





 



	A Knight of Ghosts and Shadows (1974)



	A Stone in Heaven (1979)



	The Game of Empire (features a daughter of Flandry) (1985)



	The Long Night (features a Dark Age after Flandry’s era) (1983), collects:

	“The Star Plunderer” (1952) 



	“Outpost of Empire” (1967) 



	“A Tragedy of Errors” (1967) 



	“The Sharing of Flesh” (1968) (Hugo, Nebula) 



	“Starfog” (1967) 





 



	Let the Spacemen Beware (also known as The Night Face, does not feature Flandry, a shorter 1960 version was known as “A Twelvemonth and a Day) (1963)





Technic Civilization Saga (Omnibus reprints of the Nicholas van Rijn and Dominic Flandry series)

	The Van Rijn Method (2008), collects:

	“The Saturn Game” (1981) 



	“Wings of Victory” (1972) 



	“The Problem of Pain” (1973) 



	“Margin of Profit” (1956) 



	“How to Be Ethnic in One Easy Lesson” (1974) 



	“The Three-Cornered Wheel” (1963) 



	“A Sun Invisible” (1966) 



	“The Season of Forgiveness” (1973) 



	“The Man Who Counts” (1958) 



	“Esau” (also known as “Birthright”) (1970) 



	“Hiding Place” (1961) 





 



	David Falkayn: Star Trader (2009), collects

	“Territory” (1963) 



	“Plus Ça Change, Plus C’est La Même Chose” (1966) 



	“The Trouble Twisters” (also known as “Trader Team”) (1965) 



	“Day of Burning” (also known as “Supernova”) (1967) 



	“The Master Key” (1964) 



	“Satan’s World” (1969) 



	“A Little Knowledge” (1971) 



	“Lodestar” (1973) 





 



	Rise of the Terran Empire (2009), collects:

	Mirkheim (1977)



	“Wingless” (also known as “Wingless on Avalon”) (1973) 



	“Rescue on Avalon” (1973) 



	“The Star Plunderer” (1952) 



	“Saragasso of Lost Starships” (1951) 



	The People of the Wind (1973)





 



	Young Flandry (2010), collects:

	Ensign Flandry (1966)



	A Circus of Hells (1970)



	The Rebel Worlds (1969)





 



	Captain Flandry: Defender of the Terran Empire (2010), collects:

	“Outpost of Empire” (1967) 



	The Day of Their Return (1975)



	“Tiger by the Tail” (1951) 



	“Honorable Enemies” (1951) 



	“The Game of Glory” (1957) 



	“A Message in Secret” (1959) 





 



	Sir Dominic Flandry: The Last Knight of Terra (2010), collects:

	“The Warriors From Nowhere” (1954) 



	“Hunters of the Sky Cave” (also known as “A Handful of Stars” and We Claim These Stars) (1959)



	“The Plague of Masters” (also known as “A Plague of Masters” and Earthman, Go Home!) (1960)



	“A Knight of Ghosts and Shadows” (1974) 





 



	Flandry’s Legacy (2011) collects:

	“A Stone in Heaven” (1979) 



	“The Game of Empire” (features a daughter of Flandry) (1985) 



	“A Tragedy of Errors” (1967) 



	“The Night Face” (1978) (also known as “Let the Spacemen Beware!” (1963), a shorter 1960 version was known as “A Twelvemonth and a Day”) 



	“The Sharing of Flesh” (1968) (Hugo, Nebula) 



	“Starfog” (1967) 





 





Time Patrol

	 “Time Patrol” (1955) 



	 “Brave to be a King” (1959) 



	 “Gibraltar Falls” (1975) 



	 “The Only Game in Town” (1960) 



	 “Delenda Est” (1955) 



	 “Ivory, and Apes, and Peacocks” (1983) 



	 “The Sorrow of Odin the Goth” (1983) 



	 “Star of the Sea” (1991) 



	The Year of the Ransom (1988)



	The Shield of Time (1990)



	 “Death and the Knight” (1995) 





The shorter works in the series have been collected numerous times over the years, in Guardians of Time (1960, contains 1, 2, 4 and 5; expanded 1981 edition adds 3), Time Patrolman (1983, contains 6 and 7), Annals of the Time Patrol (1983, contains 1–7), The Time Patrol (1991, contains 1–9), and Time Patrol (2006, contains 1–9 and 11).

History of Rustum

	Orbit Unlimited (1961)—Fix-up novel created from “Rustum” short stories first published in magazines from 1959 to 1961.12

 



	New America (1982)—Collection that includes four “Rustum” stories plus two unrelated stories.13

 

	My Own, My Native Land—Rustum story first published in the anthology Continuum 1 (1974) edited by Roger Elwood.



	Passing the Love of Women —Rustum story first published in Continuum 2 (1974)



	A Fair Exchange —Rustum story first published in Continuum 3 (December 1974)



	To Promote the General Welfare —Rustum story first published in Continuum 4 (September 1975)



	The Queen of Air and Darkness—First published in The Magazine of Fantasy and Science Fiction, April 1971 and the winner of the Nebula Award for Best Novelette (1971), Hugo Award for Best Novella (1972), and Locus Poll Award, Best Short Fiction (1972).



	Home (1966)—First published in the anthology Orbit One (1966). Also published as The Disinherited.





 





Maurai

 

	Maurai and Kith (1982), collects:





 

	 

	“Ghetto” (1954) 



	“The Sky People” (1959) 



	“Progress” (1961) 



	“The Horn of Time the Hunter” (also known as “Homo Aquaticus”, 1963) 



	“Windmill” (1973) 





 





 

	Orion Shall Rise (1983)



	 Related: There Will Be Time 





 

Kith

 The Kith, a persecuted starfaring civilization, is featured in: 

	 

	“Ghetto” (1954) 



	“The Horn of Time the Hunter” (also known as “Homo Aquaticus”, 1963) 



	The novel Starfarers (1998)—Campbell Award nominee, 199914

 





 





 

Harvest of Stars

	Harvest of Stars (1993)



	The Stars Are Also Fire (1994) (Prometheus Award)



	Harvest the Fire (1995)



	The Fleet of Stars (1997)





Other novels

 

	Flight to Forever (1950)



	Vault of the Ages (1952)



	Brain Wave (1954)



	Question and Answer (also known as Planet of No Return) (1954)



	No World of Their Own (1955)



	The Long Way Home (1958)



	Perish by the Sword (1959)



	War of Two Worlds (1959)



	The Enemy Stars (also known as “‘We have fed our sea—’”) (1959)—Hugo Award nominee, 195915

 



	The High Crusade (1960)—Hugo Award nominee, 196116

 



	Murder in Black Letter (1960)



	Twilight World (1961)17

 



	After Doomsday (1962)



	The Makeshift Rocket (1962) (expansion of “A Bicycle Built for Brew”)



	Murder Bound (1962)



	Shield (1963)



	Three Worlds to Conquer (1964)



	The Corridors of Time (1965)



	The Star Fox (1965)—Nebula award nominee, 1965,18

 Prometheus Award winner



	The Fox, the Dog and the Griffin: A Folk Tale Adapted from the Danish of C. Molbeck (1966)



	World Without Stars (1966)



	Tau Zero (1970) (expansion of “To Outlive Eternity”)—Hugo Award nominee, 197119

 



	The Byworlder (1971)—Nebula Award nominee, 197120

 



	The Dancer from Atlantis (1971)



	There Will Be Time (1972)—Hugo Award nominee, 197321

 





 

	NOTE: The future history of this novel includes the Maurai Federation mentioned above. 





 

	Fire Time (1974)—Hugo Award nominee, 197522

 



	Inheritors of Earth (1974) with Gordon Eklund



	The Winter of the World (1975)



	The Avatar (1978)



	The Demon of Scattery (1979) with Mildred Downey Broxon



	The Devil’s Game (1980)



	The Boat of a Million Years (1989)—Hugo Award nominee, 1990;23

 Nebula Award nominee, 198924

 



	The Longest Voyage (1991)



	War of the Gods (1997)



	Genesis (2000)—John W. Campbell Memorial Award, 200125

 



	Mother of Kings (2001)



	For Love and Glory (2003)





 

Collections

	Orbit Unlimited (1961)



	Strangers from Earth (1961)



	Twilight World (1961)



	Un-Man and Other Novellas (1962)



	Time and Stars (1964)



	The Fox, the Dog, and the Griffin (1966)



	The Horn of Time (1968)



	Beyond the Beyond (1969, contains: Memory [originally A World Called Maanerek], 1957; Brake, 1957; Day of the Burning [originally Supernova], 1967; The Sensitive Man, 1954; The Moonrakers, 1966; Starfog, 1967)



	Seven Conquests (1969)



	Tales of the Flying Mountains (1970)



	The Queen of Air and Darkness and Other Stories (1973)



	The Worlds of Poul Anderson (1974)



	The Many Worlds of Poul Anderson (also known as The Book of Poul Anderson) (1974) — Edited by Roger Elwood



	Homeward and Beyond (1975)



	The Best of Poul Anderson (1976)



	Homebrew (1976)



	The Night Face & Other Stories (1979)



	The Dark Between the Stars (1981)



	Explorations (1981)



	Fantasy (1981)



	The Guardians of Time (1981)



	Winners (1981) (a collection of Anderson’s Hugo-winners)



	Cold Victory (1982)



	The Gods Laughed (1982)



	New America (1982)



	Starship (1982)



	The Winter of the World / The Queen of Air and Darkness (1982)



	Conflict (1983) (including, among other stories, the 1966 High Treason)



	The Long Night (1983)



	Past Times (1984)



	The Unicorn Trade (1984) with Karen Anderson



	Dialogue With Darkness (1985)



	Space Folk (1989)



	The Shield of Time (1990)



	Alight in the Void (1991)



	The Armies of Elfland (1991)



	Inconstant Star (1991) — Stories set in Larry Niven‘s Man-Kzin Wars universe.



	Kinship with the Stars (1991)



	All One Universe (1996)



	Going for Infinity 





Fantasy

King of Ys

	Roma Mater (1986) with Karen Anderson 



	Gallicenae (1987) with Karen Anderson



	Dahut (1987) with Karen Anderson



	The Dog and the Wolf (1988) with Karen Anderson





Operation Otherworld

	Operation Chaos (1971)



	Operation Luna (1999)



	Operation Otherworld (1999) — omnibus containing “Operation Chaos” and “Operation Luna”





Other novels

 

	Three Hearts and Three Lions (1953)



	The Broken Sword (1954, revised in 1971)



	Hrolf Kraki’s Saga (1973)—British Fantasy Award, 197426

 



	A Midsummer Tempest (1974)—Nebula and World Fantasy Awards nominee, 197527

 





 

	NOTE: One character who appears in this novel is Valeria Matucheck, eldest daughter of Steve and Ginny Matuchek, protagonists of “Operation Chaos” and “Operation Luna”. Though written between these two books, “A Midsummer Tempest” takes place after both. Holger Carlsen, of Three Hearts and Three Lions, also appears.





 

	The Merman’s Children (1979)—Locus Fantasy Award nominee, 198028

 



	Conan the Rebel (1980)



	War of the Gods (1997)





 

Historical novels

The Last Viking

 (biography of King Harald Hardråde) 

	The Golden Horn (1980) with Karen Anderson



	The Road of the Sea Horse (1980) with Karen Anderson



	The Sign of the Raven (1980) with Karen Anderson





 

Other novels

	The Golden Slave (1960) — Historical novel



	Rogue Sword (1960) — Historical novel





Anthologies

	Nebula Award Stories Four (1969)



	The Day the Sun Stood Still (1972) with Gordon R. Dickson and Robert Silverberg



	A World Named Cleopatra (1977)





Non-Fiction

	Is There Life on Other Worlds? (1963)



	The Infinite Voyage (1969)





Fictional appearances

Philip K. Dick’s story “Waterspider” features Poul Anderson as one of the main characters. 
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Isaac Asimov (/ˈaɪzəkˈæzɪməv/ EYE-zək AZ-i-məv; born Isaak Yudovich Ozimov, Russian: Исаак Юдович Озимов; Yiddish: אייזיק יודאָוויטש אסימאוו; c. January 2, 192030

 – April 6, 1992) was an  American author and professor of biochemistry at Boston University, best known for his works of science fiction and for his popular science books. Asimov was one of the most prolific writers of all time, having written or edited more than 500 books and an estimated 90,000 letters and postcards.31

 His works have been published in all ten major categories of the Dewey Decimal System (although his only work in the 100s—which covers philosophy and psychology—was a foreword for The Humanist Way).32

 

Asimov is widely considered a master of hard science fiction and, along with Robert A. Heinlein and Arthur C. Clarke, he was considered one of the “Big Three” science fiction writers during his lifetime.33

 Asimov’s most famous work is the Foundation Series;34

 his other major series are the Galactic Empire series and the Robot series, both of which he later tied into the same fictional universe as the Foundation Series to create a unified “future history” for his stories much like those pioneered by Robert A. Heinlein and previously produced by Cordwainer Smith and Poul Anderson.35

 He wrote many short stories, among them “Nightfall“, which in 1964 was voted by the Science Fiction Writers of America the best short science fiction story of all time. Asimov wrote the Lucky Starr series of juvenile science-fiction novels using the pen name Paul French.36

 

The prolific Asimov also wrote mysteries and fantasy, as well as much non-fiction. Most of his popular science books explain scientific concepts in a historical way, going as far back as possible to a time when the science in question was at its simplest stage. He often provides nationalities, birth dates, and death dates for the scientists he mentions, as well as etymologies and pronunciation guides for technical terms. Examples include Guide to Science, the three volume set Understanding Physics, Asimov’s Chronology of Science and Discovery, as well as works on astronomy, mathematics, the Bible, William Shakespeare’s writing and chemistry.

Asimov was a long-time member and Vice President of Mensa International, albeit reluctantly; he described some members of that organization as “brain-proud and aggressive about their IQs.”37

 He took more joy in being president of the American Humanist Association.38

 The asteroid 5020 Asimov, a crater on the planet Mars,39

 a Brooklyn, New York elementary school, and one Isaac Asimov literary award are named in his honor. 

Biography

 Asimov was born sometime between October 4, 1919 and January 2, 192040

 in Petrovichi in the Russian Soviet Federative Socialist Republic (near the modern border with Belarus) to Anna Rachel Berman Asimov and Judah Asimov, a family of Jewish millers. While his exact date of birth is uncertain, Asimov himself celebrated it on January 2.41

 

The family name derives from озимые (ozimiye), a Russian word for winter grains in which his great-grandfather dealt, to which a patronymic suffix was added. His name in Russian was originally Isaak Ozimov (Russian: Исаак Озимов); but he was later known in Russia as Ayz’ek Azimov (Айзек Азимов),42

 a Russian Cyrillic adaptation of the American English pronunciation. 

Asimov had two younger siblings; a sister, Marcia (born Manya,43

 June 17, 1922-April 2, 201144

), and a brother, Stanley (July 25, 1929-August 16, 199545

), who was vice-president of New York Newsday.46

47

 

His family emigrated to the United States when he was three years old. Since his parents always spoke Yiddish and English with him, he never learned Russian.48

 Growing up in Brooklyn, New York City, Asimov taught himself to read at the age of five49

 and remained fluent in Yiddish as well as English.50

 Asimov wrote of his father, “My father, for all his education as an Orthodox Jew, was not Orthodox in his heart,” and “he didn’t recite the myriad prayers prescribed for every action, and he never made any attempt to teach them to me.”51

 

His parents owned a succession of candy stores, and everyone in the family was expected to work in them. 

Education and career

 Asimov began reading science fiction pulp magazines at a young age.52

 His father, as a matter of principle, forbade reading the pulps, as he considered them to be trash, but Asimov persuaded him that the science fiction magazines had “Science” in the title, so they were educational. Around the age of eleven, he began to write his own stories, and by age nineteen—after he discovered science fiction fandom—he was selling stories to the science fiction magazines. John W. Campbell, then editor of Astounding Science Fiction, had a strong formative influence on Asimov and eventually became a personal friend.53

 

Asimov attended New York City public schools, including Boys High School, in Brooklyn, New York.54

 Graduating at 15, he went on to Seth Low Junior College, a branch of Columbia University in Brooklyn designed to admit larger numbers of Jewish and Italian-American students at Columbia College, then the institution’s primary undergraduate school for men. Originally a zoology major, Asimov changed his subject to chemistry after his first semester as he disapproved of “dissecting an alley cat”. After Seth Low Junior College closed in 1938, Asimov finished his BS degree at University Extension (later the Columbia University School of General Studies) in 1939. When he failed to secure admission to medical school, he applied to the graduate program in chemistry at Columbia; initially rejected and then only accepted on a probationary basis, Asimov completed his MA in chemistry in 1941 and earned a PhD in biochemistry in 1948. In between, he spent three years during World War II working as a civilian at the Philadelphia Navy Yard‘s Naval Air Experimental Station. After the war ended, he was drafted into the U.S. Army, serving for almost nine months before receiving an honorable discharge. In the course of his brief military career, he rose to the rank of corporal on the basis of his typing skills, and narrowly avoided participating in the 1946 atomic bomb tests at Bikini Atoll. 
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Robert A. Heinlein, L. Sprague de Camp, and Isaac Asimov, Philadelphia Navy Yard, 1944





 After completing his doctorate, Asimov joined the faculty of the Boston University School of Medicine, with which he remained associated thereafter.55

 From 1958, this was in a non-teaching capacity, as he turned to writing full-time (his writing income had already exceeded his academic salary). Being tenured, he retained the title of associate professor, and in 1979 the university honored his writing by promoting him to full professor of biochemistry. Asimov’s personal papers from 1965 onward are archived at the university’s Mugar Memorial Library, to which he donated them at the request of curator Howard Gottlieb. The collection fills 464 boxes, or seventy-one meters of shelf space. 

Personal life

 Asimov married Gertrude Blugerman (1917, Canada–1990, Boston) on July 26, 1942. They had two children, David (b. 1951) and Robyn Joan (b. 1955). In 1970 they separated and Asimov moved back to New York, this time to Manhattan, where he lived for the rest of his life. He immediately began seeing Janet O. Jeppson, and married her two weeks after his divorce from Gertrude in 1973.56

 

Asimov was a claustrophile: he enjoyed small, enclosed spaces.57

 In the third volume of his autobiography, he recalls a childhood desire to own a magazine stand in a New York City Subway station, within which he could enclose himself and listen to the rumble of passing trains while reading.58

 

Asimov was afraid of flying,59

 only doing so twice in his entire life (once in the course of his work at the Naval Air Experimental Station, and once returning home from the army base in Oahu in 1946)60

 He seldom traveled great distances, partly because his aversion to flying complicated the logistics of long-distance travel. This phobia influenced several of his fiction works, such as the Wendell Urth mystery stories and the Robot novels featuring Elijah Baley. In his later years, he found he enjoyed traveling on cruise ships, and on several occasions he became part of the cruises’ “entertainment”, giving science-themed talks on ships such as the RMS Queen Elizabeth 2.61

 

Asimov was an able public speaker and was a frequent fixture at science fiction conventions, where he was friendly and approachable.62

 He patiently answered tens of thousands of questions and other mail with postcards, and was pleased to give autographs. He was of medium height, stocky, with mutton chop whiskers and a distinct New York accent. His physical dexterity was very poor.  He never learned to swim or ride a bicycle; however, he did learn to drive a car after he moved to Boston. In his humor book Asimov Laughs Again, he describes Boston driving as “anarchy on wheels”.63

 

Asimov’s wide interests included his participation in his later years in organizations devoted to the comic operas of Gilbert and Sullivan64

 and in The Wolfe Pack,65

 a group of devotees of the Nero Wolfe mysteries written by Rex Stout. Many of his short stories mention or quote Gilbert and Sullivan.66

 He was a prominent member of the Baker Street Irregulars, the leading Sherlock Holmes society.67

 He was also a member of the all-male literary banqueting club the Trap Door Spiders, which served as the basis of his fictional group of mystery solvers the Black Widowers.68

 

In 1984, the American Humanist Association (AHA) named him the Humanist of the Year. From 1985 until his death in 1992, he served as president of the AHA, an honorary appointment; his successor was his friend and fellow writer Kurt Vonnegut. He was also a close friend of Star Trek creator Gene Roddenberry, and earned a screen credit on Star Trek: The Motion Picture for advice he gave during production (generally, confirming to Paramount Pictures that Roddenberry’s ideas were legitimate science-fictional extrapolation).

Illness and death

 Asimov suffered a heart attack in 1977, and had triple bypass surgery in December 1983. When he died in New York City on April 6, 1992, his brother Stanley reported heart and kidney failure as the cause of death.69

 He was survived by his second wife, Janet, and his children from his first marriage. Ten years after his death, Janet Asimov’s edition of Asimov’s autobiography, It’s Been a Good Life, revealed that the myocardial and renal complications were the result of an infection by HIV, which he had contracted from a blood transfusion received during his bypass operation.70

 Janet Asimov wrote in the epilogue of It’s Been a Good Life that Asimov’s  doctors advised him against going public, warning that the anti-AIDS prejudice would likely extend to his family members. Asimov’s family considered disclosing his condition after his death, but the controversy that erupted when Arthur Ashe announced his own HIV infection (also contracted from a blood transfusion during heart surgery) convinced them otherwise. Ten years later, after most of Asimov’s doctors had died, Janet and Robyn Asimov agreed that the HIV story should be made public.71

 

Writings

Overview
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Rowena Morrill‘s portrait of Asimov enthroned with symbols of his life’s work





 Asimov’s career can be divided into several time periods. His early career, dominated by science fiction, began with short stories in 1939 and novels in 1950. This lasted until about 1958, all but ending after publication of The Naked Sun. He began publishing nonfiction in 1952, co-authoring a college-level textbook called Biochemistry and Human Metabolism. Following the brief orbit of the first man-made satellite Sputnik I by the USSR in 1957, his production of nonfiction, particularly popular science books, greatly increased, with a consequent drop in his science fiction output. Over the next quarter century, he wrote only four science fiction novels. Starting in 1982, the second half of his science fiction career began with the publication of Foundation’s Edge. From then until his death, Asimov published several more sequels and prequels to his existing novels, tying them together in a way he had not originally anticipated, making a unified series. There are, however, many inconsistencies in this unification, especially in his earlier stories.72

 

Asimov believed that his most enduring contributions would be his “Three Laws of Robotics” and the Foundation Series (see Yours, Isaac Asimov, p. 329). Furthermore, the Oxford English Dictionary credits his science fiction for introducing the words positronic (an entirely fictional technology), psychohistory (which is also used for a different study on historical motivations) and robotics into the English language. Asimov coined the term robotics without suspecting that it might be an original word; at the time, he believed it was simply the natural analogue of words such as mechanics and hydraulics, but for robots. Unlike his word psychohistory, the word robotics continues in mainstream technical use with Asimov’s original definition. Star Trek: The Next Generation featured androids with “positronic brains” giving Asimov full credit for “inventing” this fictional technology. His fictional writings for space and time are similar to the writings of Brian W Aldiss, Poul Anderson and Gregory Benford.

Science fiction

 Asimov first began reading the science fiction pulp magazines sold in his family’s confectionery store in 1929. He came into contact with science fiction fandom in the mid-1930s, particularly the circle that became the Futurians. He began writing his first science fiction story, “Cosmic Corkscrew”, in 1937, but failed to finish it until June 1938, when he was inspired to do so after a visit to the offices of Astounding Science Fiction. He finished “Cosmic Corkscrew” on June 19, and submitted the story in person to Astounding editor John W. Campbell two days later. Campbell rejected “Cosmic Corkscrew”, but encouraged Asimov to keep trying, and Asimov did so. Asimov sold his third story, “Marooned Off Vesta“, to Amazing Stories magazine in October, and it appeared in the March 1939 issue. He continued to write and sometimes sell stories to the science fiction pulps.

In 1941, he published his 32nd story, “Nightfall“, which has been described as one of “the most famous science-fiction stories of all time”.73

 In 1968 the Science Fiction Writers of America voted “Nightfall” the best science fiction short story ever written.74

 In his short story collection Nightfall and Other Stories he wrote, “The writing of ‘Nightfall’ was a watershed in my professional career … I was suddenly taken seriously and the world of science fiction became aware that I existed. As the years passed, in fact, it became evident that I had written a ‘classic’.”

“Nightfall” is an archetypal example of social science fiction, a term coined by Asimov to describe a new trend in the 1940s, led by authors including Asimov and Heinlein, away from gadgets and space opera and toward speculation about the human condition. 

By 1941 Asimov had begun selling regularly to Astounding, which was then the field’s leading magazine. From 1943 to 1949, all of his published science fiction appeared in Astounding.

In 1942 he published the first of his Foundation stories—later collected in the Foundation Trilogy: Foundation (1951), Foundation and Empire (1952), and Second Foundation (1953)—which recount the collapse and rebirth of a vast interstellar empire in a universe of the future. Taken together, they are his most famous work of science fiction, along with the Robot Series. Many years later, due to pressure by fans on Asimov to write another,75

 he continued the series with Foundation’s Edge (1982) and Foundation and Earth (1986), and then went back to before the original trilogy with Prelude to Foundation (1988) and Forward the Foundation (1992). The series features his fictional science of Psychohistory in which the future course of the history of large populations can be predicted.

His positronic robot stories—many of which were collected in I, Robot (1950)—were begun at about the same time. They promulgated a set of rules of ethics for robots (see Three Laws of Robotics) and intelligent machines that greatly influenced other writers and thinkers in their treatment of the subject. Asimov notes in one of his biographical pieces that he was largely inspired by the almost relentless tendency of robots up to that time to fall consistently into a Frankenstein plot in which they destroyed their creator. One such robot story, a short titled “The Bicentennial Man“, was made into a film starring Robin Williams.

The 2004 film I, Robot, starring Will Smith, was based on a script by Jeff Vintar entitled Hardwired, with Asimov’s ideas incorporated later after acquiring the rights to the I, Robot title.76

 It is not related to the I, Robot script by Harlan Ellison, who collaborated with Asimov himself to create a version that captured the spirit of the original. Asimov is quoted as saying that Ellison’s screenplay would lead to “the first really adult, complex, worthwhile science fiction movie ever made”. The screenplay was published in book form in 1994, after hopes of seeing it in film form were becoming slim.

Besides movies, his Foundation and Robot stories have inspired other derivative works of science fiction literature, many by well-known and established authors such as Roger MacBride Allen, Greg Bear, Gregory Benford and David Brin. These appear to have been done with the blessing, and often at the request of, Asimov’s widow Janet Asimov. 

In 1948 he also wrote a spoof chemistry article, “The Endochronic Properties of Resublimated Thiotimoline“. At the time, Asimov was preparing his own doctoral dissertation, and for the oral examination to follow that. Fearing a prejudicial reaction from his graduate school evaluation board at Columbia University, Asimov asked his editor that it be released under a pseudonym, yet it appeared under his own name because of a mistake by the publisher. During his oral examination shortly thereafter, Asimov grew concerned at the scrutiny he received. At the end of the examination, one evaluator turned to him, smiling, and said “What can you tell us, Mr. Asimov, about the thermodynamic properties of the compound known as thiotimoline”. The hysterically laughing Asimov was led out of the room then. After a 5-minute or so wait, he was summoned back into the Examination Room and congratulated as “Dr. Asimov”. 

In 1949, the book publisher Doubleday‘s science fiction editor Walter I. Bradbury accepted Asimov’s unpublished novelette “Grow Old Along With Me” (40,000 words) for publication, but requested that it be extended to a full novel of 70,000 words. The book appeared under the Doubleday imprint in January 1950 with the title of Pebble in the Sky. The Doubleday company went on to publish five more original science fiction novels by Asimov in the 1950s, along with the six juvenile Lucky Starr novels, the latter under the pseudonym of “Paul French”. Doubleday also published collections of Asimov’s short stories, beginning with The Martian Way and Other Stories in 1955. The early 1950s also saw the Gnome Press company publishing one collection of Asimov’s positronic robot stories as I, Robot and his Foundation stories and novelettes as the three books of the Foundation Trilogy. More positronic robot stories were republished in book form as The Rest of the Robots.

When new science fiction magazines, notably Galaxy magazine and The Magazine of Fantasy & Science Fiction, appeared in the 1950s, Asimov began publishing short stories in them as well. He would later refer to the 1950s as his “golden decade”. A number of these stories are included in his Best of anthology, including “The Last Question” (1956), on the ability of humankind to cope with and potentially reverse the process of entropy. It was his personal favorite and considered by many to be equal to “Nightfall“. Asimov wrote of it in 1973:

 

 

 

Why is it my favorite? For one thing I got the idea all at once and didn’t have to fiddle with it; and I wrote it in white-heat and scarcely had to change a word. This sort of thing endears any story to any writer. 

 

Then, too, it has had the strangest effect on my readers. Frequently someone writes to ask me if I can give them the name of a story, which they think I may have written, and tell them where to find it. They don’t remember the title but when they describe the story it is invariably “The Last Question”. This has reached the point where I recently received a long-distance phone call from a desperate man who began, ‘Dr. Asimov, there’s a story I think you wrote, whose title I can’t remember—’ at which point I interrupted to tell him it was “The Last Question” and when I described the plot it proved to be indeed the story he was after. I left him convinced I could read minds at a distance of a thousand miles.

 

In December 1974, former Beatle Paul McCartney approached Asimov and asked him if he could write the screenplay for a science-fiction movie musical. McCartney had a vague idea for the plot and a small scrap of dialogue; he wished to make a film about a rock band whose members discover they are being impersonated by a group of extraterrestrials. The band and their impostors would likely be played by McCartney’s group Wings, then at the height of their career. Intrigued by the idea, although he was not generally a fan of rock music, Asimov quickly produced a “treatment” or brief outline of the story. He adhered to McCartney’s overall idea, producing a story he felt to be moving and dramatic. However, he did not make use of McCartney’s brief scrap of dialogue, and probably as a consequence, McCartney rejected the story. The treatment now exists only in the Boston University archives. 

Beginning in 1977, Asimov lent his name to Isaac Asimov’s Science Fiction Magazine (now Asimov’s Science Fiction) and penned an editorial for each issue. There was also a short-lived Asimov’s SF Adventure Magazine and a companion Asimov’s Science Fiction Anthology reprint series, published as magazines (in the same manner as the stablemates Ellery Queen’s Mystery Magazine’s and Alfred Hitchcock’s Mystery Magazine’s “anthologies”).

Popular science

 During the late 1950s and 1960s, Asimov shifted gears somewhat, and substantially decreased his fiction output (he published only four adult novels between 1957’s The Naked Sun and 1982’s Foundation’s Edge, two of which were mysteries). At the same time, he greatly increased his non-fiction production, writing mostly on science topics; the launch of Sputnik in 1957 engendered public concern over a “science gap”, which Asimov’s publishers were eager to fill with as much material as he could write.

Meanwhile, the monthly Magazine of Fantasy and Science Fiction invited him to continue his regular non-fiction column, begun in the now-folded bimonthly companion magazine Venture Science Fiction Magazine, ostensibly dedicated to popular science, but with Asimov having complete editorial freedom. The first of the F&SF columns appeared in November 1958, and they followed uninterrupted thereafter, with 399 entries, until Asimov’s terminal illness. These columns, periodically collected into books by his principal publisher, Doubleday, helped make Asimov’s reputation as a “Great Explainer” of science, and were referred to by him as his only pop-science writing in which he never had to assume complete ignorance of the subjects at hand on the part of his readers. The popularity of his first wide-ranging reference work, The Intelligent Man’s Guide to Science, also allowed him to give up most of his academic responsibilities and become essentially a full-time freelance writer.

Asimov wrote several essays on the social contentions of his time, including “Thinking About Thinking” and “Science: Knock Plastic” (1967). 

The great variety of information covered in Asimov’s writings once prompted Kurt Vonnegut to ask, “How does it feel to know everything?” Asimov replied that he only knew how it felt to have the reputation of omniscience—“Uneasy”. (See In Joy Still Felt, chapter 30.) In the introduction to his story collection Slow Learner, Thomas Pynchon admitted that he relied upon Asimov’s science popularizations (and the Oxford English Dictionary) to provide his knowledge of entropy.

The feelings of friendship and respect between Asimov and Arthur C. Clarke were demonstrated by the so-called “Clarke-Asimov Treaty of Park Avenue“, put together as they shared a cab ride in New York. This stated that Asimov was required to insist that Clarke was the best science fiction writer in the world (reserving second-best for himself), while Clarke was required to insist that Asimov was the best science writer in the world (reserving second-best for himself).77

 Thus the dedication in Clarke’s book Report on Planet Three (1972) reads: “In accordance with the terms of the Clarke-Asimov treaty, the second-best science writer dedicates this book to the second-best science-fiction writer.” 

Coined terms

 Asimov coined the term “robotics” in his 1941 story Liar!,78

 though he later remarked that he believed then that he was merely using an existing word, as he stated in Gold (“The Robot Chronicles”), though while acknowledging the Oxford Dictionary reference, he incorrectly states that the word was first printed about one third of the way down the first column of page 100, Astounding Science Fiction, March 1942 printing of his short story  “Runaround” .79

80

 

Asimov also coined the term “spome” in a paper entitled, “There’s No Place Like Spome” in Atmosphere in Space Cabins and Closed Environments,81

 originally presented as a paper to the American Chemical Society on September 13, 1965. It refers to any system closed with respect to matter and open with respect to energy capable of sustaining human life indefinitely.

Other writings

 In addition to his interest in science, Asimov was also greatly interested in history. Starting in the 1960s, he wrote 14 popular history books, most notably The Greeks: A Great Adventure (1965), The Roman Republic (1966), The Roman Empire (1967), The Egyptians (1967) and The Near East: 10,000 Years of History (1968).

He published Asimov’s Guide to the Bible in two volumes—covering the Old Testament in 1967 and the New Testament in 1969— and then combined them into one 1,300-page volume in 1981. Complete with maps and tables, the guide goes through the books of the Bible in order, explaining the history of each one and the political influences that affected it, as well as biographical information about the important characters. His interest in literature manifested itself in several annotations of literary works, including Asimov’s Guide to Shakespeare (1970), Asimov’s Annotated Paradise Lost (1974), and The Annotated Gulliver’s Travels (1980).

Asimov was also a noted mystery author and a frequent contributor to Ellery Queen’s Mystery Magazine. He began by writing science fiction mysteries such as his Wendell Urth stories but soon moved on to writing “pure” mysteries. He only published two full-length mystery novels but he wrote a fair number of stories about the Black Widowers, a group of men who met monthly for dinner, conversation, and a puzzle. He got the idea for the Widowers from his own association in a stag group called the Trap Door Spiders and all of the main characters (with the exception of the waiter, Henry, whom he admitted resembled Wodehouse’s Jeeves) were modeled after his closest friends.82

 

Toward the end of his life, Asimov published a series of collections of limericks, mostly written by himself, starting with Lecherous Limericks, which appeared in 1975. Limericks: Too Gross, whose title displays Asimov’s love of puns, contains 144 limericks by Asimov and an equal number by John Ciardi. He even created a slim volume of Sherlockian limericks (and embarrassed one fan by autographing her copy with an impromptu limerick that rhymed ‘Nancy’ with ‘romancy’). Asimov featured Yiddish humor in Azazel, The Two Centimeter Demon. The two main characters, both Jewish, talk over dinner, or lunch, or breakfast, about anecdotes of “George” and his friend Azazel. Asimov’s Treasury of Humor is both a working joke book and a treatise propounding his views on humor theory. According to Asimov, the most essential element of humor is an abrupt change in point of view, one that suddenly shifts focus from the important to the trivial, or from the sublime to the ridiculous.

Particularly in his later years, Asimov to some extent cultivated an image of himself as an amiable lecher. In 1971, as a response to the popularity of sexual guidebooks such as The Sensuous Woman (by “J”) and The Sensuous Man (by “M”), Asimov published The Sensuous Dirty Old Man under the byline “Dr. ‘A’” (although his full name was printed on the paperback edition, first published 1972).

Asimov published two volumes of autobiography: In Memory Yet Green (1979) and In Joy Still Felt (1980). A third autobiography, I. Asimov: A Memoir, was published in April 1994. The epilogue was written by his widow Janet Asimov a decade after his death. It’s Been a Good Life (2002), edited by Janet, is a condensed version of his three autobiographies. He also published three volumes of retrospectives of his writing, Opus 100 (1969), Opus 200 (1979), and Opus 300 (1984).

In 1987, the Asimovs co-wrote How to Enjoy Writing:  A Book of Aid and Comfort. In it they offer advice on how to maintain a positive attitude and stay productive when dealing with discouragement, distractions, rejection and thick-headed editors. The book includes many quotations, essays, anecdotes and husband-wife dialogues about the ups and downs of being an author.

Asimov and Star Trek creator Gene Roddenberry developed a unique relationship during Star Trek’s initial launch in the late 1960s. Asimov wrote a critical essay on Star Trek’s scientific accuracy for TV Guide magazine. Roddenberry retorted respectfully with a personal letter explaining the limitations of accuracy when writing a weekly series. Asimov corrected himself with a follow-up essay to TV Guide claiming despite its inaccuracies, that Star Trek was a fresh and intellectually challenging science fiction television show. The two remained friends to the point where Asimov even served as an advisor on a number of Star Trek projects.

In 1973, Asimov published a proposal for calendar reform, called the World Season Calendar. It divides the year into four seasons (named A–D) of 13 weeks (91 days) each. This allows days to be named, e.g., “D-73” instead of December 1. An extra Year Day is added for a total of 365 days.83
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Awards

	1957 –  Thomas Alva Edison Foundation Award, for Building Blocks of the Universe 



	1960 –  Howard W. Blakeslee Award from the American Heart Association for The Living River 



	1962 –  Boston University’s Publication Merit Award 



	1963 –  special Hugo Award for “adding science to science fiction” for essays published in the Magazine of Fantasy and Science Fiction 



	1963 –  Fellow of the American Academy of Arts and Sciences85

 



	1965 –  James T. Grady Award of the American Chemical Society (now called the James T. Grady-James H. Stack Award for Interpreting Chemistry) 



	1966 –  Best All-time Novel Series Hugo Award for the Foundation series



	1967 –  Westinghouse Science Writing Award 



	1972 –  Nebula Award for Best Novel for The Gods Themselves86

 



	1973 –  Hugo Award for Best Novel for The Gods Themselves87

 



	1973 –  Locus Award for Best Science Fiction Novel for The Gods Themselves88

 



	1977 –  Hugo Award for Best Novelette for The Bicentennial Man 



	1977 –  Nebula Award for Best Novelette for The Bicentennial Man 



	1981 –  An asteroid, 5020 Asimov, was named in his honor 



	1983 –  Hugo Award for Best Novel for Foundation’s Edge89

 



	1983 –  Locus Award for Best Science Fiction Novel for Foundation’s Edge90

 



	1987 –  Nebula Grand Master award, a lifetime achievement award91

 



	1992 –  Hugo Award for Best Novelette for Gold 



	1995 –  Hugo Award for Best Non-Fiction Book for I. Asimov: A Memoir 



	1996 –  A 1946 Retro-Hugo for Best Novel of 1945 was given at the 1996 WorldCon to “The Mule“, the 7th Foundation story, published in Astounding Science Fiction 



	1997 –  Posthumous induction into the Science Fiction and Fantasy Hall of Fame 



	2009 –  A crater on the planet Mars, Asimov,92

 was named in his honor 



	14 honorary doctorate degrees from various universities 





Writing style

Characteristics

 One of the most common impressions of Asimov’s fiction work is that his writing style is extremely unornamented. In 1980, science fiction scholar James Gunn, professor emeritus of English at the University of Kansas wrote of I, Robot:93

 

 

 

Except for two stories—”Liar!” and “Evidence“—they are not stories in which character plays a significant part. Virtually all plot develops in conversation with little if any action. Nor is there a great deal of local color or description of any kind. The dialogue is, at best, functional and the style is, at best, transparent … The robot stories—and, as a matter of fact, almost all Asimov fiction—play themselves on a relatively bare stage.

 

Gunn observes that there are places where Asimov’s style rises to the demands of the situation; he cites the climax of “Liar!” as an example. Sharply drawn characters occur at key junctures of his storylines: Susan Calvin in “Liar!” and “Evidence”, Arkady Darell in Second Foundation, Elijah Baley in The Caves of Steel and Hari Seldon in the Foundation prequels. Asimov addresses this criticism at the beginning of his book Nemesis:94

 

 

 

I made up my mind long ago to follow one cardinal rule in all my writing—to be clear. I have given up all thought of writing poetically or symbolically or experimentally, or in any of the other modes that might (if I were good enough) get me a Pulitzer prize. I would write merely clearly and in this way establish a warm relationship between myself and my readers, and the professional critics—Well, they can do whatever they wish.

 

Some details of Asimov’s imaginary future technology as he described in the 1940s and 1950s have not aged well. For example, he described powerful robots and computers from the distant future using punched cards or punched tape and engineers using slide rules. In one dramatic scene in Foundation and Empire, a character gets the news by buying a paper at a vending machine. Of course, this charge could be leveled at virtually any writer of science fiction and has little critical impact.

In addition, his stories also have occasional internal contradictions: names and dates given in the Foundation Series do not always agree with one another, for example. Some such errors may plausibly be due to mistakes the characters make, since characters in Asimov stories are seldom fully informed about their own situations. Other contradictions resulted from the many years elapsed between the time Asimov began the Foundation series and when he resumed work on it; occasionally, advances in scientific knowledge forced him to revise his own fictional history. 

Other than books by Gunn and Patrouch, there is a relative dearth of “literary” criticism on Asimov (particularly when compared to the sheer volume of his output). Cowart and Wymer’s Dictionary of Literary Biography (1981) gives a possible reason:

 

His words do not easily lend themselves to traditional literary criticism because he has the habit of centering his fiction on plot and clearly stating to his reader, in rather direct terms, what is happening in his stories and why it is happening. In fact, most of the dialogue in an Asimov story, and particularly in the Foundation trilogy, is devoted to such exposition. Stories that clearly state what they mean in unambiguous language are the most difficult for a scholar to deal with because there is little to be interpreted.

 

In fairness, Gunn’s and Patrouch’s respective studies of Asimov both take the stand that a clear, direct prose style is still a style. Gunn’s 1982 book goes into considerable depth commenting upon each of Asimov’s novels published to that date. He does not praise all of Asimov’s fiction (nor does Patrouch), but he does call some passages in The Caves of Steel “reminiscent of Proust.” When discussing how that novel depicts night falling over futuristic New York City, Gunn says that Asimov’s prose “need not be ashamed anywhere in literary society”.

Although he prided himself on his unornamented prose style (for which he credited Clifford D. Simak as an early influence), Asimov also enjoyed giving his longer stories complicated narrative structures, often by arranging chapters in non-chronological ways. Some readers have been put off by this, complaining that the nonlinearity is not worth the trouble and adversely affects the clarity of the story. For example, the first third of The Gods Themselves begins with Chapter 6, then backtracks to fill in earlier material.95

 (John Campbell advised Asimov to begin his stories as late in the plot as possible. This advice helped Asimov create “Reason“, one of the early Robot stories. See In Memory Yet Green for details of that time period.) Patrouch found that the interwoven and nested flashbacks of The Currents of Space did serious harm to that novel, to such an extent that only a “dyed-in-the-kyrt96

 Asimov fan” could enjoy it. Asimov’s tendency to contort his timelines is perhaps most apparent in his later novel Nemesis, in which one group of characters live in the “present” and another group starts in the “past”, beginning fifteen years earlier and gradually moving toward the time period of the first group.

Limitations

	Alien life 





Asimov was also criticized for the general absence of sexuality and of extraterrestrial life in his science fiction. Asimov once explained that his reluctance to write about aliens came from an incident early in his career when Astounding‘s editor John Campbell rejected one of his science fiction stories because the alien characters were portrayed as superior to the humans. He decided that, rather than write weak alien characters, he would not write about aliens at all. Nevertheless, in response to these criticisms he wrote The Gods Themselves, which contains aliens and alien sex. The book won the Nebula Award for Best Novel in 1972,97

 and the Hugo Award for Best Novel in 1973.98

 Asimov said that of all his writings, he was most proud of the middle section of The Gods Themselves, the part that deals with those themes.99

 

In the Hugo Award-winning novella Gold, Asimov describes an author clearly based on himself who has one of his books (The Gods Themselves) adapted into a “compu-drama”, essentially photo-realistic computer animation. The director criticizes the fictionalized Asimov (“Gregory Laborian”) for having an extremely nonvisual style making it difficult to adapt his work, and the author explains that he relies on ideas and dialogue rather than description to get his points across.

	Gender and social issues 





Others have criticized him for a lack of strong female characters in his early work. In his autobiographical writings, such as Gold (“Women and Science Fiction”), he acknowledges this and responds by pointing to inexperience. His later novels, written with more female characters but in essentially the same prose style as his early SF stories, brought this matter to a wider audience. For example, the August 25, 1985 Washington Post‘s “Book World” section reports of Robots and Empire as follows:

 

In 1940, Asimov’s humans were stripped-down masculine portraits of Americans from 1940, and they still are. His robots were tin cans with speedlines like an old Studebaker, and still are; the Robot tales depended on an increasingly unworkable distinction between movable and unmovable artificial intelligences, and still do. In the Asimov universe, because it was conceived a long time ago, and because its author abhors confusion, there are no computers whose impact is worth noting, no social complexities, no genetic engineering, aliens, arcologies, multiverses, clones, sin or sex; his heroes (in this case R. Daneel Olivaw, whom we first met as the robot protagonist of The Caves of Steel and its sequels) feel no pressure of information, raw or cooked, as the simplest of us do today; they suffer no deformation from the winds of the Asimov future, because it is so deeply and strikingly orderly.

 

It may be noted, however, that in fact The Naked Sun (1957) deals with social issues as a core part of its central setting and motivation, depicts genetic engineering in the guise of eugenics as a fundamental part of that society, presents the reader with inverted arcologies where a single person is the focal point of the artificial environment as well as a hero who hails from a “normal” arcology on Earth. Meanwhile, totally artificial birth, although not specifically cloning, is the aim of the leaders of the society, sexual want is the major driving force of the main female character (albeit veiled in 1950s sensibilities), and the entire story is used to make the point that too much order is ultimately a stagnant dead end to be avoided.

Views

Religion

 Isaac Asimov was an atheist, a humanist, and a rationalist.100

 He did not oppose religious conviction in others, but he frequently railed against superstitious and pseudoscientific beliefs that tried to pass themselves off as genuine science. During his childhood, his father and mother observed Orthodox Jewish traditions, though not as stringently as they had in Petrovichi; they did not, however, force their beliefs upon young Isaac. Thus he grew up without strong religious influences, coming to believe that the Torah represented Hebrew mythology in the same way that the Iliad recorded Greek mythology. As his books Treasury of Humor and Asimov Laughs Again record, Asimov was willing to tell jokes involving God, Satan, the Garden of Eden, Jerusalem, and other religious topics, expressing the viewpoint that a good joke can do more to provoke thought than hours of philosophical discussion.

For a brief while, his father worked in the local synagogue to enjoy the familiar surroundings and, as Isaac put it, “shine as a learned scholar”101

 versed in the sacred writings. This scholarship was a seed for his later authorship and publication of Asimov’s Guide to the Bible, an analysis of the historic foundations for both Old and New Testaments. For many years, Asimov called himself an atheist; however, he considered the term somewhat inadequate, as it described what he did not believe rather than what he did. Eventually, he described himself as a “humanist” and considered that term more practical. He did however continue to identify himself as a non-observant Jew102

 as stated in his introduction to Jack Dann‘s anthology of Jewish science fiction, Wandering Stars: “I attend no services and follow no ritual and have never undergone that curious puberty rite, the bar mitzvah. It doesn’t matter. I am Jewish.”

In his last volume of autobiography, Asimov wrote, “If I were not an atheist, I would believe in a God who would choose to save people on the basis of the totality of their lives and not the pattern of their words. I think he would prefer an honest and righteous atheist to a TV preacher whose every word is God, God, God, and whose every deed is foul, foul, foul.”103

 The same memoir states his belief that Hell is “the drooling dream of a sadist” crudely affixed to an all-merciful God; if even human governments were willing to curtail cruel and unusual punishments, wondered Asimov, why would punishment in the afterlife not be restricted to a limited term? Asimov rejected the idea that a human belief or action could merit infinite punishment. If an afterlife  existed, he claimed, the longest and most severe punishment would be reserved for those who “slandered God by inventing Hell”.104

 

Politics

 Asimov became a staunch supporter of the Democratic Party during the New Deal, and thereafter remained a political liberal. He was a vocal opponent of the Vietnam War in the 1960s and in a television interview during the early 1970s he publicly endorsed George McGovern. He was unhappy about what he considered an “irrationalist” viewpoint taken by many radical political activists from the late 1960s and onwards. In his second volume of autobiography, In Joy Still Felt, Asimov recalled meeting the counterculture figure Abbie Hoffman; Asimov’s impression was that the 1960s’ counterculture heroes had ridden an emotional wave which, in the end, left them stranded in a “no-man’s land of the spirit” from which he wondered if they would ever return.

He vehemently opposed Richard Nixon, considering him “a crook and a liar”.  He followed the unfolding events of Watergate day-to-day, and was pleased when the president was forced to resign. He was dismayed over the pardon extended to Nixon by his successor: “I was not impressed by the argument that it has spared the nation an ordeal. To my way of thinking, the ordeal was necessary to make certain it would never happen again.” 

Social issues

 Asimov considered himself a feminist even before Women’s Liberation became a widespread movement; he joked that he wished women to be free “because I hate it when they charge”.105

 More seriously, he argued that the issue of women’s rights was closely connected to that of population control. Furthermore, he believed that homosexuality must be considered a “moral right” on population grounds, as must all consenting adult sexual activity that does not lead to reproduction.106

 He issued many appeals for population control, reflecting a perspective articulated by people from Thomas Malthus through Paul R. Ehrlich. 

Environmental issues

 Asimov’s defense of civil applications of nuclear power even after the Three Mile Island nuclear power plant incident damaged his relations with some of his fellow liberals. In a letter reprinted in Yours, Isaac Asimov,107

 he states that although he would prefer living in “no danger whatsoever” than near a nuclear reactor, he would still prefer a home near a nuclear power plant than in a slum on Love Canal or near “a Union Carbide plant producing methyl isocyanate” (referring to the Bhopal disaster).

In the closing years of his life, Asimov blamed the deterioration of the quality of life that he perceived in New York City on the shrinking tax base caused by the middle-class flight to the suburbs. His last non-fiction book, Our Angry Earth (1991, co-written with his long-time friend science fiction author Frederik Pohl), deals with elements of the environmental crisis such as global warming and the destruction of the ozone layer.

Other authors

 Asimov stated, both in his autobiography and in several essays, that he enjoyed the writings of J. R. R. Tolkien. He paid tribute to The Lord of the Rings in a “Black Widowers” story. (In his letter to Charlotte and Denis Plimmer, who had previously interviewed him for Daily Telegraph Magazine, Tolkien said that he enjoyed the science fiction of Isaac Asimov.)

He admired a number of his contemporaries, in particular fellow science-fiction author and science writer Arthur C. Clarke, with whom he entered into the lighthearted “Treaty of Park Avenue,” which stipulated that Clarke was free to refer to himself as the best science fiction writer in the world (Asimov being second-best), provided he admitted that Asimov was the best science writer in the world (Clarke being second-best). He freely acknowledged a number of his fellow writers as superior to himself in talent, saying of Harlan Ellison, “He is (in my opinion) one of the best writers in the world, far more skilled at the art than I am.” 

Influence

Paul Krugman, a Nobel Laureate in Economics, has stated that it was Asimov’s concept of psychohistory that inspired him to become an economist.108

 

John Jenkins, who has reviewed the vast majority of Asimov’s written output, once observed: 

 

 

It has been pointed out that most science fiction writers since the 1950s have been affected by Asimov, either modeling their style on his or deliberately avoiding anything like his style.109

 

 

Television and film appearances

	 “To Tell The Truth“, CBS, approximately 1968, playing the “real” Isaac Asimov.  Only one panel member guessed correctly, on the grounds that Asimov wore glasses and somebody writing so many books would have to wear glasses. 



	The Nature of Things 1969



	 “ABC News” coverage of Apollo 11, 1969, with Fred Pohl, interviewed by Rod Serling 



	 “David Frost” interview program, August 1969. This is the show in which Frost asked Asimov if he had ever tried to find God and, after some initial evasion, Asimov answered, “God is much more intelligent than I—let him try to find me.” 



	The Dick Cavett Show 1970



	Target… Earth? 1980



	NBC TV, 1982 “Speaking Freely” interviewed by Edwin Newman 1982



	 ARTS Network talk show hosted by Studs Terkel and Calvin Trillin, approximately 1982. Other guests included Harlan Ellison and James Gunn. Asimov noted, during this interview, that science fiction wasn’t necessarily predictive - pointing out that while writers did stories about going to the moon, and stories about television, not one wrote a story where men went to the moon while people at home watched on television.  



	Oltre New York 1986



	Voyage to the Outer Planets and Beyond 1986



	Bill Moyers interview 1988110

 



	Stranieri in America 1988





Selected bibliography

Further information: Isaac Asimov bibliography 

 Including all titles, charts, and edited collections, there are currently 515 items in Asimov’s bibliography—not counting his individual short stories, individual essays, and criticism. For his 100th, 200th, and 300th books (based on his personal count), Asimov published Opus 100 (1969), Opus 200 (1979), and Opus 300 (1984), celebrating his writing; he did not choose to do this for his 400th book, however. Asimov’s writings span all major categories of the Dewey Decimal Classification except for Philosophy. However, if his foreword for  The Humanist Way is included, he has been published in all categories.111

 

According to UNESCO‘s Index Translationum database, Asimov is the world’s 17th most-translated author, just behind Arthur Conan Doyle and ahead of Pope John Paul II.112

 

There is an online exhibit displaying features, visuals, and descriptions of some of the over 600 books, games, audio recordings, videos, and wall charts included in the West Virginia University Libraries’ virtually complete Asimov Collection. Many first, rare, and autographed editions are in the Libraries’ Rare Book Room. Book jackets and autographs are presented online along with descriptions and images of children’s books, science fiction art, multimedia, and other materials in the collection.113

 

For a listing of Asimov’s books in chronological order within his future history, see the Foundation series list of books. 

Science fiction

“Greater Foundation” series

 The Robot series was originally separate from the Foundation series. The Galactic Empire novels were originally published as independent stories. Later in life, Asimov synthesized them into a single coherent ‘history’ that appeared in the extension of the Foundation series.

	The Robot series: 

	 The Caves of Steel. 1954. ISBN 0-553-29340-0. (first Elijah Baley SF-crime novel) 



	 The Naked Sun. 1957. ISBN 0-553-29339-7. (second Elijah Baley SF-crime novel) 



	 The Robots of Dawn. 1983. ISBN 0-553-29949-2. (third Elijah Baley SF-crime novel) 



	 Robots and Empire. 1985. ISBN 978-0-586-06200-5. (sequel to the Elijah Baley trilogy) 





 





	Galactic Empire novels: 

	 Pebble in the Sky. 1950. ISBN 0-553-29342-7. 



	 The Stars, Like Dust. 1951. ISBN 0-553-29343-5. 



	 The Currents of Space. 1952. ISBN 0-553-29341-9. 





 





	Original Foundation trilogy: 

	 Foundation. 1951. ISBN 0-553-29335-4. 



	 Foundation and Empire. 1952. ISBN 0-553-29337-0., Published with the title ‘The Man Who Upset the Universe’ as a 35c Ace paperback, D-125, in about 1952 



	 Second Foundation. 1953. ISBN 0-553-29336-2. 





 





	Extended Foundation series: 

	 Foundation’s Edge. 1982. ISBN 0-553-29338-9. 



	 Foundation and Earth. 1986. ISBN 0-553-58757-9. (last of the Foundation series) 



	 Prelude to Foundation. 1988. ISBN 0-553-27839-8. (occurs before “Foundation”) 



	 Forward the Foundation. 1993. ISBN 0-553-40488-1. (occurs after “Prelude to Foundation” and before “Foundation”) 





 





Lucky Starr series (as Paul French)

	David Starr, Space Ranger (1952)



	Lucky Starr and the Pirates of the Asteroids (1953)



	Lucky Starr and the Oceans of Venus (1954)



	Lucky Starr and the Big Sun of Mercury (1956)



	Lucky Starr and the Moons of Jupiter (1957)



	Lucky Starr and the Rings of Saturn (1958)





Norby Chronicles (with Janet Asimov)

	Norby, the Mixed-Up Robot (1983) 



	Norby’s Other Secret (1984)



	Norby and the Lost Princess (1985)



	Norby and the Invaders (1985)



	Norby and the Queen’s Necklace (1986)



	Norby Finds a Villain (1987)



	Norby Down to Earth (1988)



	Norby and Yobo’s Great Adventure (1989)



	Norby and the Oldest Dragon (1990)



	Norby and the Court Jester (1991)





Novels not part of a series

 Novels marked with an asterisk * have minor connections to the Foundation series. 

	The End of Eternity (1955) *



	Fantastic Voyage (1966) (a novelization of the movie)



	The Gods Themselves (1972)



	Fantastic Voyage II: Destination Brain (1987) (not a sequel to Fantastic Voyage, but a similar, independent story)



	Nemesis (1989) *



	Nightfall (1990), with Robert Silverberg (short story written by Asimov, novelized by Silverberg)



	The Ugly Little Boy (1992), with Robert Silverberg (aka: Child of Time) (short story written by Asimov, novelized by Silverberg)



	The Positronic Man (1993) *, with Robert Silverberg 





 

Short story collections

See also List of short stories by Isaac Asimov 

	 I, Robot. 1950. ISBN 0-553-29438-5. 



	 The Martian Way and Other Stories. 1955. ISBN 0-8376-0463-X. 



	 Earth Is Room Enough. 1957. ISBN 0-449-24125-4. 



	 Nine Tomorrows. 1959. ISBN 0-449-24084-3. 



	 The Rest of the Robots. 1964. ISBN 0-385-09041-2. 



	 Through a Glass, Clearly. 1967. ISBN 0-86025-124-1. 



	 Nightfall and Other Stories. 1969. ISBN 0-449-01969-1. 



	 The Early Asimov. 1972. ISBN 0-449-02850-X. 



	 The Best of Isaac Asimov. 1973. ISBN 0-7221-1256-4. 



	 Buy Jupiter and Other Stories. 1975. ISBN 0-385-05077-1. 



	 The Bicentennial Man and Other Stories. 1976. ISBN 0-575-02240-X. 



	 The Complete Robot. 1982. 



	 The Winds of Change and Other Stories. 1983. ISBN 0-385-18099-3. 



	 The Alternate Asimovs. 1986. ISBN 0-385-19784-5. 



	 The Best Science Fiction of Isaac Asimov. 1986. 



	 Robot Dreams. 1986. ISBN 0-441-73154-6. 



	 Azazel. 1988. 



	 Robot Visions. 1990. ISBN 0-451-45064-7. 



	 Gold. 1995. ISBN 0-553-28339-1. 



	 Magic. 1996. ISBN 0-00-224622-8. 





 

Mysteries

Novels

	The Death Dealers (1958), republished as A Whiff of Death 



	Murder at the ABA (1976), also published as Authorized Murder 





Short story collections

Black Widowers series

	Tales of the Black Widowers (1974)



	More Tales of the Black Widowers (1976)



	Casebook of the Black Widowers (1980)



	Banquets of the Black Widowers (1984)



	Puzzles of the Black Widowers (1990)	 



	The Return of the Black Widowers (2003)	 





Other mysteries

	Asimov’s Mysteries (1968)	 



	The Key Word and Other Mysteries (1977)	 



	The Union Club Mysteries (1983)	 



	The Disappearing Man and Other Mysteries (1985)	 



	The Best Mysteries of Isaac Asimov (1986)



	The Feeling of Power (1967)





Nonfiction

Popular science

Collections of Asimov’s essays – originally published as monthly columns in the Magazine of Fantasy and Science Fiction 

	Fact and Fancy (1962)



	View from a Height (1963)



	Adding a Dimension (1964)



	Of Time, Space, & Other Things (1965)



	From Earth to Heaven (1966)



	Science, Numbers and I (1968)



	The Solar System and Back (1970)



	The Stars in Their Courses (1971)



	The Left Hand of the Electron (1972)



	The Tragedy of the Moon (1973)



	Of Matters Great & Small (1975)



	The Planet that Wasn’t (1976)



	Quasar, Quasar, Burning Bright (1977)



	Road to Infinity (1979)



	The Sun Shines Bright (1981)



	Counting the Eons (1983)



	X Stands for Unknown (1984)



	The Subatomic Monster (1985)



	Far as Human Eye Could See (1987)



	The Relativity of Wrong (1988)



	Out of the Everywhere (1990)



	The Secret of the Universe (1990)





 

Other science books by Asimov 

	The Chemicals of Life (1954) ISBN 978-0-451-62418-5



	Inside the Atom (1956) ISBN 978-0-200-71444-0



	Only a Trillion (1957) ISBN 978-0-441-63121-6



	Building Blocks of the Universe (1957; revised 1974)  ISBN 0-200-71099-0 ISBN 978-0200710992



	The World of Carbon (1958) ISBN 978-0-02-091350-4



	The World of Nitrogen (1958) ISBN 978-0-02-091400-6



	Words of Science and the History Behind Them (1959) ISBN 978-0-395-06571-6



	The Clock We Live On (1959) ISBN 978-0-200-71100-5



	Asimov on Numbers (1959) ISBN 978-0-517-37145-9



	The Wellsprings of Life (1960) ISBN 978-0-451-03245-4



	Life and Energy (1962) ISBN 978-0-380-00942-8



	The Human Body: Its Structure and Operation (1963) ISBN 978-0-451-02430-5, ISBN 978-0-451-62707-0 (revised)



	The Human Brain: Its Capacities and Functions (1963) ISBN 978-0-451-62867-1



	Planets for Man (with Stephen H. Dole) (1964, reprinted by RAND 2007) ISBN 978-0-8330-4226-2 114

 



	The Intelligent Man’s Guide to Science (1965)

	 The title varied with each of the four editions, the last being Asimov’s New Guide to Science (1984) ISBN 978-0-14-017213-3





 



	The Universe: From Flat Earth to Quasar (1966) ISBN 978-0-380-01596-2



	The Neutrino (1966) ASIN B002JK525W



	Is Anyone There? (1967), ISBN 0-385-08401-3 – where he used the term Spome 



	Photosynthesis (1968) ISBN 978-0-465-05703-0



	Our World in Space (1974) ISBN 978-0-8212-0434-4



	Please Explain (1975) ISBN 978-0-440-96804-7



	Asimov On Astronomy (1975) ISBN 978-0-517-27924-3



	Asimov On Physics (1976) ISBN 978-0-385-00958-4



	The Collapsing Universe (1977), ISBN 0-671-81738-8



	Extraterrestrial Civilizations (1979) ISBN 978-0-449-90020-8
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                                         Ray Douglas Bradbury (August 22, 1920 – June 5, 2012) was an American fantasy, science fiction, horror and mystery fiction writer. Best known for his dystopian novel Fahrenheit 451 (1953) and for the science fiction and horror stories gathered together as The Martian Chronicles (1950) and The Illustrated Man (1951), Bradbury was one of the most celebrated 20th-century American writers. Many of Bradbury’s works have been adapted into television shows or films.

Early life
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Bradbury as a senior in high school, 1938.





 Bradbury was born in 1920115

 in Waukegan, Illinois,116

 to Esther (Moberg) Bradbury, a Swedish immigrant, and Leonard Spaulding Bradbury,117

 a power and telephone lineman.118

 He was given the middle name “Douglas,” after the actor, Douglas Fairbanks. 

Hometown

 Ray Bradbury was surrounded by a loving extended family during his early childhood and formative years in Waukegan. This period provided foundations for both the author and his stories. In Bradbury’s works of fiction, 1920s Waukegan becomes “Green Town,” Illinois. In his stories, Green Town is a symbol of safety and home, which is often juxtaposed as a contrasting backdrop to tales of fantasy or menace. It serves as the setting of his modern classics Dandelion Wine, Something Wicked This Way Comes, and Farewell Summer. In Green Town, Bradbury’s favorite uncle sprouts wings, traveling carnivals conceal supernatural powers, and his grandparents provide room and board to Charles Dickens. 119

 Perhaps the most definitive usage of the pseudonym for his hometown, in Summer Morning, Summer Night, a collection of short stories and vignettes exclusively about Green Town, Bradbury returns to the signature locale as a look back at the rapidly disappearing small-town world of the American heartland, which was the foundation of his roots.  

Between 1926 and 1933, the Bradbury family moved back and forth between Waukegan and Tucson, Arizona. In 1931, at age eleven, young Ray began writing his own stories. The country was going through the Great Depression, and sometimes Bradbury wrote on butcher paper. 

The Bradbury family moved to Los Angeles, California in 1934.  

Bradbury was related to the American Shakespeare scholar Douglas Spaulding.120

 He was also descended from Mary Bradbury, who was tried at one of the Salem witch trials in 1692.121

 She was married to Captain Thomas Bradbury of Salisbury, Massachusetts. 

Influences, process and background

Hollywood

 The Bradbury family lived in Tucson, Arizona, in 1926–1927 and 1932–1933 as the father pursued employment, each time returning to Waukegan, but eventually settled in Los Angeles in 1934, when Bradbury was 14. The family arrived with only 40 dollars, which paid for rent and food until his father finally found a job making wire at a cable company for $14 a week. This meant they could stay and Bradbury, who was in love with Hollywood, was ecstatic.  

The family lived about four blocks from the Uptown Theater on Western Avenue in Los Angeles, the flagship theater for MGM and Fox. There, Bradbury learned how to sneak in and watched previews almost every week. He roller-skated there as well as all over town, as he put it “hell-bent on getting autographs from glamorous stars. It was glorious.” Among stars the young Bradbury was thrilled to encounter were Norma Shearer, Laurel and Hardy, and Ronald Coleman. Sometimes he would spend all day in front of Paramount Pictures or Columbia Pictures and then skate to the Brown Derby to watch the stars who came and went for meals. He recounted seeing Cary Grant, Marlene Dietrich and Mae West, who he would learn made a regular appearance every Friday night, bodyguard in tow.122

 

Literature

 Bradbury was a reader and writer throughout his youth.123

  He knew as a young boy that he was “going into one of the arts.”  Bradbury was drawing, acting and writing.  

In 1932, one of Bradbury’s earliest influences was Edgar Allan Poe. At age twelve, Bradbury began writing traditional horror stories and said he tried to imitate Poe until he was about eighteen. At the time, his favorites were also Edgar Rice Burroughs and John Carter, as well as comic books. He listened to the radio show Chandu the Magician, and when the show went off the air every night he would sit and write the entire script from memory.  

In his youth, he spent much time in the Carnegie library in Waukegan, reading such authors as H.G. Wells, Jules Verne, and Edgar Rice Burroughs, creator of Tarzan of the Apes.124

 He loved Burroughs’ The Warlord of Mars so much that at the age of 12 he wrote his own sequel.125

 The young Bradbury also was a cartoonist and loved to illustrate. He wrote about Tarzan and drew his own Sunday panels.

When he was seventeen, Bradbury read stories published in Astounding Science Fiction, and said he read everything by Robert Heinlein, Arthur C. Clarke, and the early writings of Theodore Sturgeon and A.E. Van Vogt, but cited H.G. Wells and Jules Verne as his big science fiction influences. Bradbury identified with Verne, saying, “He believes the human being is in a strange situation in a very strange world, and he believes that we can triumph by behaving morally.” 126

 

Bradbury admitted he stopped reading genre books in his twenties and embraced a broad field of literature that included Alexander Pope and poet John Donne.127

 

An aunt read him short stories when he was a child.128

 He used this library as a setting for much of his novel Something Wicked This Way Comes, and depicted Waukegan as “Green Town” in some of his other semi-autobiographical novels — Dandelion Wine, Farewell Summer — as well as in many of his short stories.129

 

He attributed to two incidents his lifelong habit of writing every day. The first of these, occurring when he was three years old, was his mother’s taking him to see Lon Chaney‘s performance in The Hunchback of Notre Dame.130

 The second incident occurred in 1932, when a carnival entertainer, one Mr. Electrico,131

 touched the young man on the nose with an electrified sword, made his hair stand on end, and shouted, “Live forever!” Bradbury remarked, “I felt that something strange and wonderful had happened to me because of my encounter with Mr. Electrico…[he] gave me a future…I began to write, full-time. I have written every single day of my life since that day 69 years ago.”132

 It was at that age that Bradbury first started to do magic, which was his first great love. If he had not discovered writing, he would have become a magician.133

 

Bradbury claimed a wide variety of influences, and described discussions he might have with his favorite poets and writers Robert Frost, William Shakespeare, John Steinbeck, Aldous Huxley, and Thomas Wolfe. From Steinbeck, he said he learned “how to write objectively and yet insert all of the insights without too much extra comment.”  He studied Eudora Welty for her “remarkable ability to give you atmosphere, character, and motion in a single line.” Bradbury’s favorite writers growing up included Katherine Anne Porter, who wrote about the American South, Edith Wharton, and Jessamyn West.134

 

When later asked about the lyrical power of his prose, Bradbury replied, “From reading so much poetry every day of my life. My favorite writers have been those who’ve said things well.”  

In high school, Ray Bradbury was active in both the Poetry Club and the Drama club, continuing plans to become an actor but becoming serious about his writing as his high school years progressed. Bradbury graduated from Los Angeles High School, where he took poetry classes with Snow Longley Housh, and short story writing courses taught by Jeannet Johnson.135

 The teachers recognized his talent and  furthered his interest in writing,136

 but he did not attend college. Instead, he sold newspapers at the corner of South Norton Avenue and Olympic Boulevard. In regard to his education, Bradbury said: 

 

 

 Libraries raised me. I don’t believe in colleges and universities. I believe in libraries because most students don’t have any money. When I graduated from high school, it was during the Depression and we had no money. I couldn’t go to college, so I went to the library three days a week for 10 years.137

 

 

He told The Paris Review, “You can’t learn to write in college. It’s a very bad place for writers because the teachers always think they know more than you do—and they don’t.”138

 

It was in UCLA‘s Powell Library, in a study room with typewriters for rent, that Bradbury wrote his classic story of a book-burning future, The Fireman, which was about 25,000 words long. It was later published at about 50,000 words under the name, Fahrenheit 451, for a total cost of $9.80, due to the library’s typewriter-rental fees of ten cents per half-hour.139

 

Career
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 Cover of Ray Bradbury’s Fahrenheit 451, Ballantine Books No. 41, First Edition, 1953.





 When the Bradbury family moved to Los Angeles, California in 1934, Bradbury attended Los Angeles High School and was active in the drama club.  Bradbury often roller-skated through Hollywood in hopes of meeting celebrities. Among the creative and talented people Bradbury met this way were special effects pioneer Ray Harryhausen and radio star George Burns. Bradbury’s first pay as a writer was at the age of fourteen, when Burns hired him to write for the Burns and Allen show.140

141

 

In 1936, at a secondhand bookstore in Hollywood, Ray Bradbury discovered a handbill promoting meetings of the Los Angeles Science Fiction Society.  Thrilled to find there were others with his interests, at the age of sixteen Bradbury joined a weekly Thursday-night conclave.142

 

Bradbury began submitting his short stories for publication. After a rejection notice from the pulp magazine Weird Tales, Bradbury submitted to magazines. At Mademoiselle magazine, a young editorial assistant named Truman Capote spotted one of Bradbury’s short stories, “Homecoming’”.  Capote picked the Bradbury manuscript from a slush pile, which led to it getting published in the magazine. Homecoming won a place in The O. Henry Prize Stories of 1947.143

 

Bradbury had just graduated from high school when he met Robert Heinlein, then 31 years old. Bradbury recalled, “He was well known, and he wrote humanistic science fiction, which influenced me to dare to be human instead of mechanical.”144

 

His first published story was “Hollerbochen’s Dilemma”, which appeared in the fanzine Imagination! in January, 1938. In July 1939, Forrest J. Ackerman gave nineteen year old Ray Bradbury the money to head to New York for the First World Science Fiction Convention in New York City, and funded Ray Bradbury’s fanzine, titled Futuria Fantasia.145

 Bradbury wrote most of its four issues, each limited to under 100 copies. Between 1941 and 1947, he was a contributor to Rob Wagner‘s film magazine, Script.

Ray Bradbury was free to start a career in writing when, owing to his bad eyesight, he was rejected admission into the military during World War II. Having been inspired by science fiction heroes like Flash Gordon and Buck Rogers, Bradbury began to publish science fiction stories in fanzines in 1938.  Bradbury was invited by Forrest J. Ackerman  to attend the Los Angeles Science Fiction Society, which at the time met at Clifton’s Cafeteria in downtown Los Angeles.  This was where he met the writers Robert A. Heinlein, Emil Petaja, Fredric Brown, Henry Kuttner, Leigh Brackett, and Jack Williamson. 

In 1939 Bradbury joined Laraine Day‘s Wilshire Players Guild where for two years he wrote and acted in several plays. They were, as Bradbury later described, “so incredibly bad” that he gave up playwriting for two decades.146

 Bradbury’s first paid piece, “Pendulum,” written with Henry Hasse, was published in the pulp magazine Super Science Stories in November 1941, for which he earned $15.147

 

Bradbury sold his first story, “The Lake”, for $13.75 at the age of twenty-two.148

 He became a full-time writer by the end of 1942. His first collection of short stories, Dark Carnival, was published in 1947 by Arkham House, a small press in Sauk City, Wisconsin, owned by writer August Derleth.

A chance encounter in a Los Angeles bookstore with the British expatriate writer Christopher Isherwood gave Bradbury the opportunity to put The Martian Chronicles into the hands of a respected critic. Isherwood’s glowing review149

 followed.

Once described as a “Midwest surrealist“, he is generally labeled a science fiction writer. Bradbury resisted that categorization, however: 

 

First of all, I don’t write science fiction. I’ve only done one science fiction book and that’s Fahrenheit 451, based on reality. It was named so to represent the temperature at which paper ignites. Science fiction is a depiction of the real. Fantasy is a depiction of the unreal. So Martian Chronicles is not science fiction, it’s fantasy. It couldn’t happen, you see? That’s the reason it’s going to be around a long time — because it’s a Greek myth, and myths have staying power.150

 

 

On another occasion, Bradbury observed that the novel touches on the alienation of people by media: 

 

 

In writing the short novel Fahrenheit 451 I thought I was describing a world that might evolve in four or five decades. But only a few weeks ago, in Beverly Hills one night, a husband and wife passed me, walking their dog. I stood staring after them, absolutely stunned. The woman held in one hand a small cigarette-package-sized radio, its antenna quivering. From this sprang tiny copper wires which ended in a dainty cone plugged into her right ear. There she was, oblivious to man and dog, listening to far winds and whispers and soap opera cries, sleep walking, helped up and down curbs by a husband who might just as well not have been there. This was not fiction.151

 

 

Besides his fiction work, Bradbury wrote many short essays on the arts and culture, attracting the attention of critics in this field. Bradbury also hosted “The Ray Bradbury Theater” which was based on his short stories. Bradbury was a consultant for the American Pavilion at the 1964 New York World’s Fair and the original exhibit housed in Epcot‘s Spaceship Earth geosphere at Walt Disney World.152

153

154

 In the 1980s, Bradbury concentrated on detective fiction.155

 

Several comic book writers have adapted Bradbury’s stories. Particularly noted among these were EC Comics‘ line of horror and science-fiction comics, which often featured Bradbury’s name on the cover announcing that one story in that issue would be an adaptation of his work. The comics featuring Bradbury’s stories included Tales from the Crypt, Weird Science, Weird Fantasy, Crime Suspenstories, Haunt of Fear and others.

Bradbury remained an enthusiastic playwright all his life, leaving a rich theatrical legacy as well as literary. Bradbury headed the Pandemonium Theatre Company in Los Angeles for many years and had a five-year relationship with the Fremont Centre Theatre in South Pasadena.156

 

Personal life
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Bradbury in 2009





 Ray Bradbury was married to Marguerite McClure (January 16, 1922 – November 24, 2003) from 1947 until her death; they had four daughters:157

 Susan, Ramona, Bettina and Alexandra.158

 Bradbury never obtained a driver’s license.159

 He lived at home until he was twenty-seven and married. His wife of fifty-six years, Maggie, as she was affectionately called, was the only woman Bradbury ever dated.160

 

Bradbury was a close friend of Charles Addams, and Addams illustrated the first of Bradbury’s stories about the Elliotts, a family that would resemble Addams’ own Addams Family placed in rural Illinois. Bradbury’s first story about them was “Homecoming,” published in the 1946 Halloween issue of Mademoiselle, with Addams illustrations. He and Addams planned a larger collaborative work that would tell the family’s complete history, but it never materialized, and according to a 2001 interview, they went their separate ways.161

 In October 2001, Bradbury published all the Family stories he had written in one book with a connecting narrative, From the Dust Returned, featuring a wraparound Addams cover of the original “Homecoming” illustration.162

 

Another close friend was animator Ray Harryhausen. During a BAFTA 2010 awards tribute in honor of Ray Harryhausen‘s 90th birthday, Bradbury spoke of his first meeting Harryhausen at Forrest J Ackerman‘s house when they were both 18 years old. Their shared love for science fiction, King Kong, and the King Vidor-directed film The Fountainhead, written by Ayn Rand, was the beginning of a lifelong friendship. These early influences inspired the pair to believe in themselves and affirm their career choices. Since their first meeting, they kept in touch at least once a month, spanning over 70 years of friendship.163

 

In later years, Bradbury retained his dedication and passion despite what he described as the “devastation of illnesses and deaths of many good friends.” Among the losses that deeply grieved Bradbury was the death of Star Trek creator Gene Roddenberry, who was an intimate friend for many years.  They remained close friends for nearly three decades after Roddenberry asked him to write for Star Trek, which Bradbury never did, stating he “never had the ability to adapt other people’s ideas into any sensible form.”164

 

Bradbury suffered a stroke in 1999165

 that left him partially dependent on a wheelchair for mobility.166

 Despite this he continued to write, and had even written an essay on his inspiration for writing for The New Yorker published only a week prior to his death.167

 Bradbury made regular appearances at science fiction conventions until 2009, when he retired from the circuit.

Bradbury was a strong supporter of public library systems, and helped to raise money to prevent the closure of several in California due to budgetary cuts. He iterated from his past that “libraries raised me”, and shunned colleges and universities, comparing his own lack of funds during the Depression with poor contemporary students.168

 He exhibited skepticism with regard to modern technology by resisting the conversion of his work into e-books and stating that 

 

 When the publishing rights for Fahrenheit 451 came up for renewal in December 2011, Bradbury conceded that the work could be published in an electronic form — provided that the publisher, Simon & Schuster, allowed the e-book to be digitally downloaded by any library patron. The title remains the only book in the Simon & Schuster catalog where this is possible.169

 

“We have too many cellphones. We’ve got too many internets. We have got to get rid of those machines. We have too many machines now.”170

 

 

Bradbury chose a burial place at Westwood Village Memorial Park Cemetery in Los Angeles with a headstone that reads “Author of Fahrenheit 451”.171

172

 

Death

 Bradbury died in Los Angeles, California, on June 5, 2012, at the age of 91,173

 after a “lengthy illness.” 174

175

176

177

. 

The New York Times’ obituary stated that Bradbury was “the writer most responsible for bringing modern science fiction into the literary mainstream.”178

 The Los Angeles Times credited Bradbury with the ability “to write lyrically and evocatively of lands an imagination away, worlds he anchored in the here and now with a sense of visual clarity and small-town familiarity”.179

 Bradbury’s grandson, Danny Karapetian, stated that Bradbury’s works had “influenced so many artists, writers, teachers, scientists, and it’s always really touching and comforting to hear their stories”.180

 The Washington Post hallmarked several modern day technologies that Bradbury had envisioned much earlier in his writing, such as the idea of banking ATMs and earbuds and Bluetooth headsets from Fahrenheit 451, and the concepts of artificial intelligence within I Sing the Body Electric.181

 

Several celebrity fans of Bradbury paid tribute to the author by stating the influence of his works on their own careers and creations.182

183

 Filmmaker Steven Spielberg stated that Bradbury was “[his] muse for the better part of [his] sci-fi career…. On the world of science fiction and fantasy and imagination he is immortal”.184

 Writer Neil Gaiman felt that “the landscape of the world we live in would have been diminished if we had not had him in our world”.185

 Author Stephen King released a statement on his website saying, “Ray Bradbury wrote three great novels and three hundred great stories. One of the latter was called ‘A Sound of Thunder.’ The sound I hear today is the thunder of a giant’s footsteps fading away. But the novels and stories remain, in all their resonance and strange beauty.”186

 

On June 6, 2012, in an official public statement from the White House Press Office, President Barack Obama said: 

	“For many Americans, the news of Ray Bradbury’s death immediately brought to mind images from his work, imprinted in our minds, often from a young age. His gift for storytelling reshaped our culture and expanded our world. But Ray also understood that our imaginations could be used as a tool for better understanding, a vehicle for change, and an expression of our most cherished values. There is no doubt that Ray will continue to inspire many more generations with his writing, and our thoughts and prayers are with his family and friends.”187

 





Bibliography

  Bradbury is credited with writing 27 novels and over 600 short stories.188

 More than eight million copies of his works, published in over 36 languages, have been sold around the world.189

 

First novel

 In 1949, Bradbury’s and his wife were expecting their first child. He took a Greyhound bus to New York and checked into a room at the YMCA for fifty cents a night. He took his short stories to a dozen publishers and no one wanted them. Just before getting ready to go home, Bradbury had dinner with an editor at Doubleday. When Bradbury recounted that everyone wanted a novel and he didn’t have one, the editor, coincidentally named Walter Bradbury, asked if there wasn’t enough for a book if Bradbury took all his Martian stories and tied them together. The title was the editor’s idea, he suggested, “You could call it “The Martian Chronicles.” Bradbury liked the idea and recalled making notes in 1944 to do a book set on Mars. That evening, he stayed up all night at the YMCA and typed out an outline. He took it to the Doubleday editor the next morning, who read it and wrote Bradbury a check for seven hundred and fifty dollars. When Bradbury returned to Los Angeles, he connected all the short stories and that became The Martian Chronicles.190

 

Intended first novel

 What was later issued as a collection of stories and vignettes, Summer Morning, Summer Night, started out to be Ray Bradbury’s first true novel.  The core of the work, an element that fostered the classic humanism in his work, was Bradbury’s deeply personal witnessing of the American small-town and life in the American heartland. 

In the evolutionary process that is the life of the writer, circumstances and other projects took front seat.  In the winter of 1955-56, after a consultation with his Doubleday editor, Bradbury deferred publication of the novel based on Green Town, the pseudonym for him hometown.  Instead, he extracted seventeen stories and, with three other Green Town tales, and bridged them into his 1957 masterpiece, Dandelion Wine.  Later, in 2006, Bradbury published the original novel remaining after the extraction, and retitled it Farewell Summer.  These two titles show what stories and episodes Bradbury decided to retain as he created the two books out of one.  

There remained the unpublished stories, scenes and fragments that Bradbury moved out of both books. The most significant of these deleted titles were gathered for a new collection of Green Town stories, this one bearing the name of his originally intended novel, Summer Morning, Summer Night, published in 2008.191

 

Adaptations to other media
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Bradbury in 1959, when some of his short stories were adapted for television shows like Alfred Hitchcock Presents 





 From 1951 to 1954, 27 of Bradbury’s stories were adapted by Al Feldstein for EC Comics, and 16 of these were collected in the paperbacks, The Autumn People (1965) and Tomorrow Midnight (1966), both published by Ballantine Books with cover illustrations by Frank Frazetta.

Also in the early 1950s, adaptations of Bradbury’s stories were televised in several anthology shows, including Tales of Tomorrow, Lights Out, Out There, Suspense, CBS Television Workshop, Jane Wyman’s Fireside Theatre, Star Tonight, Windows and Alfred Hitchcock Presents. “The Merry-Go-Round,” a half-hour film adaptation of Bradbury’s “The Black Ferris,” praised by Variety, was shown on Starlight Summer Theater in 1954 and NBC’s Sneak Preview in 1956. During that same period, several stories were adapted for radio drama, notably on the science fiction anthologies Dimension X and its successor X Minus One.

Producer William Alland first brought Bradbury to movie theaters in 1953 with It Came from Outer Space, a Harry Essex screenplay developed from Bradbury’s screen treatment “Atomic Monster”. Three weeks later came the release of Eugène Lourié‘s The Beast from 20,000 Fathoms (1953), which featured one scene based on Bradbury’s “The Fog Horn“, about a sea monster mistaking the sound of a fog horn for the mating cry of a female. Bradbury’s close friend Ray Harryhausen produced the stop-motion animation of the creature. Bradbury would later return the favor by writing a short story, “Tyrannosaurus Rex”, about a stop-motion animator who strongly resembled Harryhausen. Over the next 50 years, more than 35 features, shorts, and TV movies were based on Bradbury’s stories or screenplays.

Bradbury was hired in 1953 by director John Huston to work on the screenplay for his film version of Melville‘s Moby Dick (1956), which stars Gregory Peck as Captain Ahab, Richard Basehart as Ishmael, and Orson Welles as Father Mapple. A significant result of the film was Bradbury’s book Green Shadows, White Whale, a semi-fictionalized account of the making of the film, including Bradbury’s dealings with Huston and his time in Ireland, where exterior scenes that were set in New Bedford, Massachusetts, were filmed.

Bradbury’s short story I Sing the Body Electric (from the book of the same name) was adapted for the 100th episode of The Twilight Zone. The episode was first aired on May 18, 1962.

In 1965, three of Ray Bradbury’s stories were adapted for the stage. These included “The Wonderful Ice Cream Suit“, “The Day It Rained Forever” and “Device Out Of Time”. The latter was adapted from his 1957 novel Dandelion Wine. The plays debuted at the Coronet Theater in Hollywood and featured Booth Coleman, Joby Baker, Fredric Villani, Arnold Lessing, Eddie Sallia, Keith Taylor, Richard Bull, Gene Otis Shane, Henry T. Delgado, F. Murray Abraham, Anne Loos and Len Lesser. The director was Charles Rome Smith and the production company was Pandemonium Productions.

Oskar Werner and Julie Christie starred in Fahrenheit 451 (1966), an adaptation of Bradbury’s novel directed by François Truffaut.

In 1966, Bradbury helped Lynn Garrison create AVIAN, a specialist aviation magazine. For the first issue Bradbury wrote a poem – Planes that land on grass. 

In 1969, The Illustrated Man was brought to the big screen, starring Rod Steiger, Claire Bloom and Robert Drivas. Containing the prologue and three short stories from the book, the film received mediocre reviews.
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Bradbury (second from left) along with (from left to right) fellow writer Arthur C. Clarke, journalist Walter Sullivan, and scientists Carl Sagan and Bruce Murray at a CalTech Symposium on the eve of Mariner 9‘s orbit around Mars192

 





The Martian Chronicles became a three-part TV miniseries starring Rock Hudson which was first broadcast by NBC in 1980. Bradbury found the miniseries “just boring”.193

 

The 1982 television movie, The Electric Grandmother, was based on Bradbury’s short story “I Sing the Body Electric.”

The 1983 horror film Something Wicked This Way Comes, starring Jason Robards and Jonathan Pryce, is based on the Bradbury novel of the same name.

In 1984, Michael McDonough of Brigham Young University produced “Bradbury 13,” a series of 13 audio adaptations of famous Ray Bradbury stories, in conjunction with National Public Radio. The full-cast dramatizations featured adaptations of “The Ravine,” “Night Call, Collect,” “The Veldt“, “There Was an Old Woman,” “Kaleidoscope,” “Dark They Were, and Golden-Eyed“, “The Screaming Woman,” “A Sound of Thunder,” “The Man,” “The Wind,” “The Fox and the Forest,” “Here There Be Tygers” and “The Happiness Machine”. Voiceover actor Paul Frees provided narration, while Bradbury himself was responsible for the opening voiceover; Greg Hansen and Roger Hoffman scored the episodes. The series won a Peabody Award as well as two Gold Cindy awards and was released on CD on May 1, 2010. The series began airing on BBC Radio 4 Extra on June 12, 2011. 

From 1985 to 1992 Bradbury hosted a syndicated anthology television series, The Ray Bradbury Theater, for which he adapted 65 of his stories. Each episode would begin with a shot of Bradbury in his office, gazing over mementoes of his life, which he states (in narrative) are used to spark ideas for stories. During the first two seasons, Bradbury also provided additional voiceover narration specific to the featured story and appeared on screen.

Five episodes of the Soviet science fiction TV series This Fantastic World adapted Ray Bradbury’s stories I Sing The Body Electric, Fahrenheit 451, A Piece of Wood, To the Chicago Abyss, and Forever and the Earth.194

 A Soviet adaptation of “The Veldt” was filmed in 1987.

The 1998 film The Wonderful Ice Cream Suit, released by Touchstone Pictures, was written by Ray Bradbury. It was based on his story “The Magic White Suit” originally published in The Saturday Evening Post in 1957. The story had also previously been adapted as a play, a musical, and a 1958 television version.

In 2002, Bradbury’s own Pandemonium Theatre Company production of Fahrenheit 451 at Burbank’s Falcon Theatre combined live acting with projected digital animation by the  Pixel Pups. In 1984, Telarium released a game for Commodore 64 based on Fahrenheit 451.195

 Bradbury and director Charles Rome Smith co-founded Pandemonium in 1964, staging the New York production of The World of Ray Bradbury (1964), adaptations of “The Pedestrian“, “The Veldt”, and “To the Chicago Abyss.”

In 2005, the film A Sound of Thunder was released, loosely based upon the short story of the same name. The film The Butterfly Effect revolves around the same theory as A Sound of Thunder and contains many references to its inspiration. Short film adaptations of A Piece of Wood and The Small Assassin were released in 2005 and 2007 respectively.

In 2005, it was reported that Bradbury was upset with filmmaker Michael Moore for using the title Fahrenheit 9/11, which is an allusion to Bradbury’s Fahrenheit 451, for his documentary about the George W. Bush administration. Bradbury expressed displeasure with Moore’s use of the title but stated that his resentment was not politically motivated, even though Bradbury was conservative-leaning196

 politically.197

 Bradbury asserted that he did not want any of the money made by the movie, nor did he believe that he deserved it. He pressured Moore to change the name, but to no avail. Moore called Bradbury two weeks before the film’s release to apologize, saying that the film’s marketing had been set in motion a long time ago and it was too late to change the title.198

 

In 2008, the film Ray Bradbury’s Chrysalis was produced by Roger Lay Jr. for Urban Archipelago Films, based upon the short story of the same name. The film won the best feature award at the International Horror and Sci-Fi Film Festival in Phoenix. The film has international distribution by Arsenal Pictures and domestic distribution by Lightning Entertainment.

In 2010, The Martian Chronicles was adapted for radio by Colonial Radio Theatre on the Air.

Bradbury’s works and approach to writing are documented in Terry Sanders‘ film Ray Bradbury: Story of a Writer (1963).

Awards and honors
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Bradbury receiving the National Medal of Arts Award in 2004 with President George W. Bush and his wife Laura Bush.





	 The Ray Bradbury Award, presented by the Science Fiction and Fantasy Writers of America for screenwriting, was named in Bradbury’s honor. 



	 For his contribution to the motion picture industry, Ray Bradbury was given a star on the Hollywood Walk of Fame at 6644 Hollywood Blvd. 



	 In 1971, an impact crater on Earth’s moon was named “Dandelion Crater” by the Apollo 15 astronauts, in honor of Bradbury’s novel Dandelion Wine.



	 Ray Bradbury Park was dedicated in Waukegan, Illinois in 1990. The author was present for the ribbon-cutting ceremony. The park contains locations described in Dandelion Wine, most notably the “113 steps” stairs. In 2009 an interpretive panel designed by artist Michael Pavelich was added to the park detailing the history of Ray Bradbury and Ray Bradbury Park.



	 An asteroid discovered in 1992 was named “9766 Bradbury” in his honor. 



	 In 1994, Bradbury received the Peggy V. Helmerich Distinguished Author Award, presented annually by the Tulsa Library Trust. 



	 In 1994, he won an Emmy Award for the screenplay of The Halloween Tree. 



	 Medal for Distinguished Contribution to American Letters Award for 2000 from the National Book Foundation.199

 



	 Honorary doctorate from Woodbury University in 2003. Bradbury presents the Ray Bradbury Creativity Award each year at Woodbury University. Winners include sculptor Robert Graham, actress Anjelica Huston, Cosmopolitan editor Helen Gurley Brown, director Irvin Kershner, humorist Stan Freberg, and architect Jon A. Jerde. 



	 On November 17, 2004, Bradbury was the recipient of the National Medal of Arts, presented by President George W. Bush and Laura Bush. 



	 Bradbury received the World Fantasy Award life achievement, Stoker Award life achievement, SFWA Grand Master, SF Hall of Fame Living Inductee, and First Fandom Award. 



	 He received the Prometheus Award for Fahrenheit 451.



	 On April 14, 2007, Bradbury was honoured at that year’s Sir Arthur Clarke Awards. He was the winner of the Special Award, given by Clarke to a recipient of his choice. 



	 On April 16, 2007, Bradbury received a special citation from The Pulitzer Board, “for his distinguished, prolific, and deeply influential career as an unmatched author of science fiction and fantasy.”200

 



	 In 2007, Bradbury received the French Commandeur Ordre des Arts et des Lettres medal.



	 In 2008, he was named SFPA Grandmaster.201

 



	 In 2009, Ray Bradbury received a Honorary Doctrine Degree at the 2009 Columbia College Commencement Ceremony in Chicago, Illinois, where he gave a speech about his life and how to live life to the graduating class of 2009 



	 In 2010, Spike TV Scream Awards Comic-Con Icon Award went to Ray Bradbury 



	 In 2010, on occasion of his 90th birthday, Bradbury received Pulsar Award from Sarajevo SF Club Pulsar 
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                                    Edgar Rice Burroughs (September 1, 1875 – March 19, 1950) was an American author, best known for his creation of the jungle hero Tarzan and the heroic Mars adventurer John Carter, although he produced works in many genres.

Biography

 Burroughs was born on September 1, 1875, in Chicago, Illinois (he later lived for many years in the suburb of Oak Park), the fourth son of businessman and Civil War veteran Major George Tyler Burroughs (1833–1913) and his wife Mary Evaline (Zieger) Burroughs (1840–1920). His middle name is from his paternal grandmother, Mary Rice Burroughs (1802-ca. 1870).202

203

204

 

Burroughs was educated at a number of local schools, and during the Chicago influenza epidemic in 1891, he spent a half year at his brother’s ranch on the Raft River in Idaho. He then attended the Phillips Academy in Andover, Massachusetts, and then the Michigan Military Academy. Graduating in 1895, and failing the entrance exam for the United States Military Academy (West Point), he ended up as an enlisted soldier with the 7th U.S. Cavalry in Fort Grant, Arizona Territory. After being diagnosed with a heart problem and thus found ineligible to serve, he was discharged in 1897.205
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Bookplate of Edgar Rice Burroughs showing Tarzan holding the planet Mars, surrounded by other characters from Burroughs’ stories and symbols relating to his personal interests and career
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Typsescript letter, with Tarzana Ranch letterhead, from Edgar Rice Burroughs to Ruthven Deane, explaining the design and significance of his bookplate





Some seemingly unrelated short jobs followed. Some drifting and ranch work followed in Idaho. Then, Burroughs found work at his father’s firm in 1899. He married childhood sweetheart Emma Hulbert in January 1900. In 1904 he left his job and found less regular work; some in Idaho, later in Chicago.206

 

By 1911, after seven years of low wages, he was working as a pencil sharpener wholesaler and began to write fiction. By this time Burroughs and Emma had two children, Joan (1908–1972), who would later marry Tarzan film actor James Pierce, and Hulbert (1909–1991).207

 During this period, he had copious spare time and he began reading many pulp fiction magazines. In 1929 he recalled thinking that 

 

…if people were paid for writing rot such as I read in some of those magazines, that I could write stories just as rotten. As a matter of fact, although I had never written a story, I knew absolutely that I could write stories just as entertaining and probably a whole lot more so than any I chanced to read in those magazines.208

 

 

Aiming his work at these pulp fiction magazines, Burroughs had his first story, “Under the Moons of Mars“, serialized in All-Story Magazine in 1912209

210

 

Burroughs soon took up writing full-time and by the time the run of Under the Moons of Mars had finished he had completed two novels, including Tarzan of the Apes, which was published from October 1912 and went on to become one of his most successful series. In 1913, Burroughs and Emma had their third and last child, John Coleman Burroughs (1913–1979).

Burroughs also wrote popular science fiction and fantasy stories involving Earthly adventurers transported to various planets (notably Barsoom, Burroughs’ fictional name for Mars, and Amtor, his fictional name for Venus), lost islands, and into the interior of the hollow earth in his Pellucidar stories, as well as westerns and historical romances. Along with All-Story, many of his stories were published in The Argosy.

Tarzan was a cultural sensation when introduced. Burroughs was determined to capitalize on Tarzan’s popularity in every way possible. He planned to exploit Tarzan through several different media including a syndicated Tarzan comic strip, movies and merchandise. Experts in the field advised against this course of action, stating that the different media would just end up competing against each other. Burroughs went ahead, however, and proved the experts wrong—the public wanted Tarzan in whatever fashion he was offered. Tarzan remains one of the most successful fictional characters to this day and is a cultural icon. 

In either 1915 or 1919, Burroughs purchased a large ranch north of Los Angeles, California, which he named “Tarzana.” The citizens of the community that sprang up around the ranch voted to adopt that name when their community, Tarzana, California was formed in 1927. http://www.nwfsc.noaa.gov/research/divisions/sd/communityprofiles/California/Tarzana_CA.pdf Also the unincorporated community of Tarzan, Texas, was formally named in 1927 when the US Postal Service accepted the name,211

 reputedly coming from the popularity of the first (silent) Tarzan of the Apes film, starring Elmo Lincoln, and an early “Tarzan” comic strip.

In 1923 Burroughs set up his own company, Edgar Rice Burroughs, Inc., and began printing his own books through the 1930s.  

Burroughs divorced Emma in 1934 and married the former actress Florence Gilbert Dearholt in 1935, the former wife of his friend, Ashton Dearholt, and Burroughs adopted the Dearholts’ two children. This couple divorced in 1942.212

 

At the time of the attack on Pearl Harbor, Burroughs was a resident of Hawaii and, despite being in his late sixties, he applied for permission to become a war correspondent. This permission was granted, and so he became one of the oldest war correspondents for the U.S. during World War II. After the war ended, Burroughs moved back to Encino, California, where, after many health problems, he died of a heart attack on March 19, 1950, having written almost seventy novels.213
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Book Cover: Pirates of Venus 





Venus series

	Pirates of Venus (1934)



	Lost on Venus (1935)



	Carson of Venus (1939)



	Escape on Venus (1946)



	The Wizard of Venus (1970)





Caspak series

	The Land That Time Forgot (1918)



	The People That Time Forgot (1918)



	Out of Time’s Abyss (1918)





Moon series

 

	The Moon Maid (1926) (aka The Moon Men)

	Part I: The Moon Maid 



	Part II: The Moon Men 



	Part III: The Red Hawk 





 





These three texts have been published by various houses in one or two volumes. Adding to the confusion, some editions have the original (significantly longer) introduction to Part I from the first publication as a magazine serial, and others have the shorter version from the first book publication, which included all three parts under the title The Moon Maid.214
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	The Bandit of Hell’s Bend (1926)



	The Deputy Sheriff of Comanche County (1940)
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	I am a Barbarian (1967)
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Other works
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	The Girl from Farris’s (1916)



	The Girl from Hollywood (1923)



	The Mad King (1926)



	Marcia of the Doorstep (1924)



	Minidoka: 937th Earl of One Mile Series M (1998)



	Pirate Blood (1970)



	The Rider (1937)
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Popular culture

	In the video game Jurassic Park: Trespasser there is a statue of E. R. Burroughs, possibly as a reference to his novel The Land That Time Forgot.





	Burroughs is mentioned in the classic 1960 novel To Kill a Mockingbird in the first chapter: ” Routine contentment was: improving our treehouse that rested between giant twin chinaberry trees in the back yard, fussing, running through our list of dramas based on the works of Oliver Optic, Victor Appleton, and Edgar Rice Burroughs.”





	In Rainbow Mars by Larry Niven, several different fictional Martian races appear, including a people who are a combination of the Red Martians of Edgar Rice Burroughs and those by Ray Bradbury, and another who are unmistakably Burroughs’ big fierce Green Martians.





	In the Mars Trilogy novels of Kim Stanley Robinson the original capital city on Mars is named Burroughs as a sort of tribute. It is later flooded. 





	Season 1, Episode 29 of Disney’s The Legend of Tarzan animated series, Tarzan and the Mysterious Visitor, illustrates Burroughs as a struggling writer who travels to Africa after learning about Tarzan in the hopes of getting inspiration for a new novel. (Notably, though, the real Burroughs never set foot in Africa.) The character is only referred to as “Ed” throughout the episode and his true identity isn’t revealed until his name is shown on his book.





	The 1980 novel The Number of the Beast, by Robert A. Heinlein featured characters named Zebediah John Carter, Jacob Burroughs, and Dejah Thoris Burroughs in homage to Burroughs. The main characters travel to alternate universes, including Barsoom, Oz and Wonderland. The protagonist of Heinlein’s Glory Road also muses on Barsoom.





	 The Marvel Comics book Excalibur created by Chris Claremont and Alan Davis paid a tribute to the John Carter stories in issue #16 and 17. The story was billed on the cover of issue #16 as “Kurt Wagner Warlord of ?”. The series added a further tribute with issue #60 and the story “Braddock of the jungle”. 





	 In The Alternate Martians (Ace, 1965) A. Bertram Chandler explored a fictional Mars curiously combining characters, including Deliah (for Dejah) Thoris and Tars Tarkas, and characteristics of Burroughs’s Barsoom with the malevolent Martians of The War of the Worlds by H. G. Wells. 





	 In Frank Frazetta’s Creatures published by the Frazetta Comics imprint at Image Burroughs appears as a member of a group of supernatural investigators led by former US president Theodore Roosevelt.





	 In Rocky II, Rocky reads “The Deputy Sheriff of Comanche County” to Adrian while she is in a coma.





	 In Richard Bachman’s short story “The Long Walk” the character named Olson introduces himself to Gary Barkovitch and says, “I’m John Carter”, “My home is Barsoom, Mars.” 





	In the TV series ER, the character played by Noah Wyle is usually called simply Carter, but his full name is John Carter. The creator of ER, Michael Crichton, has cited the work of Edgar Rice Burroughs as an early influence, thus this homage.





	In the TV series Babylon 5, a character in season 2 named Amanda Carter — a Martian citizen and advocate of Mars’ independence from Earth — is revealed to have had a grandfather named John who was a pioneer colonist on Mars.  This has been confirmed by the series creator J. Michael Straczynski as a reference made by the episode writer Larry DiTillio to John Carter of Mars.215

 





	In Alan Moore‘s The League of Extraordinary Gentlemen, John Carter appears twice. He teams up with H. Rider Haggard‘s Allan Quatermain, H. P. Lovecraft‘s Randolph Carter, and Wells’ Time Traveller on a strange journey in the supplemental Allan and the Sundered Veil. Later, he is seen leading the Green Martians in a battle against Wells’ Martian invaders.





	In the 2012 Disney film John Carter, Daryl Sabara portrays Burroughs as a young man. In the film (as in the book) Edgar is the nephew of John Carter who after passing left him his belongings including a journal with his adventures on Mars.
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Card at Life, the Universe, & Everything at Brigham Young University in 2008. 
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                                    Orson Scott Card (born August 24, 1951)218

 is an American author, critic, public speaker, essayist, columnist, and political activist. He writes in several genres, but is primarily known for his science fiction. His novel Ender’s Game (1985) and its sequel Speaker for the Dead (1986) both won Hugo219

220

 and Nebula Awards,221

222

 making Card the only author to win both science fiction’s top U.S. prizes in consecutive years. He is also known as an advocate for The Church of Jesus Christ of Latter-day Saints, of which he has been a lifelong practicing member, and as a political commentator on many issues, including opposition to homosexual behavior and the legalization of same-sex marriage.

A film adaptation of Ender’s Game is currently in development, and is set for release on 1 November 2013. Card is co-producing the film.223

224

 

Early life

 Card is the son of Willard and Peggy Card, third of six children and the older brother of composer and arranger Arlen Card.225

226

 Card was born in Richland, Washington, and grew up in Santa Clara, California as well as Mesa, Arizona and Orem, Utah. He served as a missionary for The Church of Jesus Christ of Latter-day Saints (LDS Church) in Brazil and graduated from Brigham Young University and the University of Utah; he also spent a year in a Ph.D. program at the University of Notre Dame. Card lives in Greensboro, North Carolina,227

 an environment that has played a significant role in Ender’s Game and many of his other works.

Career

  Card began his writing career primarily as a poet, studying with Clinton F. Larson at Brigham Young University. During his studies as a theater major, he began “doctoring” scripts, adapting fiction for readers theater production, and finally writing his own one-act and full-length plays, several of which were produced by faculty directors at BYU. He also explored fiction writing, beginning with stories that eventually evolved into The Worthing Saga.

After returning to Provo, Utah from his LDS mission in Brazil, Card started the Utah Valley Repertory Theatre Company, which for two summers produced plays at “the Castle,” a Depression-era outdoor amphitheater behind the state mental hospital in Provo; his company’s were the first plays ever produced there. Meanwhile, he took part-time employment as a proofreader at BYU Press, then made the jump to full time employment as a copy editor. In 1976, in the midst of a paid acting gig in the Church’s musical celebrating America’s Bicentennial, he secured employment as an assistant editor at the Church’s official magazine, Ensign, and moved to Salt Lake City. It was while working at Ensign that Card published his first piece of fiction. His short story “Gert Fram” appeared in the July 1977 fine arts issue of that magazine under the pseudonym Byron Walley.

Science fiction

 He first wrote the short story “Ender’s Game” while working at the BYU press, and submitted it to several publications. The idea for the later novel of the same title came from the short story about a school where boys can fight in space. It was eventually purchased by Ben Bova at Analog Science Fiction and Fact and published in the August 1977 issue. Meanwhile, he started writing half-hour audioplays on the history of The Church of Jesus Christ of Latter-day Saints, the New Testament, and other subjects for Living Scriptures in Ogden, Utah; on the basis of that continuing contract, some freelance editing work, and a novel contract for Hot Sleep and A Planet Called Treason, he left Ensign and began supporting his family as a freelancer.

He completed his master’s degree in English at the University of Utah in 1981 and began a doctoral program at the University of Notre Dame, but the recession of the early 1980s caused the flow of new book contracts to temporarily dry up. He returned to full-time employment as the book editor for Compute! magazine in Greensboro, North Carolina, in 1983. In October of that year, a new contract for the Alvin Maker “trilogy” (now up to 6 books) allowed him to return to freelancing.

Ender’s Game and its sequel Speaker for the Dead were both awarded the Hugo Award and the Nebula Award, making Card the only author (as of 2011) to win both of science fiction’s top prizes in consecutive years. Card continued the series with Xenocide, Children of the Mind, Ender’s Shadow, Shadow of the Hegemon, Shadow Puppets, “First Meetings in the Enderverse“, Shadow of the Giant, the 2007 release of A War of Gifts, and the 2008 release of Ender in Exile, a book that takes place after Ender’s Game and before Speaker for the Dead. Card has also announced his plan to write Shadows Alive, a book that connects the “Shadow” series and “Speaker” series together. In 2008 Card announced that Ender’s Game would be made into a movie, but that he did not have a director lined up. (Wolfgang Petersen had previously been scheduled to direct the movie but has since moved on to other projects.) It was to be produced by Chartoff Productions, and Card was writing the screenplay himself.228

 Other works include the alternate histories The Tales of Alvin Maker, Pastwatch: The Redemption of Christopher Columbus, The Homecoming Saga, and Hidden Empire, a story about a near-future civil war in the United States, based on the Xbox Live Arcade video game Shadow Complex. He collaborated with Star Wars artist Doug Chiang on Robota and with Kathryn H. Kidd on Lovelock.

Other genres

 He has since branched out into other areas of fiction with novels such as Lost Boys, Treasure Box and Enchantment. Other works include the novelization of the James Cameron film The Abyss and the comic book Ultimate Iron Man for Marvel Comics’ Ultimate Marvel Universe series. Outside the published fiction world, Card contributed dialog to at least three video games: Loom, The Secret of Monkey Island and The Dig in the early 1990s.229

 

In 2000, Card published the first novel in The Women of Genesis series. This series explores the lives of the principal women mentioned in the first book of the Bible and includes Sarah (2000), Rebekah (2002), and Rachel and Leah (2004).

In the fall of 2005, Card also launched Orson Scott Card’s InterGalactic Medicine Show.230

 He edited the first two issues, but found that the demands of teaching, writing, and directing plays for his local church theater group made it impossible to respond to writers’ submissions in a timely manner; former Card student and experienced freelance writer and editor Edmund R. Schubert took over as editor on June 1, 2006.

The dialog and screenplay (but not the story) for the Xbox video game Advent Rising was written by Card and Cameron Dayton.231

 

In 2008, Card’s novella Hamlet’s Father, a retelling of Shakespeare‘s Hamlet, was published in the anthology The Ghost Quartet (Tor Books).  The work re-interpreted all of the characters’ personalities and motivations.  After Subterranean Press232

 reprinted the work as a stand-alone novella in 2011, there was an outcry because the work portrayed old King Hamlet (Hamlet’s father) as a pedophile.  Some critics suggested that Card is equating homosexuality and pedophilia.233

. Card has responded to such criticism saying, “Hamlet’s father, in the book, is a pedophile, period. I don’t show him being even slightly attracted to adults of either sex. It is the reviewer, not me, who has asserted this link, which I would not and did not make.” 234

 

Reviews and critiques

 Card authors “Uncle Orson Reviews Everything,” a weekly editorial for the Greensboro Rhinoceros Times, which features personal reviews of movies, books, restaurants in the greater Greensboro area, and a variety of other topics.235

 The column also later appears on his website, Hatrack River.

Pseudonyms

 Over the years Orson Scott Card has used at least seven pseudonyms. 

The names Frederick Bliss and P.Q. Gump were used by Card when he was asked to write an overview of Mormon playwrights “Mormon Shakespears: A Study of Contemporary Mormon Theatre” for Spring 1976 issue of Sunstone magazine. According to Card he used these pseudonyms because the article included a brief reference to himself and his play “Stone Tables”.236

 

The name Byron Walley was used by Card on his first published piece of fiction “Gert Fram” which appeared in the July 1977 fine arts issue of Ensign magazine. According to Card he used this name because he had a non-fiction article, “Family Art”, a poem, “Looking West”, and a short play, “The Rag Mission”, appearing in the same issue.237

 Card also used the name Byron Walley in stories he published in Friend magazine, New Era magazine and in the anthology Dragons of Darkness. Stories by Byron Walley include: “Gert Fram“, Ensign magazine, July 1977; “Bicicleta“, Friend magazine, October 1977; “The Best Family Home Evening Ever“, Friend magazine, January 1978; “Billy’s Box“, Friend magazine, February 1978; “I Think Mom and Dad Are Going Crazy, Jerry“, New Era magazine, May 1979; and “Middle Woman“, Dragons of Darkness, Ace Books, 1982.

The name Brian Green was also used by Card in the July 1977 fine arts issue of Ensign magazine. He used this name for his short play “The Rag Mission” because he had three other pieces appearing in the same issue.238

 

The name Dinah Kirkham was used to write the short story The Best Day, in 1983.239

 

The name Noam D. Pellume was used by Card for his short story “Damn Fine Novel” which appeared in the October 1989 issue of The Green Pages.240

 

Card wrote the novel “Zanna’s Gift” (2004) under the pen name Scott Richards, saying, “I was trying to establish a separate identity in the marketplace, but for various reasons the marketing strategy didn’t work as we’d hoped.”241

 

On writing

Teaching

 In 2005, Card accepted a permanent appointment as “distinguished professor” at Southern Virginia University in Buena Vista, Virginia, a small liberal arts college run based on the principles of The Church of Jesus Christ of Latter-day Saints. Card has cited his frustration with dismal teaching methodology for creative writing in most universities as a reason for accepting this position, along with his desire to teach the techniques of effective fiction writing to writers whose values are more harmonious with his own.242

 Card has worked closely with colleagues to develop new and effective ways to educate aspiring writers and has published two books on the subject. He was eager for the opportunity to apply these techniques in a university environment—his assorted workshops did not allow the follow-through he desired. After being affected by stories of his students’ parents in some of their essays, he decided to stop teaching regularly at the university to spend time with his youngest child who still lives at home.243

 However, Card returned to teaching for the spring semester of 2009. 

Literary Boot Camp

  Since 2001, Card has run an annual, one-week class that consists of an intensive critique workshop for aspiring writers called “Literary Boot Camp” and a two day workshop called the “Writer’s Workshop.” Participants for the Boot Camp are picked from applicants who submit a sample of their fiction writing. The workshop is open to all comers and makes up the first two days of the class. Boot Camp consists of the final four days. All Boot Campers are required to write a brand new short story based on story ideas generated during the workshop- the first day of boot camp is devoted to writing this new work. The remaining days are a peer critique session led by Orson Scott Card.  Graduates have gone on to win major science fiction and fantasy contests (for instance, the now-defunct Phobos contest and the Writers of the Future contest), sell many stories to the SF and fantasy magazines such as Asimov’s Science Fiction and Realms of Fantasy, sell books to major publishers (Judson Roberts’ Strongbow Saga trilogy is one of many examples), etc.244

 

Books on writing

 Card has written two books on the subject of creative writing. The first of these books was Characters and Viewpoint published in 1988. The second was How to Write Science Fiction and Fantasy published in 1990. Both of the books were published by Writer’s Digest Books and remain in print. He was also a co-writer for How to Write a Million (though his contribution is actually a reprint of an earlier work).

Card also gives advice about writing in an interview in Leading Edge #23 in 1991. 

Writers of the Future

 Card also serves as a judge in the Writers of the Future contest.245

 Writers of the Future is a science fiction and fantasy story contest for amateur writers originated by L. Ron Hubbard in the early 1980s and continues to be funded and organized by the Church of Scientology. 

Personal views

Religion

 Card’s immersion in the Mormon faith has been an important facet of his life from early on. His great-great-grandfather was Brigham Young, an important leader in the Latter Day Saint movement, and all of Card’s ancestors from at least three generations have been members of The Church of Jesus Christ of Latter-day Saints (LDS Church). His ancestors include several other figures notable in the LDS Church, including the Cardston colony founder Charles Ora Card. As such, his faith has been a source of inspiration and influence for both his writing and his personal views.246

 

Politics

 In 2008, one day before the 2008 presidential election in the United States, Card wrote an opinion piece in which he (while being a Democrat247

248

) encouraged voters to support the Republican John McCain, stating that he wished he could have supported Barack Obama.249

 He says he is supporting Newt Gingrich in the 2012 U.S. presidential election, writing that “despite [Gingrich’s] negatives, there is nobody smarter or more capable or with a better record of good government seeking the office of President right now.”250

 

Homosexuality

 Card has publicly declared his disapproval of homosexuality and of marriage rights for gay men and women. In 1990, Card called for laws that ban gay sex to “remain on the books… to be used when necessary to send a clear message that those who flagrantly violate society’s regulation of sexual behavior cannot be permitted to remain as acceptable, equal citizens within that society”. He no longer advocates this, however, and argues that the 1990 stance must be seen in the context of the times (such laws were still deemed constitutional at the time) and the conservative Mormon audience to whom his essay was addressed.251

  In 2009, Card became a member of the board of directors of the National Organization for Marriage, a group that seeks to prevent the legalization of same-sex marriage.252

 

Card has voiced his opinion that paraphilia and homosexuality are sometimes linked. In a 2004 essay entitled “Homosexual ‘Marriage’ and Civilization”, Card wrote: 

 

 

The dark secret of homosexual society — the one that dares not speak its name — is how many homosexuals first entered into that world through a disturbing seduction or rape or molestation or abuse, and how many of them yearn to get out of the homosexual community and live normally.253

 

 

Additionally, in Card’s novella Hamlet’s Father, which re-imagines the backstory of Shakespeare’s play Hamlet, some claim that Card depicts Prince Hamlet‘s problems as being the result of his father‘s activities as a gay pedophile. The novella prompted public outcry and its publishers were inundated with complaints.254

 The trade journal Publisher’s Weekly criticized Card’s “flimsy novella” and stated that the main purpose of it was to attempt to link homosexuality to pedophilia.255

 Card responded to the claim:

 

 

 …[T]here is no link whatsoever between homosexuality and pedophilia in this book. Hamlet’s father, in the book, is a pedophile, period. I don’t show him being even slightly attracted to adults of either sex. It is the reviewer, not me, who has asserted this link, which I would not and did not make.256

 

 

Environment and science

 Although he supports government-funded research into alternative energy sources and the phasing out of fossil fuel use, Card has also frequently criticized precipitous action on global warming, and has voiced the suggestion that scientific evidence against global warming is suppressed because global warming has become an academic orthodoxy that discourages opposing evidence.257

 His short story “Angles” also features scientists fearing to pursue research because it would run counter to scientific dogma. Similarly, he has voiced distrust of Darwinism as dogma in opposition to Intelligent Design (which he also distrusts, for entirely different reasons ). While criticizing scientists for claiming that Darwinism explains “completely how evolution works,” Card also said that “real science does not—and never can—prove or even support” Intelligent Design.258

 

Personal life

[image: ]


Card (foreground) signing autographs at Comic-Con in 2008





  Card and his wife Kristine have had five children, each named after one or more authors he and his wife admire. Their children’s names are Michael Geoffrey (Geoffrey Chaucer), Emily Janice (Emily Brontë and Emily Dickinson), Charles Benjamin (Charles Dickens), Zina Margaret (Margaret Mitchell) and Erin Louisa (Louisa May Alcott). Charles, who had cerebral palsy, died shortly after his 17th birthday and their daughter, Erin, died the day she was born.259

 Card and his wife live with their youngest living child, Zina, in Greensboro, North Carolina.260

 

The life of their son Charles influenced some of Card’s fiction, most notably the Homecoming series, Lost Boys and Folk of the Fringe. Their daughter, Emily, along with two other writers, adapted Card’s short stories “Clap Hands and Sing“, “Lifeloop” and “A Sepulchre of Songs” for the stage in Posing as People.261

 

In 2008, he appeared in the short film The Delivery, which starred his daughter Emily. He plays an author reading an audiobook in this film, which won First Place in Fantasy at Dragon*Con Film Festival. He wrote an original story, “The Emperor of the Air,” specifically for the short film by Gabrielle de Cuir and Stefan Rudnicki.262

 

Card is an avid fan of the science fiction television series Firefly and makes an appearance in the documentary Done the Impossible about Firefly fandom.

Card suffered a “mild stroke” on January 1, 2011, and was briefly hospitalized. He reports expecting to make a full recovery, although his use of his left hand was impaired, requiring “retraining his brain”.263

 

Awards

	 1978 John W. Campbell Award for Best New Writer from the World Science Fiction Convention 



	 1981 Songmaster: Hamilton-Brackett Memorial Award, 1981



	 1984 Saints: Book of the Year by the Association for Mormon Letters264

 



	 1985 Ender’s Game: Nebula Award, 1985;265

 Hugo Award, 1986;266

 Hamilton-Brackett Award, 1986; SF Chronicle Readers Poll, 1986



	 1986 Speaker for the Dead; Nebula Award, 1986,267

 Hugo Award, 1987;268

 Locus Award, 1987;269

 SF Chronicle Readers Poll Award 87



	 1987 “Eye for Eye“: Hugo Award, 1988; “Japanese Hugo”. 1989 



	 1987 “Hatrack River”: Nebula nominee, 1986, Hugo nominee, 1987, World Fantasy Award winner, 1987 



	 1988 Seventh Son: Hugo and WFA nominee, 1988;270

 Mythopoeic Society Award 1988; Locus Award winner, 1988271

 



	 1989 Red Prophet: Hugo nominee, 1988;272

 Nebula Nominee, 1989;273

 Locus winner, 1989274

 



	 1991 How to Write Science Fiction and Fantasy (Writer’s Digest Books, 90): Hugo Award



	 1995 Alvin Journeyman: Locus Award winner, 1996275

 



	 2008 YALSA Margaret A. Edwards Award for Lifetime Contribution to Young Adult Literature; for Ender’s Game and Ender’s Shadow 



	 2008 Whitney Awards, Lifetime Achievement Award276
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Philip José Farmer (January 26, 1918 – February 25, 2009) was an American author, principally known for his award-winning science fiction and fantasy novels and short stories.277

 

Farmer is best known for his sequences of novels, especially the World of Tiers (1965–93) and Riverworld (1971–83) series. He is noted for the pioneering use of sexual and religious themes in his work, his fascination for, and reworking of, the lore of celebrated pulp heroes, and occasional tongue-in-cheek pseudonymous works written as if by fictional characters. Farmer often mixed real and classic fictional characters and worlds and real and fake authors as epitomized by his Wold Newton family group of books. These tie all classic fictional characters together as real people and blood relatives resulting from an alien conspiracy. Such works as The Other Log of Phileas Fogg (1973) and Doc Savage: His Apocalyptic Life (1973) are early examples of literary mashup.

Literary critic Leslie Fiedler compared Farmer to Ray Bradbury as both being “provincial American eccentrics” … who… “strain at the classic limits of the [science fiction] form”, but found Farmer distinctive in that he “manages to be at once naive and sophisticated in his odd blending of theology, pornography, and adventure”.278

 

Biography

 Farmer was born in North Terre Haute, Indiana. According to colleague Frederik Pohl, his middle name was in honor of an aunt, Josie.279

 Farmer grew up in Peoria, Illinois, where he attended Peoria High School. His father was a civil engineer and a supervisor for the local power company. A voracious reader as a boy, Farmer said he resolved to become a writer in the fourth grade. He became an agnostic at the age of 14. At age 23, in 1941, he married and eventually fathered a son and a daughter. After washing out of flight training in World War II, he went to work in a local steel mill. He continued his education, however, earning a bachelor’s degree in English from Bradley University in 1950.280

 

Farmer had his first literary success in 1952 with a novella called The Lovers, about a sexual relationship between a human and an extraterrestrial. It won him the Hugo Award as “most promising new writer”, the first of three. Thus encouraged, he quit his job to become a full-time writer, entered a publisher’s contest, and promptly won the $4,000 first prize for a novel that contained the germ of his later Riverworld series. The book was not published and Farmer did not get the money.  Literary success did not translate into financial security, and in 1956 he left Peoria to launch a career as a technical writer. He  spent the next 14 years working in that capacity for various defense contractors, from Syracuse, New York to Los Angeles, California, while writing science fiction in his spare time.281

 

He won a second Hugo after the publication of his 1967 novella Riders of the Purple Wage, a pastiche of James Joyce’s Finnegans Wake as well as a satire on a futuristic, cradle-to-grave welfare state. Reinvigorated, Farmer became a full-time writer again in 1969.282

 Upon moving back to Peoria in 1970, he entered his most prolific period, publishing 25 books in 10 years. His novel To Your Scattered Bodies Go (a reworked, previously unpublished version of the prize-winning first novel of 20 years before) won him his third Hugo in 1971. A 1975 novel, Venus on the Half-Shell, created a stir in the larger literary community and media. It purported to be written in the first person by one “Kilgore Trout”, a fictional character appearing as an underappreciated science fiction writer in several of Kurt Vonnegut’s novels. The escapade did not please Vonnegut when some reviewers not only concluded that it had been written by Vonnegut himself, but that it was a worthy addition to his works. Farmer did have permission from Vonnegut to write the book, though Vonnegut later said he regretted giving permission.283

 

Farmer had both critical champions and detractors. Leslie Fiedler proclaimed him “the greatest science fiction writer ever”284

 and lauded his approach to storytelling as a “gargantuan lust to swallow down the whole cosmos, past, present and to come, and to spew it out again”.285

 Isaac Asimov  praised Farmer as an “excellent science fiction writer; in fact, a far more skillful writer than I am….”286

 But Christopher Lehmann-Haupt dismissed him in The New York Times in 1972 as “a humdrum toiler in the fields of science fiction”.287

 

Farmer died on February 25, 2009.288

289

290

 At the time of his death, he and his wife Bette had two children, six grandchildren and four great-grandchildren. 

Novel sequences

Riverworld series

  The Riverworld series follows the adventures of such diverse characters as Richard Francis Burton, Hermann Göring, and Samuel Clemens through a bizarre afterlife in which every human ever to have lived is simultaneously resurrected along a single river valley that stretches over an entire planet. The series consists of To Your Scattered Bodies Go (1971), The Fabulous Riverboat (1971), The Dark Design (1977), The Magic Labyrinth (1980) and Gods of Riverworld (1983). Although Riverworld and Other Stories (1979) is not part of the series as such, it does include the second-published Riverworld story, which is free-standing rather than integrated into one of the novels.

The first two Riverworld books were originally published as novellas, “The Day of the Great Shout” and “The Suicide Express”, and as a two-part serial, “The Felled Star”, in the science fiction magazines Worlds of Tomorrow and If between 1965 and 1967. The separate novelette “Riverworld” ran in Worlds of Tomorrow in January 1966. A final pair of linked novelettes appeared in the 1990s: “Crossing the Dark River” (in Tales of Riverworld, 1992) and “Up the Bright River” (in Quest to Riverworld, 1993).  Farmer introduced himself into the series as Peter Jairus Frigate (PJF).

The Riverworld series originated in a novel, Owe for the Flesh, written in one month in 1952 as a contest entry. It won the contest, but the book was left unpublished and orphaned when the prize money was misappropriated, and Farmer nearly gave up writing altogether.291

 The original manuscript of the novel was lost, but years later Farmer reworked the material into the Riverworld magazine stories mentioned above. Eventually, a copy of a revised version of the original novel surfaced in a box in a garage and was published as River of Eternity by Phantasia Press in 1983. Farmer’s Introduction to this edition gives the details of how it all happened.292

 

World of Tiers series

  The series is set within a number of artificially constructed parallel universes, created tens of thousands of years ago by a race of human beings who had achieved an advanced level of technology which gave them almost godlike power and immortality. The principal universe in which these stories take place, and from which the series derives its name, consists of an enormous tiered planet, shaped like a stack of disks or squat cylinders, of diminishing radius, one atop the other. The series follows the adventures of several of these godlike humans and several “ordinary” humans from Earth who accidentally travel to these artificial universes.  (One of those “ordinary” humans was Paul Janus Finnegan (PJF) who becomes the main protagonist in the series.) The series consists of The Maker of Universes (1965), The Gates of Creation (1966), A Private Cosmos (1968), Behind the Walls of Terra (1970), The Lavalite World (1977) and More Than Fire (1993). Roger Zelazny has mentioned that The World of Tiers was something he had in his mind when he created his Amber series.293

 A related novel is Red Orc’s Rage (1991), which does not involve the principal characters of the other books directly, but does provide background information to certain events and characters portrayed in the other novels. This is the most “psychological” of Farmer’s novels.

Literary themes

Sexual

 Farmer’s work often handles sexual themes; some early works were notable for their ground-breaking introduction of such to science fiction literature.294

 His first (with one minor exception) published science fiction story, the novella The Lovers, earned him the Hugo Award for “most promising new writer” in 1953, and is critically recognized as the story that broke the taboo on sex in science fiction.295

 It instantly put Farmer on the literary map.296

 The short story collection Strange Relations (1960) was a notable event in the genre.297

 He was one of three persons to whom Robert A. Heinlein dedicated Stranger in a Strange Land (1961), a novel which explored sexual freedom as one of its primary themes.298

 Moreover, Fire and the Night (1962) is a mainstream novel about an interracial romance; it features sociological and psychosexual twists. In Night of Light (1966), he devised an alien race where aliens have only one mother but several fathers, perhaps because of an unusual or untenable physical position that cannot be reached or continued by two individuals acting alone.  Both Image of the Beast and the sequel Blown from 1968–1969 explore group sex, interplanetary travel, and interplay between fictional figures like Childe Harold and real people like Forry Ackerman. In the World of Tiers series he explores Oedipal themes.

Religious

 His work also sometimes contains religious themes. Jesus shows up as a character in both the Riverworld series (in the novelette “Riverworld” but not in the novels, except for the mentioning of him dying early in The Magic Labyrinth) and Jesus on Mars. Night of Light (1957, expanded 1966) takes the rather unholy Father John Carmody on an odyssey on an alien world where spiritual forces are made manifest in the material world. In Flesh (1960) astronauts return to an Earth 800 years in their future dominated by a pagan Goddess-worshiping religion.  Other examples include the short stories “J.C. on the Dude Ranch”, “The God Business”, “The Making of Revelation, Part I” and the novels Inside, Outside (1964) (which may or may not be set in Hell) and Traitor to the Living (1973), among many others.

Pulp heroes

 Many of Farmer’s works rework existing characters from fiction and history,299

 as in The Wind Whales of Ishmael (1971), a far-future sequel to Herman Melville‘s Moby-Dick; The Other Log of Phileas Fogg (1973), which fills in the missing time periods from Jules Verne‘s Around the World in Eighty Days; and A Barnstormer in Oz (1982), in which Dorothy’s adult son, a pilot, flies to the Land of Oz by accident.

He has often written about the pulp heroes Tarzan and Doc Savage, or pastiches thereof: In his novel The Adventure of the Peerless Peer, Tarzan and Sherlock Holmes team up. Farmer’s Lord Grandrith and Doc Caliban series portrays analogues of Tarzan and Doc Savage. It consists of A Feast Unknown (1969), Lord of the Trees (1970) and The Mad Goblin (1970). Farmer has also written two mock biographies of both characters, Tarzan Alive (1972) and Doc Savage: His Apocalyptic Life (1973), which adopt the premise that the two were based on real people fictionalized by their original chroniclers, and connect them genealogically with a large number of other well-known fictional characters in a schema now known as the “Wold Newton family“. Further, Farmer wrote both an authorized Doc Savage novel, Escape from Loki (1991) and an authorized Tarzan novel, The Dark Heart of Time (1999). In his 1972 novel Time’s Last Gift, Farmer also explored the Tarzan theme combined with time travel, using the transparently reverse-syllabled name of “Sahhindar” for his hero (and the book’s initials, TLG, as code for “Tarzan, Lord Greystoke”). A short story on this theme is “The Jungle Rot Kid On the Nod” (1968): “if William S. rather than Edgar Rice [Burroughs] had written Tarzan”. Farmer also wrote Lord Tyger (1970) about a ruthless millionaire who tries to create a real Tarzan by having a child kidnapped and then brought up subject to the same tragic events which shaped Tarzan in the original books.

In his incomplete historical Khokarsa cycle — Hadon of Ancient Opar (1974) and Flight to Opar (1976) — Farmer portrayed the “lost city” of Opar, which plays an important part in the Tarzan saga, in the time of its glory as a colony city of the empire of Khokarsa.  One of the books mentions a mysterious grey-eyed traveller, clearly “Sahhindar”/Tarzan.

Pseudonyms

 Farmer wrote Venus on the Half-Shell (1975) under the name Kilgore Trout, a fictional author who appears in the works of Kurt Vonnegut. He had planned to write more of Trout’s fictional books (notably Son of Jimmy Valentine), but Vonnegut put an end to those plans.300

 Farmer’s use of the pseudonym had caused confusion among many readers, who for some time assumed that Vonnegut was behind it; when the truth of Venus on the Half-Shell‘s authorship came out, Vonnegut was reported as being “not amused”. In an issue of the semi-prozine The Alien Critic/Science Fiction Review, published by Richard E. Geis, Farmer claimed to have received an angry, obscenity-laden telephone call from Vonnegut about it. Thereafter Farmer wrote a number of pseudonymous “fictional author” stories, mostly for The Magazine of Fantasy and Science Fiction. These were stories whose “authors” are characters in other stories. The first such story was “by” Jonathan Swift Somers III (invented by Farmer himself in Venus on the Half-Shell but inspired by one of the dead voices of Spoon River Anthology), and later Farmer used the “Cordwainer Bird” byline, a pseudonym invented by Harlan Ellison for film and television projects from which he wished to disassociate himself.

Accolades

Awards

	1953: Hugo Award, Most Promising New Talent, The Lovers 



	1968: Hugo Award for Best Novella, Riders of the Purple Wage 



	1972: Hugo Award for Best Novel, To Your Scattered Bodies Go301

 



	2000: Damon Knight Memorial Grand Master Award, lifetime achievement, awarded at the Nebula Awards Ceremony 



	2001: World Fantasy Award for Life Achievement302

 



	2003: Forry Award for Lifetime Achievement 





Nominations

	1960: Hugo Award for Best Short Story, “The Alley Man” 



	1961: Hugo Award for Best Short Story, “Open to Me, My Sister” 



	1966: Hugo Award for Best Short Story, “The Day of the Great Shout” 



	1967: Nebula Award for Best Novella, Riders of the Purple Wage 



	1972: Locus Award for Best Science Fiction Novel, To Your Scattered Bodies Go303

 



	1974: Nebula Award for Best Short Story, “After King Kong Fell” 
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306

 (July 7, 1907 – May 8, 1988) was an American science fiction writer. Often called the “dean of science fiction writers,”307

 he was one of the most influential and controversial authors of the genre in his time. He set a standard for scientific and engineering plausibility, and helped to raise the genre’s standards of literary quality. 

He was one of the first science fiction writers to break into mainstream magazines such as The Saturday Evening Post in the late 1940s. He was one of the best-selling science fiction novelists for many decades. He, Isaac Asimov, and Arthur C. Clarke are known as the “Big Three” of science fiction.308

309

 

Heinlein, a notable writer of science fiction short stories, was one of a group of writers who came to prominence under the editorship of John W. Campbell, Jr. in his Astounding Science Fiction magazine—though Heinlein denied that Campbell influenced his writing to any great degree.

Within the framework of his science fiction stories, Heinlein repeatedly addressed certain social themes: the importance of individual liberty and self-reliance, the obligation individuals owe to their societies, the influence of organized religion on culture and government, and the tendency of society to repress nonconformist thought. He also examined the relationship between physical and emotional love, explored various unorthodox family structures, and speculated on the influence of space travel on human cultural practices. His approach to these themes led to wildly divergent opinions on what views were being expounded via his fiction.  

Heinlein won Hugo Awards for four of his novels; in addition, fifty years after publication, three of his works were awarded “Retro Hugos“—awards given retrospectively for years in which Hugo Awards had not been awarded. He also won the first Grand Master Award, given by the Science Fiction Writers of America, for his lifetime achievement. In his fiction Heinlein coined words that have become part of the English language, including “grok” and “waldo“, and popularized the term “TANSTAAFL“. 

Life
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Midshipman Heinlein, from the 1929 U.S. Naval Academy yearbook 





Birth and childhood

 Heinlein was born on July 7, 1907, to Rex Ivar Heinlein (an accountant) and Bam Lyle Heinlein, in Butler, Missouri.  His childhood was spent in Kansas City, Missouri.310

 The outlook and values of this time and place (in his own words, “The Bible Belt“) had a definite influence on his fiction, especially his later works, as he drew heavily upon his childhood in establishing the setting and cultural atmosphere in works like Time Enough for Love and To Sail Beyond the Sunset. He often broke with many of the Bible Belt’s values and mores — especially in regard to religion and sexual morality – both in his writing and in his personal life.

Navy

 Heinlein’s experience in the military exerted a strong influence on his character and writing.  Heinlein graduated from the United States Naval Academy in Annapolis in 1929, and served as an officer in the United States Navy.  He was assigned to the new aircraft carrier USS Lexington in 1931, where he worked on radio communications, then in its nascent phase, with the carrier’s airplanes.  The carrier’s captain was Ernest J. King, who later served as the Chief of Naval Operations during the Second World War.  Heinlein was frequently interviewed during his later years by military historians who asked him about Captain King and his service as the commander of the U.S. Navy’s first modern aircraft carrier.  Heinlein also served aboard the destroyer USS Roper in 1933 and 1934, reaching the rank of lieutenant.  His brother, Lawrence Heinlein, served in the Army, the Air Force, and the Missouri National Guard and rose to the rank of major general.311

 

In 1929, Heinlein married Elinor Curry of Kansas City in Los Angeles,312

 but the marriage lasted only about a year.313

 In 1932 he married Leslyn Macdonald, who was born August 29, 1904 in Massachusetts and died April 13, 1981 in California.  MacDonald was a political radical, and Isaac Asimov later recalled that Heinlein was, like her, “a flaming liberal.”314

 

California

 In 1934, Heinlein was discharged from the Navy due to pulmonary tuberculosis.  During a lengthy hospitalization, he developed the concept of the waterbed.315

 

After his discharge, Heinlein attended a few weeks of graduate classes in mathematics and physics at the University of California at Los Angeles (UCLA), but he soon quit either because of his health or from a desire to enter politics.316

 

Heinlein supported himself at several occupations, including real estate sales and silver mining, but for some years found money in short supply.  Heinlein was active in Upton Sinclair‘s socialist End Poverty in California movement in the early 1930s.  When Sinclair gained the Democratic nomination for Governor of California in 1934, Heinlein worked actively in the campaign.  Heinlein himself ran for the California State Assembly in 1938, but he was unsuccessful.317

 In 1954, he wrote, “…many Americans … were asserting loudly that McCarthy had created a ‘reign of terror.’  Are you terrified?  I am not, and I have in my background much political activity well to the left of Senator McCarthy’s position.”318
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Robert A. Heinlein, L. Sprague de Camp, and Isaac Asimov, Philadelphia Navy Yard, 1944.





Author

 While not destitute after the campaign—he had a small disability pension from the Navy—Heinlein turned to writing in order to pay off his mortgage. His first published story, “Life-Line“, was printed in Astounding Science-Fiction magazine in 1939.  Originally written for a contest, he instead sold it to Astounding for significantly more than the contest’s first-prize payoff.  He was quickly acknowledged as a leader of the new movement toward “social” science fiction. He was the guest of honor at Denvention, the 1941 Worldcon, held in Denver.  During World War II, he did aeronautical engineering for the U.S. Navy, also recruiting Isaac Asimov and L. Sprague de Camp to work at the Philadelphia Naval Shipyard in Pennsylvania. He also wrote for Boys’ Life in 1952.

As the war wound down in 1945, Heinlein began re-evaluating his career.  The atomic bombings of Hiroshima and Nagasaki, along with the outbreak of the Cold War, galvanized him to write nonfiction on political topics.  In addition, he wanted to break into better-paying markets.  He published four influential short stories for The Saturday Evening Post magazine, leading off, in February 1947, with “The Green Hills of Earth“.  That made him the first science fiction writer to break out of the “pulp ghetto”.  In 1950, the movie Destination Moon—the documentary-like film for which he had written the story and scenario, co-written the script, and invented many of the effects—won an Academy Award for special effects.  Also, he embarked on a series of juvenile S.F. novels for the Charles Scribner’s Sons publishing company that was to last through the 1950s (at the rate of one book per year).
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Robert and Virginia Heinlein in a 1952 Popular Mechanics article, titled “A House to Make Life Easy”. The Heinleins, both engineers, designed the house themselves with many innovative features.





Heinlein and his second wife divorced in 1947, and on October 21 of the following year he married Virginia “Ginny” Gerstenfeld, to whom he would remain married until his death forty years later. Shortly thereafter, the Heinlein couple moved to Colorado, but in 1965 her health was affected by the altitude.  They moved to Santa Cruz, California while constructing a new residence in the adjacent Bonny Doon, California.319

 The unique circular California house, which, like their Colorado house, he designed with Virginia, and built himself, is on Bonny Doon Road 37°3′31.72″N 122°9′30.46″W. 

Ginny undoubtedly served as a model for many of his intelligent, fiercely independent female characters.320

321

 In 1953–1954, the Heinleins voyaged around the world (mostly via ocean liner and cargo liner), which Heinlein described in Tramp Royale, and which also provided background material for science fiction novels set aboard spaceships on long voyages, such as Podkayne of Mars and Friday.  Ginny acted as the first reader of his manuscripts, and she was reputed to be a better engineer than Heinlein himself.322

 Isaac Asimov believed that Heinlein made a swing to the right politically at the same time he married Ginny. Tramp Royale contains two lengthy apologias for the McCarthy hearings. The couple formed the small “Patrick Henry League” in 1958; and they worked in the 1964 Barry Goldwater campaign.323
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Robert and Virginia Heinlein in Tahiti, 1980.





The Heinlein juveniles, S.F. novels for young adults, are also considered to be an important part of his output.  He had used topical materials throughout his series, but in 1959, his Starship Troopers was considered by the Scribner’s editorial staff to be too controversial for their prestige line, and they rejected it;324

  Heinlein found another publisher, feeling himself released from the constraints of writing novels for children, and he began to write “my own stuff, my own way”, and he wrote a series of challenging books that redrew the boundaries of science fiction, including his best-known work, Stranger in a Strange Land (1961), and The Moon Is a Harsh Mistress (1966).

Later life and death

 Beginning in 1970, however, Heinlein had a series of health crises, broken by strenuous periods of activity in his hobby of stonemasonry.  (In a private correspondence, he referred to that as his “usual and favorite occupation between books.”)325

 The decade began with a life-threatening attack of peritonitis, recovery from which required more than two years.  As soon as he was well enough to write again, he began work on Time Enough for Love (1973), which introduced many of the themes found in his later fiction.

In the mid-1970s, Heinlein wrote two articles for the Britannica Compton Yearbook.326

  He and Ginny crisscrossed the country helping to reorganize blood donation in the United States, and he was the guest of honor at the Worldcon for the third time at MidAmeriCon in Kansas City, Missouri, in 1976.  While vacationing in Tahiti in early 1978, he suffered a transient ischemic attack.  Over the next few months, he became more and more exhausted, and his health again began to decline.  The problem was determined to be a blocked carotid artery, and he had one of the earliest known carotid bypass operations to correct it.  Heinlein and Virginia had been smokers,327

 and smoking appears often in his fiction, as do fictitious strikable self-lighting cigarettes.

Asked to appear before a Joint Committee of the U.S. House and Senate that year, he testified on his belief that spin-offs from space technology were benefiting the infirm and the elderly.  Heinlein’s surgical treatment re-energized him, and he wrote five novels from 1980 until he died in his sleep from emphysema and heart failure on May 8, 1988. 

At that time, he had been putting together the early notes for another World as Myth novel.  Several of his other works have been published posthumously.328

 

After his death, his wife Virginia Heinlein issued a compilation of Heinlein’s correspondence and notes into a somewhat autobiographical examination of his career, published in 1989 under the title Grumbles from the Grave. Heinlein’s archive is housed by the Special Collections department of McHenry Library at the University of California, Santa Cruz.  The collection includes manuscript drafts, correspondence, photographs and artifacts.  A substantial portion of the archive has been digitized and is available online through the  Robert A. and Virginia Heinlein Archives.329

 

Works

Series

 Over the course of his career Heinlein wrote four somewhat overlapping series. 

	Future History series 



	Lazarus Long series 



	The Heinlein juveniles, though they do not share any characters or take place in the same “universe” or timeline. 



	World as Myth series 





 

Early work, 1939–1958

 Heinlein began his career as a writer of stories for Astounding Science Fiction, a highly respected science fiction magazine, which was edited by John Campbell. The science fiction writer Frederik Pohl has described Heinlein as “that greatest of Campbell-era sf writers”.330

 Isaac Asimov said that, from the time of his first story, it was accepted that Heinlein was the best science fiction writer in existence. He said that he would hold this title through his lifetime.331

 

Alexei and Cory Panshin noted that Heinlein’s impact was immediately felt. In 1940, the year after selling ‘Life-Line’ to Campbell, he wrote three short novels, four novelettes, and seven short stories. They went on to say that “No one ever dominated the science fiction field as Bob did in the first few years of his career.”332

 Alexi expresses awe in Heinlein’s ability to show readers a world so drastically different than the one we live in now, yet have so many similarities. He says that “We find ourselves not only in a world other than our own, but identifying with a living, breathing individual who is operating within its context, and thinking and acting according to its terms.”333

 

The first novel that Heinlein wrote, For Us, The Living: A Comedy of Customs (1939), did not see print during his lifetime, but Robert James tracked down the manuscript and it was published in 2003. Though some regarded as a failure as a novel,334

 considering it little more than a disguised lecture on Heinlein’s social theories, some readers took a very different view. In a review of it, John Clute wrote: “I’m not about to suggest that if Heinlein had been able to publish [such works] openly in the pages of Astounding in 1939, SF would have gotten the future right; I would suggest, however, that if Heinlein, and his colleagues, had been able to publish adult SF in Astounding and its fellow journals, then SF might not have done such a grotesquely poor job of prefiguring something of the flavor of actually living here at the onset of 2004.”335

 

For Us, the Living was intriguing as a window into the development of Heinlein’s radical ideas about man as a social animal, including his interest in free love.  The root of many themes found in his later stories can be found in this book.  It also contained much material that could be considered background for his other novels, including a detailed description of the protagonist’s treatment to avoid being banned to Coventry (a place in the Heinlein mythos where unrepentant law-breakers are sent to experience actual anarchy).

It appears that Heinlein at least attempted to live in a manner consistent with these ideals, even in the 1930s, and had an open relationship in his marriage to his second wife, Leslyn.  He was also a nudist;336

 nudism and body taboos are frequently discussed in his work.  At the height of the Cold War, he built a bomb shelter under his house, like the one featured in Farnham’s Freehold.337
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Red Planet, a 1949 juvenile illustrated by Clifford Geary.





After For Us, The Living, Heinlein began selling (to magazines) first short stories, then novels, set in a Future History, complete with a time line of significant political, cultural, and technological changes.  A chart of the future history was published in the May 1941 issue of Astounding.  Over time, Heinlein wrote many novels and short stories that deviated freely from the Future History on some points, while maintaining consistency in some other areas. The Future History was eventually overtaken by actual events.  These discrepancies were explained, after a fashion, in his later World as Myth stories.  

Heinlein’s first novel published as a book, Rocket Ship Galileo, was initially rejected because going to the moon was considered too far out, but he soon found a publisher, Scribner’s, that began publishing a Heinlein juvenile once a year for the Christmas season.338

  Eight of these books were illustrated by Clifford Geary in a distinctive white-on-black scratchboard style.339

  Some representative novels of this type are Have Space Suit—Will Travel, Farmer in the Sky, and Starman Jones.  Many of these were first published in serial form under other titles, e.g., Farmer in the Sky was published as Satellite Scout in the Boy Scout magazine Boys’ Life.  There has been speculation that Heinlein’s intense obsession with his privacy was due at least in part to the apparent contradiction between his unconventional private life and his career as an author of books for children, but For Us, The Living also explicitly discusses the political importance Heinlein attached to privacy as a matter of principle.340

 

The novels that Heinlein wrote for a young audience are commonly referred to as “the Heinlein juveniles”, and they feature a mixture of adolescent and adult themes.  Many of the issues that he takes on in these books have to do with the kinds of problems that adolescents experience.  His protagonists are usually very intelligent teenagers who have to make their way in the adult society they see around them.  On the surface, they are simple tales of adventure, achievement, and dealing with stupid teachers and jealous peers.  However, Heinlein was a vocal proponent of the notion that juvenile readers were far more sophisticated and able to handle more complex or difficult themes than most people realized.   

Thus even his juvenile stories often had a maturity to them that made them readable for adults.  Red Planet, for example, portrays some very subversive themes, including a revolution in which young students are involved; his editor demanded substantial changes in this book’s discussion of topics such as the use of weapons by children and the misidentified sex of the Martian character.  Heinlein was always aware of the editorial limitations put in place by the editors of his novels and stories, and while he observed those restrictions on the surface, was often successful in introducing ideas not often seen in other authors’ juvenile SF.  

In 1957, James Blish wrote that one reason for Heinlein’s success “has been the high grade of machinery which goes, today as always, into his story-telling.  Heinlein seems to have known from the beginning, as if instinctively, technical lessons about fiction which other writers must learn the hard way (or often enough, never learn).  He does not always operate the machinery to the best advantage, but he always seems to be aware of it.”341

 

1959–1960

 Heinlein decisively ended his juvenile novels with Starship Troopers (1959), a controversial work and his personal riposte to leftists calling for President Dwight D. Eisenhower to stop nuclear testing in 1958.

“‘The “Patrick Henry” ad shocked ‘em,’ he wrote many years later. “Starship Troopers outraged ‘em.”342

 

Starship Troopers is a coming-of-age story about duty, citizenship, and the role of the military in society.343

 The book portrays a society in which suffrage is earned by demonstrated willingness to place society’s interests before one’s own, at least for a short time and often under onerous circumstances, in government service; in the case of the protagonist, this was military service. 

Later, in Expanded Universe, Heinlein said that it was his intention in the novel that service could include positions outside strictly military functions and such as teachers, police officers, and other government positions. This is presented in the novel as an outgrowth of the failure of unearned suffrage government and as a very successful arrangement. In addition, the franchise was only awarded after leaving the assigned service, thus those serving their terms—in the military, or any other service—were excluded from exercising any franchise. Career military were completely disenfranchised until retirement.

Starship Troopers was made into a 1997 film written by Ed Neumeier and directed by Paul Verhoeven. Admirers of Heinlein were critical of the movie, which they considered a betrayal of Heinlein’s philosophy, presenting the society in which the story takes place as fascist.344

 One admirer of Heinlein has said that the society depicted in the film showed only a superficial resemblance to the society that Heinlein describes in his book. This admirer summed up his critique of the film as follows. First, “while the Terran Federation in Starship Troopers is specifically stated to be a representative democracy, Ed Neumeier decided to make the government into a fascist state…..Second, the book was multiracial, but not so the movie: all the non-Anglo characters from the book have been replaced by characters who look like they stepped out of the Aryan edition of GQ…..Third, there is real element of sadism present in the movie which simply isn’t present in the book.”345

 

Middle period work, 1961–1973

 From about 1961 (Stranger in a Strange Land) to 1973 (Time Enough for Love), Heinlein explored some of his most important themes, such as individualism, libertarianism, and free expression of physical and emotional love. Three novels from this period, Stranger in a Strange Land, The Moon is a Harsh Mistress, and Time Enough for Love, won the Libertarian Futurist Society‘s Prometheus Hall of Fame Award, designed to honor classic libertarian fiction.346

 Jeff Riggenbach described The Moon is a Harsh Mistress as “unquestionably one of the three or four most influential libertarian novels of the last century” in the Mises Daily.347

 

Heinlein did not publish Stranger in a Strange Land until some time after it was written, and the themes of free love and radical individualism are prominently featured in his long-unpublished first novel, For Us, The Living: A Comedy of Customs.348

 

The Moon Is a Harsh Mistress tells of a war of independence waged by the Lunar penal colonies, with significant comments from a major character, Professor La Paz, regarding the threat posed by government to individual freedom.

Although Heinlein had previously written a few short stories in the fantasy genre, during this period he wrote his first fantasy novel, Glory Road, and in Stranger in a Strange Land and I Will Fear No Evil, he began to mix hard science with fantasy, mysticism, and satire of organized religion.  Critics William H. Patterson, Jr., and Andrew Thornton believe that this is simply an expression of Heinlein’s longstanding philosophical opposition to positivism.349

  Heinlein stated that he was influenced by James Branch Cabell in taking this new literary direction.  The penultimate novel of this period, I Will Fear No Evil, is according to critic James Gifford “almost universally regarded as a literary failure”350

 and he attributes its shortcomings to Heinlein’s near-death from peritonitis.

Later work, 1980–1987

 After a seven-year hiatus brought on by poor health, Heinlein produced five new novels in the period from 1980 (The Number of the Beast) to 1987 (To Sail Beyond the Sunset). These books have a thread of common characters and time and place. They most explicitly communicated Heinlein’s philosophies and beliefs, and many long, didactic passages of dialog and exposition deal with government, sex, and religion. These novels are controversial among his readers and one critic, Dave Langford, has written about them very negatively.351

 Heinlein’s four Hugo awards were all for books written before this period. 

Some of these books, such as The Number of the Beast and The Cat Who Walks Through Walls, start out as tightly constructed adventure stories, but transform into philosophical fantasias at the end. It is a matter of opinion whether this demonstrates a lack of attention to craftsmanship or a conscious effort to expand the boundaries of science fiction, either into a kind of magical realism, continuing the process of literary exploration that he had begun with Stranger in a Strange Land, or into a kind of literary metaphor of quantum science (The Number of the Beast dealing with the Observer problem, and The Cat Who Walks Through Walls being a direct reference to the Schrödinger’s cat thought experiment). 

Most of the novels from this period are recognized by critics as forming an offshoot from the Future History series, and referred to by the term World as Myth.352

 

The tendency toward authorial self-reference begun in Stranger in a Strange Land and Time Enough for Love becomes even more evident in novels such as The Cat Who Walks Through Walls, whose first-person protagonist is a disabled military veteran who becomes a writer, and finds love with a female character who, like many of Heinlein’s strong female characters, appears to be based closely on his wife Ginny.353

 

The 1982 novel Friday, a more conventional adventure story (borrowing a character and backstory from the earlier short story Gulf, also containing suggestions of connection to The Puppet Masters) continued a Heinlein theme of expecting what he saw as the continued disintegration of Earth’s society, to the point where the title character is strongly encouraged to seek a new life off-planet.  It concludes with a traditional Heinlein note, as in The Moon is a Harsh Mistress or Time Enough for Love that freedom is to be found on the frontiers.

The 1984 novel Job: A Comedy of Justice is a sharp satire of organized religion.

Posthumous publications

 Several Heinlein works have been published since his death, including the aforementioned For Us, The Living as well as 1989’s Grumbles from the Grave, a collection of letters between Heinlein and his editors and agent; 1992’s Tramp Royale, a travelogue of a southern hemisphere tour the Heinleins took in the 1950s; Take Back Your Government, a how-to book about participatory democracy written in 1946; and a tribute volume called Requiem: Collected Works and Tributes to the Grand Master, containing some additional short works previously unpublished in book form.  Off the Main Sequence, published in 2005, includes three short stories never before collected in any Heinlein book (Heinlein called them “stinkeroos”).

Spider Robinson, a colleague, friend, and admirer of Heinlein,354

 wrote Variable Star, based on an outline and notes for a juvenile novel that Heinlein prepared in 1955.  The novel was published as a collaboration, with Heinlein’s name above Robinson’s on the cover, in 2006.

A complete collection of Heinlein’s published work, conformed and copy-edited by several Heinlein scholars including biographer William H. Patterson is being published by the Heinlein Trust as the “Virginia Edition”, after his wife. 

Views

 Heinlein’s books probe a range of ideas about a range of topics such as sex, race, politics, and the military. Many were seen as radical or as ahead of their time in their social criticism.  His books have inspired considerable debate about the specifics, and the evolution, of Heinlein’s own opinions, and have earned him both lavish praise and a degree of criticism. He has also been accused of contradicting himself on various philosophical questions.355

 As Ted Gioia notes, Heinlein “has been accused of many things –- of being a libertine or a libertarian, a fascist or a fetishist, pre-Oedipal or just plain preposterous. Heinlein’s critics cut across all ends of the political spectrum, as do his fans. His admirers have ranged from Madalyn Murray O’Hair, the founder of American Atheists, to members of the Church of All Worlds, who hail Heinlein as a prophet. Apparently both true believers and non-believers, and perhaps some agnostics, have found sustenance in Heinlein’s prodigious output.”356

 

Brian Doherty quotes Heinlein cites William Patterson, saying that best way to gain an understanding of Heinlein is as a “full-service iconoclast, the unique individual who decides that things do not have to be, and won’t continue, as they are.” He says this vision is “at the heart of Heinlein, science fiction, libertarianism, and America. Heinlein imagined how everything about the human world, from our sexual mores to our religion to our automobiles to our government to our plans for cultural survival, might be flawed, even fatally so.”357

 

The critic Elizabeth Anne Hull, for her part, has praised Heinlein for his interest in exploring fundamental life questions  especially questions about “political power – our responsibilities to one another” and about “personal freedom, particularly sexual freedom.”358

 

Politics

 Heinlein’s political positions evolved throughout his life, though he was always strongly patriotic and firmly supported the United States military. Heinlein’s early political leanings were liberal.359

 In 1934 he worked actively for the Democratic campaign of Upton Sinclair for Governor of California. After Sinclair’s loss, Heinlein became an anti-Communist Democratic activist. He made an unsuccessful bid for a California State Assembly seat in 1938.360

 Heinlein’s first novel, For Us, The Living (written 1939), consists largely of speeches advocating the Social Credit system, and the early story “Misfit” (1939) deals with an organization that seems to be Franklin D. Roosevelt‘s Civilian Conservation Corps translated into outer space.

Heinlein’s juvenile fiction of the 1940s and ‘50s, however, began to espouse conservative  virtues. After 1945, he came to believe that a strong world government was the only way to avoid mutual nuclear annihilation.  His 1949 novel Space Cadet describes a future scenario where a military-controlled global government enforces world peace. Heinlein ceased considering himself a Democrat in 1954.361

 

Stranger in a Strange Land was embraced by the hippie counterculture, and libertarians have found inspiration in The Moon Is a Harsh Mistress. Both groups found resonance with his themes of personal freedom in both thought and action.362

 

Race

Heinlein grew up in the era of racial segregation in the United States and wrote some of his most influential fiction at the height of the US civil rights movement. His early juveniles were very much ahead of their time both in their explicit rejection of racism and in their inclusion of non-white protagonists—in the context of science fiction before the 1960s, the mere existence of non-white characters was a remarkable novelty, with green occurring more often than brown. For example, his second juvenile, the 1948 Space Cadet, explicitly uses aliens as a metaphor for minorities. 

Heinlein challenges his readers’ possible racial preconceptions by introducing a strong, sympathetic character, only to reveal much later that he or she is of African or other descent; in several cases, the covers of the books show characters as being light-skinned, when in fact the text states, or at least implies, that they are dark-skinned or of African descent.363

 Heinlein repeatedly denounced racism in his non-fiction works, including numerous examples in Expanded Universe.

Race was a central theme in some of Heinlein’s fiction.  The most prominent and controversial example is Farnham’s Freehold, which casts a white family into a future in which white people are the slaves of cannibalistic black rulers.  In the 1941 novel Sixth Column (also known as The Day After Tomorrow), a white resistance movement in the United States defends itself against an invasion by an Asian fascist state (the “Pan-Asians”) using a “super-science” technology that allows ray weapons to be tuned to specific races.  The book is sprinkled with racist slurs against Asian people, and blacks and Hispanics are not mentioned at all. 

The idea for the story was pushed on Heinlein by editor John W. Campbell, and Heinlein wrote later that he had “had to re-slant it to remove racist aspects of the original story line” and that he did not “consider it to be an artistic success.”364

365

  (However, the novel prompted a heated debate in the scientific community regarding the plausibility of developing ethnic bioweapons).366

  Heinlein reveals near the end of Starship Troopers that the novel’s protagonist and narrator, Johnny Rico, the formerly disaffected scion of a wealthy family, is Filipino and speaks Tagalog in addition to English.

Some of the alien species in Heinlein’s fiction can be interpreted in terms of an allegorical representation of human ethnic groups.  It has been suggested that the strongly hierarchical and anti-individualistic “Bugs” in Starship Troopers were meant to represent the Chinese or Japanese, but Heinlein claimed to have written the book in response to “calls for the  unilateral ending of nuclear testing by the United States.”367

 Heinlein suggests in the book that the Bugs are a good example of Communism being something that humans cannot successfully adhere to, since humans are strongly defined individuals, whereas the Bugs, being a collective, can all contribute to the whole without consideration of individual desire.368

 

Individualism and self-determination

In keeping with his belief in individualism, his work for adults—and sometimes even his work for juveniles—often portrays both the oppressors and the oppressed with considerable ambiguity.  Heinlein believed that individualism was incompatible with ignorance. He believed that an appropriate level of adult competence was achieved through a wide-ranging education, whether this occurred in a classroom or not. In his juvenile novels, more than once a character looks with disdain at a student’s choice of classwork, saying “Why didn’t you study something useful?”369

  In Time Enough for Love, Lazarus Long gives a long list of capabilities that anyone should have, concluding, “Specialization is for insects”. The ability of the individual to create himself is explored in stories such as I Will Fear No Evil, “—All You Zombies—“, and By His Bootstraps.

Sexual issues

 For Heinlein, personal liberation included sexual liberation, and free love was a major subject of his writing starting in 1939, with For Us, The Living. During his early period, Heinlein’s writing for younger readers needed to take account of both editorial perceptions of sexuality in his novels, and potential perceptions among the buying public; as critic William H. Patterson has put it, his dilemma was “to sort out what was really objectionable from what was only excessive over-sensitivity to imaginary librarians”.370

 By his middle period, sexual freedom and the elimination of sexual jealousy were a major theme of Stranger in a Strange Land (1961), in which the progressively minded but sexually conservative reporter, Ben Caxton, acts as a dramatic foil for the less parochial characters, Jubal Harshaw and Valentine Michael Smith (Mike).

Gary Westfahl points out that “Heinlein is a problematic case for feminists; on the one hand, his works often feature strong female characters and vigorous statements that women are equal to or even superior to men; but these characters and statements often reflect hopelessly stereotypical attitudes about typical female attributes. It is disconcerting, for example, that in Expanded Universe Heinlein calls for a society where all lawyers and politicians are women, essentially on the grounds that they possess a mysterious feminine practicality that men cannot duplicate.”371

 

In books written as early as 1956, Heinlein dealt with incest and the sexual nature of children.  Many of his books (including Time for the Stars, Glory Road, Time Enough for Love and The Number of the Beast) dealt explicitly or implicitly with incest, sexual feelings and relations between adults and children, or both.372

 The treatment of these themes include the romantic relationship and eventual marriage (once the girl becomes an adult via time-travel) of a 30 year old engineer and an 11 year old girl in The Door into Summer or the more overt inter-familial incest in To Sail Beyond the Sunset and Farnham’s Freehold.  Peers such as L. Sprague DeCamp and Damon Knight have commented critically on Heinlein’s portrayal of incest and pedophilia in a lighthearted and even approving manner.373

 

Philosophy

 In To Sail Beyond the Sunset, Heinlein has the main character, Maureen, state that the purpose of metaphysics is to ask questions:  Why are we here?  Where are we going after we die? (and so on), and that “you are not allowed to answer the questions”. Asking the questions is the point of metaphysics, but answering them is not, because once you answer this kind of question, you cross the line into religion. Maureen does not state a reason for this; she simply remarks that such questions are “beautiful” but lack answers. Maureen’s son/lover Lazarus Long makes a related remark in Time Enough for Love. In order for us to answer the “big questions” about the universe, Lazarus states at one point, it would be necessary to stand outside the universe.

During the 1930’s and 1940’s, Heinlein was deeply interested in Alfred Korzybski‘s General Semantics and attended a number of seminars on the subject. His views on epistemology seem to have flowed from that interest, and his fictional characters continue to express Korzybskian views to the very end of his writing career. Many of his stories, such as Gulf, If This Goes On—, and Stranger in a Strange Land, depend strongly on the premise, related to the well-known  Sapir–Whorf hypothesis, that by using a correctly designed language, one can change or improve oneself mentally, or even realize untapped potential (as in the case of Joe Green in Gulf).

When Ayn Rand’s novel “The Fountainhead” was published, Heinlein was very favorably impressed, as quoted in “Grumbles…”.374

 Heinlein made quick work of altruism as a false virtue in Stranger in a Strange Land and mentioned John Galt—the hero in Rand’s “Atlas Shrugged”—as a heroic archetype in The Moon is a Harsh Mistress. He was also strongly affected by the religious philosopher P. D. Ouspensky.375

 Freudianism and psychoanalysis were at the height of their influence during the peak of Heinlein’s career, and stories such as Time for the Stars indulged in psychological theorizing. 

However, he was skeptical about Freudianism, especially after a struggle with an editor who insisted on reading Freudian sexual symbolism into his juvenile novels. Heinlein was fascinated by the social credit movement in the 1930s. This is shown in Beyond This Horizon and in his 1938 novel For Us, The Living: A Comedy of Customs, which was finally published in 2003, long after his death. He was strongly committed to cultural relativism, and the sociologist Margaret Mader in his novel Citizen of the Galaxy is clearly a reference to Margaret Mead.  

In the World War II era, cultural relativism was the only intellectual framework that offered a clearly reasoned alternative to racism, which Heinlein was ahead of his time in opposing. Many of these sociological and psychological theories have been criticized, debunked, or heavily modified in the last fifty years, and Heinlein’s use of them may now appear credulous and dated to many readers. The critic Patterson says “Korzybski is now widely regarded as a crank”,376

 although others disagree. 

Influence

 Heinlein is usually identified, along with Isaac Asimov and Arthur C. Clarke, as one of the three masters of science fiction to arise in the so-called Golden Age of science fiction, associated with John W. Campbell and his magazine Astounding.377

 In the 1950s he was a leader in bringing science fiction out of the low-paying and less prestigious “pulp ghetto”.  Most of his works, including short stories, have been continuously in print in many languages since their initial appearance and are still available as new paperbacks decades after his death. 

Robert Heinlein was also influenced by the American writer, philosopher and humorist Charles Fort who is credited as a major influence on most of the leading science-fiction writers of the 20th-century. Heinlein was a lifelong member of the International Fortean Organization also known as INFO, the successor to the original Fortean Society.  Heinlein’s letters were often displayed on the walls of the INFO offices, and his active participation in the organization is mentioned in the INFO Journal. 
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He was at the top of his form during, and himself helped to initiate, the trend toward social science fiction, which went along with a general maturing of the genre away from space opera to a more literary approach touching on such adult issues as politics and human sexuality.  In reaction to this trend, hard science fiction began to be distinguished as a separate subgenre, but paradoxically Heinlein is also considered a seminal figure in hard science fiction, due to his extensive knowledge of engineering, and the careful scientific research demonstrated in his stories.  Heinlein himself stated—with obvious pride—that in the days before pocket calculators, he and his wife Virginia once worked for several days on a mathematical equation describing an Earth-Mars rocket orbit, which was then subsumed in a single sentence of the novel Space Cadet.

Heinlein has had a nearly ubiquitous influence on other science fiction writers.  In a 1953 poll of leading science fiction authors, he was cited more frequently as an influence than any other modern writer.378

  In 1974, he won the first Grand Master Award given by the Science Fiction Writers of America for lifetime achievement.  Critic James Gifford writes that “Although many other writers have exceeded Heinlein’s output, few can claim to match his broad and seminal influence.  Scores of science fiction writers from the prewar Golden Age through the present day loudly and enthusiastically credit Heinlein for blazing the trails of their own careers, and shaping their styles and stories.”379

 

Outside the science fiction community, several words and phrases coined or adopted by Heinlein have passed into common English usage: waldo, TANSTAAFL, moonbat,380

 and grok. 

In 1962, Oberon Zell-Ravenheart (then still using his birth name, Tim Zell) founded the Church of All Worlds, a Neopagan religious organization modeled in many ways after the treatment of religion in the novel Stranger in a Strange Land.  This spiritual path included several ideas from the book, including polyamory, non-mainstream family structures, social libertarianism, water-sharing rituals, an acceptance of all religious paths by a single tradition, and the use of several terms such as “grok”, “Thou art God”, and “Never Thirst”.  Though Heinlein was neither a member nor a promoter of the Church, it was done with frequent correspondence between Zell and Heinlein, and he was a paid subscriber to their magazine Green Egg.  This Church still exists as a 501(C)(3) religious organization incorporated in California, with membership worldwide, and it remains an active part of the neopagan community today.381

 

He was influential in making space exploration seem to the public more like a practical possibility.  His stories in publications such as The Saturday Evening Post took a matter-of-fact approach to their outer-space setting, rather than the “gee whiz” tone that had previously been common.  The documentary-like film Destination Moon advocated a Space Race with the Soviet Union almost a decade before such an idea became commonplace, and was promoted by an unprecedented publicity campaign in print publications.  Many of the astronauts and others working in the U.S. space program grew up on a diet of the Heinlein juveniles, best evidenced by the naming of a crater on Mars after him, and a tribute interspersed by the Apollo 15 astronauts into their radio conversations while on the moon.382

 

Heinlein was also a guest commentator for Walter Cronkite during Neil Armstrong and Buzz Aldrin‘s Apollo 11 moon landing.  He remarked to Cronkite during the landing that, “This is the greatest event in human history, up to this time.  This is – today is New Year’s Day of the Year One.”383

 

Main-belt asteroid 6312 Robheinlein (1990 RH4), discovered on September 14, 1990 by H. E. Holt, at Palomar was named after him.384

 

In 2001 the US Naval Academy created  the Robert A. Heinlein Chair In Aerospace Engineering.385

 

There was an active campaign to persuade the Secretary of the Navy to name the new Zumwalt class destroyer DDG-1001 the USS Robert A. Heinlein;386

 however, DDG-1001 will be named USS Monsoor, after Michael Monsoor, a Navy SEAL who was posthumously awarded the Medal of Honor in Iraq.
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Ursula Kroeber Le Guin ([image: ]


 /ˈɜrsələˈkroʊbərləˈɡwɪn/; born October 21, 1929) is an American author of novels, children’s books, and short stories, mainly in the genres of fantasy and science fiction.  She has also written poetry and essays.

First published in the 1960s, her work explores alternative imaginings of sexuality, religion, politics, anarchism, ethnography, and gender.  She is influenced by central figures of Western literature, including feminist writers like Virginia Woolf, and also by modern fantasy and science fiction writers, Norse mythology, and books from the Eastern tradition such as the Tao Te Ching.

In turn, she has influenced Booker prize winners and other writers, such as Salman Rushdie and David Mitchell— and notable futurism and fantasy writers like Neil Gaiman and Iain Banks.  She has won various awards, including the Hugo, Nebula, Locus, and World Fantasy Award multiple times. 

Life

She was born Ursula Kroeber, and raised in Berkeley, California, the daughter of anthropologist Alfred L. Kroeber and writer Theodora Kroeber. In 1901, Le Guin’s father earned the first Ph.D. in anthropology in the United States from Columbia University and went on to found the second department, at the University of California, Berkeley.387

 Theodora Kroeber’s biography of her husband, Alfred Kroeber: A Personal Configuration, is a good source for Le Guin’s early years and for the biographical elements in her late works, especially her interest in social anthropology. She attended Berkeley High School with science fiction writer Philip K. Dick.

Le Guin received her B.A. (Phi Beta Kappa) from Radcliffe College in 1951, and M.A. from Columbia University in 1952. She later studied in France, where she met her husband, the historian Charles Le Guin. They married in 1953.

She became interested in literature at a young age. At the age of eleven, she submitted her first story to the magazine Astounding Science Fiction. It was rejected.388

 Her earliest writings, some of which she adapted in Orsinian Tales and Malafrena, were non-fantastic stories of imaginary countries. Searching for a way to express her interests, she returned to her early interest in science fiction, and in the early 1960s her work began to be published regularly. She received wide recognition for her novel The Left Hand of Darkness, which won the Hugo and Nebula awards in 1970. Her subsequent novel The Dispossessed made her the first person to win both the Hugo and Nebula Awards for Best Novel twice for the same two books.

In later years, Le Guin worked in film and audio. She contributed to The Lathe of Heaven, a 1979 PBS film based on her novel of the same name. In 1985, she collaborated with avant-garde composer David Bedford on the libretto of Rigel 9, a space opera.

In May 1983, Le Guin delivered a well-received commencement address entitled “A Left Handed Commencement Address” in Mills College, Oakland, California.389

 “A Left Handed Commencement Address” is included in her nonfiction collection Dancing at the Edge of the World.

In December 2009, Le Guin resigned from the Authors Guild in protest over its endorsement of Google’s book digitization project.  “You decided to deal with the devil,” she wrote in her resignation letter. “There are principles involved, above all the whole concept of copyright; and these you have seen fit to abandon to a corporation, on their terms, without a struggle.”390

391

 

Le Guin has lived in Portland, Oregon since 1958. She has three children. 

Awards

Le Guin has received five Hugo awards and six Nebula awards,392

 and was awarded the Gandalf Grand Master award in 1979 and the Science Fiction and Fantasy Writers of America Grand Master Award in 2003. She received nineteen Locus Awards for her fiction, more than any other author.393

 The World Fantasy Awards presented her with Lifetime Achievement in 1995.394

 Her novel The Farthest Shore won the 1973 National Book Award in category Children’s Books.395

 

Le Guin was the Professional Guest of Honor at the 1975 World Science Fiction Convention in Melbourne, Australia. She received the Library of Congress Living Legends award in the “Writers and Artists” category in April 2000 for her significant contributions to America’s cultural heritage.396

  The Pacific Northwest Booksellers Association gave her a Lifetime Achievement Award in 2001.  In 2004, Le Guin was the recipient of the Association for Library Service to Children‘s May Hill Arbuthnot Honor Lecture Award and the Margaret Edwards Award. She was honored by The Washington Center for the Book for her distinguished body of work with the Maxine Cushing Gray Fellowship for Writers on October 18, 2006.397

 

Le Guin was one of three finalists for the 1997 Pulitzer Prize for Fiction for her work Unlocking the Air and Other Stories.398

 

In 2002, Le Guin received the PEN/Malamud Award for “excellence in a body of short fiction.”399

 

At their 2009 convention, the Freedom From Religion Foundation awarded the “Emperor Has No Clothes” award to Le Guin.400

 The FFRF describes the award as “celebrating ‘plain speaking’ on the shortcomings of religion by public figures”.401

 

Influences

 When asked about her influences, she replied; “Once I learned to read, I read everything. I read all the famous fantasies — Alice in Wonderland, and Wind in the Willows, and Kipling. I adored Kipling’s Jungle Book. And then when I got older I found Lord Dunsany. He opened up a whole new world — the world of pure fantasy. And … Worm Ouroboros. Again, pure fantasy. Very, very fattening. And then my brother and I blundered into science fiction when I was 11 or 12. Early Asimov, things like that. But that didn’t have too much effect on me. It wasn’t until I came back to science fiction and discovered Sturgeon — but particularly Cordwainer Smith. … I read the story “Alpha Ralpha Boulevard,” and it just made me go, “Wow! This stuff is so beautiful, and so strange, and I want to do something like that.”402

 

Themes

  Much of Le Guin’s science fiction places a strong emphasis on the social sciences, including sociology and anthropology, thus placing it in the subcategory commonly known as soft science fiction.403

  Le Guin has objected to this classification of her writing, expressing her distaste for the divisiveness of the term and its implication of what constitutes valid science fiction.404

 

A distinguishing characteristic of Le Guin’s work is her deliberate treatment of race. The majority of Le Guin’s main characters are people of color, a choice made to reflect the non-white  majority of humans, and one to which she attributes the frequent lack of character illustrations on her book covers.405

  Her writing often makes use of alien cultures to convey a message about human culture in general. An example is the exploration of sexual identity through an unpredictably androgynous race in The Left Hand of Darkness.  Such themes can place her work in the category of feminist science fiction,406

 but not necessarily so. Her works are often concerned with ecological issues.

In her writing, Le Guin makes use of the ordinary actions and transactions of everyday life. For example, in ‘Tehanu‘ it is central to the story that the main characters are concerned with the everyday business of looking after animals, tending gardens and doing domestic chores. While she has often used otherworldly perspectives to explore political and cultural themes, she has also written fiction set much closer to home; many of her short stories are set in our world in the present or near future. 

Several of Le Guin’s science fiction works, including her novels The Dispossessed and The Left Hand of Darkness, belong to her Hainish Cycle, which details a future, galactic civilization loosely connected by an organizational body known as the Ekumen. Many of these works deal with the consequences of contact between different worlds and cultures. The Ekumen serves as a framework for these interactions.  For example, the novels The Left Hand of Darkness and The Telling deal with the consequences of the arrival of Ekumen envoys (known as “mobiles”) on remote planets and the culture shock that ensues.

Unlike those in much mainstream science fiction, none of the civilizations Le Guin depicts possess reliable faster-than-light travel, with the exception of unmanned FTL monitors and bombers. Instead, Le Guin created the ansible, a device that allows instantaneous communication up to 120 light years. The term and concept have been subsequently borrowed by several other well-known authors.407

 

Adaptations of her work

 Few of Le Guin’s major works have been adapted for film or television. Her 1971 novel The Lathe of Heaven has been adapted twice: first in 1980 by thirteen/WNET New York, with her own participation, and again in 2002 by the A&E Network.  In a 2008 interview, Le Guin said that she considers the 1980 adaptation as “the only good adaptation to film” of her work to date.408

 

In the early 1980s animator and director Hayao Miyazaki asked permission to create an animated adaptation of Earthsea. However, Le Guin, who was unfamiliar with his work and anime in general, turned down the offer. Years later, after seeing My Neighbour Totoro, she reconsidered her refusal, believing that if anyone should be allowed to direct an Earthsea film, it should be Hayao Miyazaki.409

 The third and fourth Earthsea books were used as the basis of the 2006 animated film Tales from Earthsea (ゲド戦記 Gedo Senki). The film, however, was directed by Miyazaki’s son, Goro, rather than Hayao Miyazaki himself, which disappointed Le Guin. While she was positive about the aesthetic of the film, writing that “much of it was beautiful,”410

 she took great issue with its re-imagining of the moral sense of the books and greater focus on physical violence. “…evil has been comfortably externalized in a villain,” Le Guin writes, “the wizard Kumo/Cob, who can simply be killed, thus solving all problems. In modern fantasy (literary or governmental), killing people is the usual solution to the so-called war between good and evil. My books are not conceived in terms of such a war, and offer no simple answers to simplistic questions.”411

 

In 1987, the CBC Radio anthology program Vanishing Point adapted The Dispossessed into a series of six 30 minute episodes,412

 and at an unspecified date The Word for World Is Forest as a series of three 30 minute episodes.413

 

In 2004 the Sci Fi Channel adapted the first two books of the Earthsea trilogy as the miniseries Legend of Earthsea. Le Guin was highly critical of the adaptation, calling it a “far cry from the Earthsea I envisioned”, objecting both to the use of white actors for her red, brown, or black-skinned characters, and to the way she was “cut out of the process”.414

 

Her novella Paradises Lost, published in The Birthday of the World: and Other Stories, has been adapted into an opera by the American composer Stephen Andrew Taylor. The opera premiered April 26, 2012 at the Krannert Center for the Performing Arts on the campus of the University of Illinois.
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Anne Inez McCaffrey (1 April 1926 – 21 November 2011)428

429

 was an American-born Irish writer, best known for her Dragonriders of Pern series. Over the course of her 46 year career she won a Hugo Award430

 and a Nebula Award.431

 Her book The White Dragon became one of the first science fiction novels ever to land on the New York Times Best Seller List.

The Science Fiction Writers of America in 2005 named her the 22nd Grand Master, a now-annual award to living writers of fantasy and science fiction.432

 The Science Fiction Hall of Fame inducted her on 17 June 2006.433

 

Life and career 

 Anne Inez McCaffrey was born in Cambridge, Middlesex, Massachusetts, the second of three children of Anne Dorothy (née McElroy) and  Colonel George Herbert McCaffrey.  She had two brothers: Hugh (“Mac”, deceased 1988) and Kevin Richard McCaffrey (“Kevie”).434

435

 Her father was of Irish and English ancestry and her mother was of Irish descent.436

 She attended Stuart Hall, a girls boarding school in Staunton, Virginia,437

 but graduated from Montclair High School.438

 In 1947 she graduated cum laude from Radcliffe College with a degree in Slavonic Languages and Literature.439

 

In 1950, she married Horace Wright Johnson (deceased 2009),440

 who shared her interests in music, opera, and ballet.441

 They had three children: Alec Anthony, born 1952; Todd, born 1956; and Georgeanne (“Gigi”, Georgeanne Kennedy), born 1959.442

 

Except for a short term in Düsseldorf, the family lived most of a decade in Wilmington, Delaware. They moved to Sea Cliff, Long Island in 1965, and McCaffrey became a full-time author.443

 

At this stage in her career McCaffrey served a term as Secretary-Treasurer of the Science Fiction Writers of America, 1968–1970. Beside handcrafting the Nebula Award trophies, the responsibilities covered production of two monthly newsletters and their distribution by mail to the members.444

 

Anne McCaffrey emigrated to Ireland with her two younger children in 1970, only weeks after filing for divorce. Ireland had recently exempted resident artists from income taxes, an opportunity that fellow science fiction author Harry Harrison had promptly taken and helped to promote. Anne’s mother soon joined the family in Dublin.445

 The following Spring, McCaffrey was Guest of Honor at her first British national science fiction convention (Eastercon 22, 1971). There she met the British reproductive biologist Jack Cohen.446

 He would be an important consultant regarding the science of Pern.447

 

Writer 

 McCaffrey had had two short stories published during the 1950s. The first was written in 1952 while she was pregnant with her son Alec, “Freedom of the Race” about women impregnated by aliens. It earned a $100 prize in Science-Fiction Plus.448

 Her second story “The Lady in the Tower” was published in The Magazine of Fantasy and Science Fiction by editor Robert P. Mills and purchased again by editor Judith Merril for The Year’s Greatest Science Fiction.449

 McCaffrey said, “she thought of the story when wishing herself alone, like a lady in an ivory tower”.450

 

Judy Merril matched McCaffrey with her long-time literary agent Virginia Kidd (deceased 2003) and invited her to the Milford Writer’s Workshop, where everyone brought a story and joined in intense criticism. She returned many times.451

 After her first “Milford” in 1959 she worked on “The Ship Who Sang”, the story that started the so-called Brain & Brawn Ship series. In the end, the spaceship Helva sings “Taps” for her human partner. Decades later son Todd called it “almost an elegy to her father”.452

 She considers it her best story and her favorite (1994 to 2004).453

454

455

456

 “I put much of myself into it: myself and the troubles I had in accepting my father’s death [1954] and a troubled marriage.”457

 

McCaffrey then wrote two more “Ship” stories and started her first novel. Regarding one motivation for Restoree (1967), her son quotes “I was so tired of all the weak women screaming in the corner while their boyfriends were beating off the aliens. I wouldn’t have been—I’d’ve been in there swinging with something or kicking them as hard as I could.”458

 Recently she explained that it doesn’t need a sequel: it “served its purpose of an intelligent, survivor-type woman as the protagonist of an S-F story”.459

 

Regarding Decision at Doona (1969), which she dedicated “To Todd Johnson—of course!”, her son says that he was directed to lower his voice as an actor in the fourth-grade school play, with his mother in the auditorium. That was the inspiration for Doona, “an overcrowded planet where just talking too loud made you a social outcast”.460

 

McCaffrey made a fast start in Ireland, completing for 1971 publication the works in progress Dragonquest and two Gothic novels for Dell, The Mark of Merlin and The Ring of Fear.461

462

 With a contract for The White Dragon, which would complete the “original trilogy” with Ballantine, her writing stalled. During the next few years the family moved several times in the vicinity of Dublin and struggled to make ends meet, supported largely by child care payments and meager royalties.463

 

The market for young adults provided crucial opportunities. Editor Roger Elwood sought contributions of short work to anthologies. McCaffrey started the Pern story of Menolly. She delivered “The Smallest Dragonboy” for $154 and four stories that later became The Crystal Singer.464

 Futura Publications (London) signed her to write books about dinosaurs for children.465

 Editor Jean E. Karl at Atheneum Books sought to attract more female readers to science fiction and solicited “a story for young women in a different part of Pern”. McCaffrey completed Menolly’s story as Dragonsong and contracted for a sequel before it was out in 1976.466

 

Having the arrangements with Atheneum in writing, she was able to shop for a mortgage and buy a home, to be called ‘Dragonhold’ for the dragons who bought it.467

 

Twenty years later her son wrote that she “first set dragons free on Pern and then was herself freed by her dragons.”468

 

Dragons 

 Some time after the move to Long Island, Todd McCaffrey recalls, his mother asked him what he thought of dragons. She was brainstorming about their “bad press all these years”. The result was a “technologically regressed survival planet” whose people were united against a threat from space, in contrast to America divided by the Vietnam War. “The dragons became the biologically renewable air force, and their riders ‘the few’ who, like the RAF pilots in World War Two, fought against incredible odds day in, day out—and won.”469

 

The first Pern story, “Weyr Search”, was published in 1967 by John W. Campbell in Analog Science Fiction and Fact. It won the 1968 Hugo Award for best novella, voted by participants in the annual World Science Fiction Convention. The second Pern story “Dragonrider” won the 1969 Nebula Award for best novella, voted annually by the Science Fiction Writers of America. McCaffrey was the first woman to win any Nebula and the first woman to win a Hugo for a work of fiction.470

471

 

“Weyr Search” covers the recruitment of a young woman named Lessa to establish a telepathic bond with a queen dragon at its hatching, and thus to become a dragonrider and the leader of a Weyr community. “Dragonrider” covers the growth of the queen dragon Ramoth and the training of Lessa and Ramoth. Editor Campbell requested “to see dragons fighting thread [the menace from space]”; he also suggested time travel. McCaffrey put it all together. The third story, “Crack Dust, Black Dust”, was not separately published; but the first Pern novel, Dragonflight (Ballantine Books, 1968), was a fix-up of all three.472

 

If John Campbell was the midwife to Dragonflight, with its major components published as award-winning novellas, agent Virginia Kidd and editor Betty Ballantine provided crucial advice and assistance in the struggle with a sequel, Dragonquest. It was almost complete and the contract for another sequel was signed before the 1970 move to Ireland. Both Ballantine and fellow writer Andre Norton made suggestions for the mutant white dragon.473

 

Readers waited a long time for the completion of the original trilogy. Progress was not made until 1974/75, when the New England Science Fiction Association invited McCaffrey to its annual convention, Boskone, as Guest of Honor, which included the special publication of a novella for sale on site. She wrote A Time When, which would become the first part of The White Dragon.474

 

Finally The White Dragon was released beside new editions of the first two Pern books, with cover art illustrated by Michael Whelan. It was the first science fiction book by a woman on The New York Times Best Seller list and the cover painting is still in print from Whelan. The artists share some credit for their career breakthroughs.475

476

 

Pern forever 

 She said of collaboration with Todd and Elizabeth Ann Scarborough, “while I would dearly love to have the energy to tell a tale all on my own, I really cannot say that I am not ably represented with my collaborations.” Doing Pern with Todd she was mainly “making suggestions or being a sounding board.”477

 According to Todd, she said that three people may write in her universe, her children Todd and Gigi, and Ceara, her granddaughter by Todd. 

Death 

 Anne McCaffrey died aged 85 on 21 November 2011 at her home in Ireland after suffering a stroke.478

 

Books 

Classification 

Locus: The magazine of the science fiction & fantasy field (August 1987) ranked two of the eight extant Pern novels among the 33 “All-Time Best Fantasy Novels”, based on a poll of subscribers: Dragonflight #9 and The White Dragon #23.479

 Commenting on the Locus list, David Pringle calls them “arguably science fiction rather than fantasy proper”480

 and names McCaffrey one “leading practitioner” of the planetary romance type of science fiction.481

482

 

The author considered most of her work science fiction and enjoyed “cutting them short when they call me a ‘fantasy’ writer.” All the Pern books are science fiction because dragons were genetically engineered by the Pern colonists. Regarding science she said, “I don’t keep up with developments, but I do find an expert in any field in which I must explain myself and the science involved.”483

 Astronomer Steven Beard often helped with science questions484

 and she acknowledged the reproductive biologist Jack Cohen several times. 

The Science Fiction Hall of Fame citation of Anne McCaffrey summarizes her genre as “science fiction, though tinged with the tone and instruments of fantasy” and her reputation as “a writer of romantic, heightened tales of adventure explicitly designed to appeal—and to make good sense to—a predominantly female adolescent audience.”485

 

McCaffrey said in 2000 that, “There are no demographics on my books which indicate the readers are predominately of an age or sex group. Dragons have a universal appeal!”486

 Formerly it was another matter:

I started writing s-f in the late 50’s/early 60’s, when readership was predominantly male. And their attitudes unreconstructed. [… Women] began reading s-f and fantasy—and, by preference, women writers. My stories had themes and heroines they could, and did, relate to. I never had any trouble with editors and publishers. I had trouble getting male readers to believe I was serious, and a good enough writer to interest them.

 

The American Library Association in 1999 gave McCaffrey the 11th Margaret A. Edwards Award for lifetime achievement in writing for young adults, citing The Ship Who Sang (1969) and the first six Pern books487

—those sometimes called the “original trilogy” and the “Harper Hall trilogy”.

Restoree 

 McCaffrey’s first novel was Restoree, published by Ballantine Books in 1967.  Unlike most science fiction books of the era, Restoree‘s heroine is a strong willed, intelligent woman who is willing and able to think for herself and act on her own initiative.  McCaffrey was widely quoted as saying that Restoree was intended as a “jab” at how women were usually portrayed in science fiction.488

 

Federated Sentient Planets universe 

 Several of McCaffrey’s series and more than half her books are set in a universe governed by the “Federated Sentient Planets” or “Federation” or “FSP”.  Though Pern’s history is strongly connected to the Federation, McCaffrey only used the Federation as a background for storytelling, and did not consider her different ‘worlds’ to be part of the same universe. 

Dragonriders of Pern series 

 McCaffrey’s most famous works are the Dragonriders of Pern series. These are set on a planet known as Pern, settled by colonists from Earth. The advanced technology of their ancestors has been lost, so the inhabitants of Pern have reverted to a society similar to Earth’s medieval times. However, before the loss of this advanced technology, the original colonists produced genetically engineered dragons. These dragons are now flown by elite “dragonriders”, who communicate telepathically with their dragons. Together they defend Pern against pernicious “thread” which cross space periodically from a nearby planet (the so-called “red star”) and threaten to destroy all life on Pern.

The Brain & Brawn Ship series 

 The Brain & Brawn Ship series comprises seven novels. Only the first was written by Anne McCaffrey alone, a fix-up of five previously published stories.489

 

The stories of this series deal with the various adventures of ‘shell-people’ who, as infants, due to illness or birth defects (genetic or developmental), have had to be hard-wired into a life support system. With sensory input and motor nerves tied into a computer, they serve as starship pilots or colony administrators, seeing and feeling the colony or ship as an extension of their own body. They perform this job to pay off their debt for education and hardware, and then in whatever capacity they choose once the debt is paid, as free agents. 

It was considered impossible for a person to adjust to being a shell after the age of two or three. There was an exception in The Ship Who Searched where the shell-person was 7 at the time she became quadriplegic. 

The Ship books are set in the same universe as the Crystal Singer books, as Brainship-Brawn pairings were characters in the second and third volumes of that series. 

The Crystal universe 

 The Crystal universe is the setting for five books including the Crystal Singer trilogy. The first book, and first of the trilogy, The Crystal Singer (1982) is a fix-up of four stories published in 1974/1975.490

 

The Crystal Singer series revolves around the planet Ballybran. Under a permanent biohazard travel restriction, Ballybran is home to one of the FSP’s wealthiest, yet most reclusive organizations—the Heptite Guild. Source of invaluable crystals vital to various industries, the Heptite Guild is known to require absolute, perfect pitch in hearing and voice for all applicants, especially those seeking to mine crystal by song. The second and third books feature brainships that were not main characters in the Brain & Brawn Ship series. 

Ireta 

 The Ireta series, as catalogued by the Internet Speculative Fiction Database, comprises five novels, two “Dinosaur Planets” by Anne McCaffrey 1978 and 1984, and three “Planet Pirates” written with co-authors in the 1990s.491

 

They share a fictional premise and some characters and some events overlap. “Dinosaur Planets” follow the Exploration and Evaluation Corps team on the planet Ireta, who did not expect to find dinosaurs. In “Planet Pirates”, all is not well in the FSP: pirates attack the spacelanes. Survivors on Ireta and survivors of space pirate attacks join forces. 

The Talents universe 

 “The Talents Universe”, as catalogued by the Internet Speculative Fiction Database, comprises two series: “Talent” and “The Tower and Hive”. They share one fictional premise. Eight books, all by Anne McCaffrey alone, are rooted in her second story (1959) and three stories published in 1969.492

 

The Talents universe involves a society built around the Talents of telepathic, telekinetic individuals who become integral to the connectivity of interstellar society. 

The Barque Cat series 

 This series covers the origin of the barque cats in the Tower and Hive series. 

Doona 

 Two civilizations in near-identical circumstances – an overlarge, lethargic population and a tragic history with sentient aliens – end up attempting to colonize the same planet by accident. What the humans don’t know is that the people they’ve misidentified as nomadic natives are actually more technically advanced than themselves – and under no such illusions regarding them.  The books are set in the time of “Amalgamated Worlds” but a sentence in chapter ten of Crisis at Doona hints that there is “a desire to form a Federation of Sentient Planets”.  This sets the books just prior to the FSP universe of much of the author’s work.

Petaybee universe 

 The Petaybee universe comprises two trilogies, “Powers” and “The Twins of Petaybee” by Anne McCaffrey and Elizabeth Ann Scarborough.493

 

The Freedom series 

 The Freedom series or “Catteni Sequence” comprises one 1970 short story and four Freedom novels written 1995 to 2002.494

 

Acorna universe 

 The “Acorna Universe series” comprises ten novels published 1997 to 2007, seven sometimes called Acorna and three sometimes called Acorna’s Children. The first two were written by Anne McCaffrey and Margaret Ball, the rest by McCaffrey and Elizabeth Ann Scarborough.495

 

Other works 

  McCaffrey has also published two short story collections, several romances and young adult fantasies. 

Her nonfiction includes two cookery books and a book about dragons. 

She collaborated closely with musicians Tania Opland and Mike Freeman in the creation of two CDs: “The Masterharper of Pern” and “Sunset’s Gold,” based on her own lyrics and the music described in her Pern novels.
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                Michael John Moorcock (born 18 December 1939, in London) is an English writer, primarily of science fiction and fantasy, who has also published a number of literary novels. 

Moorcock has mentioned The Gods of Mars by Edgar Rice Burroughs, The Apple Cart by George Bernard Shaw and The Constable of St. Nicholas by Edwin Lester Arnold as the first three books which captured his imagination.496

 He became editor of Tarzan Adventures in 1956, at the age of 16, and later moved on to edit Sexton Blake Library. 

As editor of the controversial British science fiction magazine New Worlds, from May 1964 until March 1971 and then again from 1976 to 1996, Moorcock fostered the development of the science fiction “New Wave” in the UK and indirectly in the United States. His serialization of Norman Spinrad‘s Bug Jack Barron was notorious for causing British MPs to condemn in Parliament the Arts Council‘s funding of the magazine.497

 

During this time, he occasionally wrote under the pseudonym of “James Colvin“, a “house pseudonym” used by other critics on New Worlds. A spoof obituary of Colvin appeared in New Worlds #197 (January 1970), written by “William Barclay” (another Moorcock pseudonym). Moorcock, indeed, makes much use of the initials “JC”, and not entirely coincidentally these are also the initials of Jesus Christ, the subject of his 1967 Nebula award-winning novella Behold the Man, which tells the story of Karl Glogauer, a time-traveller who takes on the role of Christ. They are also the initials of various “Eternal Champion” Moorcock characters such as Jerry Cornelius, Jerry Cornell and Jherek Carnelian. In more recent years, Moorcock has taken to using “Warwick Colvin, Jr.” as yet another pseudonym, particularly in his “Second Ether” fiction. In 2008, The Times newspaper named Moorcock in their list of “The 50 greatest British writers since 1945”.498

 

Biography

 Michael Moorcock was born in London in 1939 and the landscape of London, particularly the area of Notting Hill Gate and Ladbroke Grove, is an important influence in many of his novels (cf. the Cornelius novels). In the 1990s, Moorcock moved to Texas in the United States.  

Moorcock is the former husband of Hilary Bailey. He is also the former husband of Jill Riches, the illustrator, who later become Robert Calvert‘s wife. Riches did cover illustrations for some of Moorcock’s books. 

Moorcock was a member of the Swordsmen and Sorcerers’ Guild of America (SAGA), a loose-knit group of heroic fantasy authors founded in the 1960s, some of whose works were anthologized in Lin Carter’s Flashing Swords! anthologies.

Moorcock was Co-Guest of Honor at the 1976 World Fantasy Convention in New York City.499

 In 1997, Moorcock was one of the Guests of Honor at the 55th World Science Fiction Convention in San Antonio, Texas. He is a 2002 inductee into the Science Fiction Hall of Fame. 

Moorcock was the subject of two book length works, a monograph and an interview, by Colin Greenland.  In 1983, Greenland published The Entropy Exhibition: Michael Moorcock and the British ‘New Wave’ in Science Fiction. He followed this with Michael Moorcock: Death is No Obstacle, a book length interview in 1992.

Views on politics

 Moorcock’s works are noted for their political nature and content. In one interview, Moorcock states, “I am an anarchist and a pragmatist. My moral/philosophical position is that of an anarchist.”500

 Further, in describing how his writing relates to his own political philosophy, Moorcock says, “My books frequently deal with aristocratic heroes, gods and so forth. All of them end on a note which often states quite baldly that one should serve neither gods nor masters but become one’s own master.”501

 

Besides using fiction to explore his politics, Moorcock also engages in political activism. Specifically, in order to “marginalize stuff that works to objectify women and suggests women enjoy being beaten”, Moorcock has encouraged Smith’s newsstands to move John Norman‘s Gor series novels to the top shelf.502

 

Works

Fiction

 In 1957 at the age of 16, Moorcock became editor of the Tarzan Adventures.  He later edited the Sexton Blake Library and has returned to this era for some of his recent books. He has been writing ever since and has not surprisingly produced a huge volume of work. His first novel was published in 1961. Under his editorship the New Worlds magazine became central to the movement that was to be called the New Wave of Science Fiction. This movement brought a returned emphasis on the effects of technological change on society and the individual, in contrast to “hard science fiction” which concentrates on technological change itself. Many of the stories in this sub-genre may not be immediately recognisable as science fiction.

Moorcock talks about much of his writing in Death is No Obstacle by Colin Greenland, which is basically a book length transcription of interviews with Moorcock about the structures in his writing.

Moorcock has also published a number of pastiches of writers for whom he felt affection as a boy, such as Edgar Rice Burroughs, Leigh Brackett, and Howard himself. All his fantasy adventures have elements of satire and parody while respecting what he considers the essentials of the form. While these are perhaps his best known works in the United States, he came to prominence in the UK as a literary author, (with the Guardian Fiction Award in 1977 for the final book in the original Jerry Cornelius Quartet, Condition of Muzak; and Mother London, shortlisted for the Whitbread prize) with books like Behold the Man and The Final Programme being received as non-genre work.

Novels and series like the Cornelius Quartet, Mother London, King of the City, the Pyat Quartet and the short story collection London Bone have established him in the eyes of critics such as Iain Sinclair, Peter Ackroyd and Alan Massie in publications such as the [London] Times Literary Supplement and The London Review of Books as a major contemporary literary novelist. In 2008 he was named by as critics panel in The Times as one of the fifty best British novelists since 1945. Also in 2008 the Science Fiction and Fantasy Writers of America named him as a Grandmaster of SF. Virtually all of his stories are part of his overarching “Eternal Champion” theme or oeuvre, with characters (including Elric) moving from one storyline and fictional universe to another, all of them interconnected (though often only in dreams or visions).

Most of Moorcock’s earlier work consisted of short stories and relatively brief novels: he has mentioned that “I could write 15,000 words a day and gave myself three days a volume. That’s how, for instance, the Hawkmoon books were written.”503

 Over the period of the New Worlds editorship and his publishing of the original fantasy novels Moorcock has maintained an interest in the craft of writing and a continuing interest in the semi-journalistic craft of “pulp” authorship. This is reflected  in his development of interlocking cycles which hark back to the origins of fantasy in myth and medieval cycles (see “Wizardry and Wild Romance – Moorcock” & “Death Is No Obstacle – Colin Greenland” for more commentary). This also provides an implicit link with the episodic  origins of literature in newspaper/magazine serials from Trollop and Dickens onwards. None of this should be surprising given Moorcock’s background in magazine publishing.

Since the 1980s, Moorcock has tended to write longer, more literary ‘mainstream’ novels, such as Mother London and Byzantium Endures, which have had positive reviews, but he continues to revisit characters from his earlier works, such as Elric, with books like The Dreamthief’s Daughter or The Skrayling Tree. With the publication of the third and last book in this series, The White Wolf’s Son, he announced that he was ‘retiring’ from writing heroic fantasy fiction, though he continues to write Elric’s adventures as graphic novels with his long-time collaborators Walter Simonson and the late  James Cawthorn. Together, they produced the graphic novel, Elric: the Making of a Sorcerer, published by DC Comics in 2007. He has also completed his Colonel Pyat sequence, dealing with the Nazi Holocaust, which began in 1981 with Byzantium Endures, continued through The Laughter of Carthage (1984) and Jerusalem Commands (1992), and now culminates with The Vengeance of Rome (2006).

Other well-reviewed works by Moorcock include The Dancers at the End of Time, set on Earth millions of years in the future, and Gloriana, or The Unfulfill’d Queen, set in an alternate Earth history.

Moorcock is prone to revising his existing work, with the result that different editions of a given book may contain significant variations. The changes range from simple retitlings (e.g., the Elric story The Flame Bringers becoming The Caravan of Forgotten Dreams in the 1990s Gollancz/White Wolf omnibus editions) to character name changes (e.g., detective “Minos Aquilinas” becoming first “Minos von Bek” and later “Sam Begg” in three different versions of the short story ‘The Pleasure Garden of Felipe Sagittarius’.504

), major textual alterations (e.g., the addition of several new chapters to The Steel Tsar in the omnibus editions), and even complete restructurings (e.g., the seminal 1966 novella Behold the Man being expanded to full novel length for republication in 1969).

The Eternal Champion

 Moorcock’s books are generally linked into a super-cycle by the device of the Eternal Champion. This has all of the heroes being linked by the possession of the same spirit, a kind of meta-hero, whether they know it or not. This heroic spirit is eternally atoning for some vast sin and seeking peace which is embodied by the city of Tanelorn. In the sword and sorcery novels this relationship is stated directly whereas it is only implied in the other novels. Further linking themes are the struggles of humanity to be freed from unthinking superstition and brutality which are personified by various gods and the spirit of the Black Sword (which is fear). 

A particularly successful linking device in the Jerry Cornelius novels and other later novels is the idea of characters time travelling by an act of will. The nature of time requires that they act within personas appropriate to their current environment to avoid being ejected at random into the time stream. The characters can also travel into alternative worlds that they find/create for themselves (and may be wandering hopelessly in many alternative realities). 

The “Eternal Champion” is engaged in a constant struggle with not only conventional notions of good and evil, but also in the struggle for balance between Law and Chaos. In a sense this reflects the idea of the “golden mean” as the ideal condition of being. Many of Moorcock’s most successful books follow this theme of promoting a dynamic stability which frees humanity (or thinking beings) from the burdens of superstition, hate and fear. The “black sword”, which appears as the eternal champion’s ally and/or nemesis in many of the fantasy novels, is explicitly identified as representing fear. 

Elric of Melniboné

 Moorcock’s most popular works by far have been the “Elric of Melniboné” stories. In these books, Elric is an anti-hero written as a deliberate reversal of what Moorcock saw as clichés commonly found in fantasy adventure novels inspired by the works of J. R. R. Tolkien, and a direct antithesis of Robert E. Howard‘s Conan the Barbarian. 

Moorcock’s work is frequently praised as being complex and multilayered. Central to many of his fantasy novels is the concept of an “Eternal Champion“, who has potentially multiple identities across multiple dimensions of reality and alternative universes. This cosmology is called the “Multiverse” within his novels and is based on the concept which arose in particle physics in the 1960s and is still a current theory in high energy physics. The Multiverse deals with various primal polarities such as good and evil, Law and Chaos, and order and Entropy.  

The popularity of Elric has overshadowed his many other works, though he has worked a number of the themes of the Elric stories into his other works (the “Hawkmoon” and “Corum” novels, for example) and Elric appears in the Jerry Cornelius and Dancers at the End of Time cycles. His Eternal Champion sequence has been collected in two different editions of omnibus volumes totalling sixteen books (the U.S. edition was fifteen volumes, while the British edition was fourteen volumes, but due to various rights issues, the U.S. edition contained two volumes that were not included in the British edition, and the British edition likewise contained one volume that was not included in the U.S. edition) containing several books per volume, by Victor Gollancz in the UK and by White Wolf Publishing in the US. In 2003, Universal optioned the rights to the Elric series to be produced by the Weitz brothers.505

 

Jerry Cornelius

 Another of Moorcock’s popular creations is Jerry Cornelius (another JC), a kind of hip secret agent of ambiguous sexuality; the same characters featured in each of several Cornelius books. These books were most obviously satirical of modern times, including the Vietnam War, and continue to feature as another variation of the Multiverse theme. The first Jerry Cornelius book, The Final Programme (1968) was made into a feature film. Its story line is essentially identical to two of the Elric stories: The Dreaming City and The Dead Gods’ Book. Since 1998, Moorcock has returned to Cornelius in a series of new stories: The Spencer Inheritance, The Camus Connection, Cheering for the Rockets, and Firing the Cathedral, which was concerned with 9/11. All four novellas were included in the 2003 edition of The Lives and Times of Jerry Cornelius. Moorcock’s most recent Cornelius story, “Modem Times”, appeared in The Solaris Book of New Science Fiction: Volume 2, published in 2008, this was expanded in 2011 as “Modem Times 2.0”. Additionally, a version of Cornelius also appeared in Moorcock’s 2010 Doctor Who novel The Coming of the Terraphiles.

Music

 Moorcock collaborated with the British rock band Hawkwind on many occasions: the Hawkwind track “The Black Corridor“, for example, included verbatim quotes from Moorcock’s novel of the same name, and he worked with the band on their album Warrior on the Edge of Time. Moorcock also penned the lyrics to “Sonic Attack“, a Sci-Fi satire of the public information broadcast, that was part of Hawkwind’s Space Ritual set. Hawkwind’s album The Chronicle of the Black Sword was largely based on the Elric novels. Moorcock appeared on stage with the band occasionally during the Black Sword tour. His contributions were removed from the original release of the Live Chronicles album, recorded on this tour, due to legal reasons, but have subsequently appeared on some double CD versions. He can also be seen performing on the DVD version of Chronicle of the Black Sword.

Moorcock also collaborated with former Hawkwind frontman and resident poet, Robert Calvert (who gave the chilling declamation of “Sonic Attack”), on Calvert’s albums Lucky Leif and the Longships and Hype.

Moorcock has his own music project, which records under the name Michael Moorcock & The Deep Fix. The first album New Worlds Fair was released in 1975. The album included a number of Hawkwind regulars in the credits. A second version of the album Roller Coaster Holiday was issued in 2004. In 2008, The Entropy Tango & Gloriana Demo Sessions was released. These were sessions for planned albums based on two of his novels: Gloriana, or The Unfulfill’d Queen, and The Entropy Tango. The albums were never completed. (The Deep Fix was the title story of an obscure collection of short stories by James Colvin published in the 1960s. The Deep Fix was also the fictional band fronted by Moorcock’s character Jerry Cornelius.)

Moorcock wrote the lyrics to three album tracks by the American band Blue Öyster Cult: “Black Blade“, referring to the sword Stormbringer in the Elric books, “Veteran of the Psychic Wars” showing us Elric’s emotions at a critical point of his story (this song may also refer to the “Warriors at the Edge of Time,” which figure heavily in Moorcock’s novels about John Daker; at one point his novel The Dragon in the Sword they call themselves the “veterans of a thousand psychic wars”), and “The Great Sun Jester“, about his friend, the poet Bill Butler, who died of a drug overdose. Moorcock has performed live with BÖC (in 1987 at the Atlanta, GA Dragon Con Convention) and Hawkwind.

Moorcock appeared on five tracks on the Spirits Burning CD Alien Injection, released in 2008. He is credited with singing lead vocals and playing guitar and mandolin. The performances used on the CD were from the The Entropy Tango & Gloriana Demo Sessions.

The first of an audio book series of unabridged Elric novels, with new work read by Moorcock, have recently begun appearing from AudioRealms. The second audiobook in the series – The Sailor on the Seas of Fate – was published in 2007.

Views on fiction writing

 Moorcock is a fervent supporter of the works of Mervyn Peake and somewhat dismissive of the works of J. R. R. Tolkien. He met both Tolkien and C. S. Lewis in his teens, and claims to have liked them personally even though he does not admire them on artistic grounds. In Fantasy: The Hundred Best Books (July 1991), he and his coauthor James Cawthorn are generous to Tolkien’s work.

Moorcock criticises works like The Lord of the Rings for their “Merry England” point of view, famously equating Tolkien’s novel to Winnie-the-Pooh in his essay “Epic Pooh“.506

 

He cites Fritz Leiber, an important sword and sorcery pioneer, as an author who writes fantasy that is not escapist and contains meaningful themes. These views can be found in his study of epic fantasy, Wizardry & Wild Romance, which was revised and reissued by MonkeyBrain Books in 2004.

Likewise, Moorcock has criticized writers for what he perceives as their political agendas. Among his targets are Robert A. Heinlein and H. P. Lovecraft, both of whom he attacked in a 1978 essay. In that essay, entitled “Starship Stormtroopers,”507

 he criticised a range of canonical authors for their production of “authoritarian” fiction, citing Lovecraft for having anti-semitic, misogynistic and extremely racist viewpoints, which he included in his short stories. 

Sharing fictional universes with others

 Moorcock has allowed a number of other writers to create stories in his fictional Jerry Cornelius universe. Brian Aldiss, M. John Harrison, Norman Spinrad, and James Sallis, among others, have written such stories. In an interview published in The Internet Review of Science Fiction, Moorcock explains the reason for sharing his character:

 

I came out of popular fiction and Jerry was always meant to be a sort of crystal ball for others to see their own visions in – the stories were designed to work like that – a diving board, to use another analogy, from which to jump into the river and be carried along by it. […] All of these have tended to use Jerry the way I intended to use him – as a way of seeing modern life and sometimes as a way of commenting on it. Jerry, as Harrison said, was as much a technique as a character and I’m glad that others have taken to using that method.508

 

 

Two short stories by Keith Roberts, “Coranda” and “The Wreck of the Kissing Bitch”, are set in the frozen Matto Grosso plateau of Moorcock’s 1969 novel, The Ice Schooner.

Elric of Melnibone and Moonglum appear in Karl Edward Wagner‘s The Gothic Touch where they meet with Kane, who borrows Elric for his ability to deal with demons. 

He is a friend and fan of comic book writer Alan Moore, and allowed Moore the use of his own character, Michael Kane of Old Mars, mentioned in Moore’s The League of Extraordinary Gentlemen, Volume II. The two men appeared to a capacity audience on stage at the Vanbrugh Theatre in London in January 2006 where they discussed Moorcock’s work. The Green City from Warriors of Mars was also referenced in Larry Niven‘s Rainbow Mars. Moorcock’s character Jerry Cornelius appeared in Moore’s The League of Extraordinary Gentlemen, Volume III: Century.

Cornelius also appeared in French artist Mœbius‘ comic series “Le Garage Hermétique“. 

In 2000, Moorcock wrote a 50,000 word outline for a computer game, which was then fleshed out by Storm Constantine, resulting in the novel, Silverheart. The story is set in Karadur-Shriltasi, a city at the heart of the Multiverse. A second novel, Dragonskin is currently in preparation, with Constantine as the main writer.

Moorcock is currently working on a memoir about his friends Mervyn Peake and Maeve Gilmore and writing a text for first publication in French to accompany a set of unpublished Peake drawings. His book The Metatemporal Detective was published in 2007.

In November 2009, Moorcock announced509

 that he would be writing a Doctor Who novel for BBC Books in 2010, making it one of the few occasions when he has written stories set in other people’s ‘shared universes’.510

 The novel, The Coming of the Terraphiles, was released in October 2010. The story merges Doctor Who with many of Moorcock’s characters from the multiverse, notably Captain Cornelius and his pirates.511

 

Awards

 Michael Moorcock has won a number of awards both for individual books and ‘lifetime achievement’. 

	 1967 Nebula Award (Novella): Behold the Man 



	 1972 August Derleth Fantasy Award: The Knight of the Swords512

 



	 1973 August Derleth Fantasy Award: The King of the Swords513

 



	 1974 British Fantasy Award (Best Short Story): The Jade Man’s Eyes 



	 1975 August Derleth Fantasy Award: The Sword and the Stallion514

 



	 1976 August Derleth Fantasy Award: The Hollow Lands515

 



	 1977 Guardian Fiction Award: The Condition of Muzak 



	 1979 John W. Campbell Memorial Award: Gloriana516

 



	 1979 World Fantasy Award (Best Novel): Gloriana517

 



	 1993 British Fantasy Award (Committee Award) 



	 2000 World Fantasy Award (Lifetime Achievement)518

 



	 2002  Science Fiction and Fantasy Hall of Fame 



	 2004 Prix Utopiales “Grandmaster” Lifetime Achievement Award 



	 2004 Bram Stoker Lifetime Achievement Award 



	 2008 SFWA Grand Master Award 
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                Laurence van Cott Niven ([image: ]


 /ˈnɪvən/; born April 30, 1938) is an American science fiction author. His best-known work is Ringworld (1970), which received Hugo, Locus, Ditmar, and Nebula awards. His work is primarily hard science fiction, using big science concepts and theoretical physics. It also often includes elements of detective fiction and adventure stories. His fantasy includes the series The Magic Goes Away, rational fantasy dealing with magic as a non-renewable resource. Niven also writes humorous stories; one series is collected in The Flight of the Horse.

Biography

  Niven is a great-grandson of oil tycoon Edward L. Doheny, an important figure in the Teapot Dome scandal of the 1920s. He briefly attended the California Institute of Technology and graduated with a Bachelor of Arts in mathematics (with a minor in psychology) from Washburn University, Topeka, Kansas, in 1962.  He did a year of graduate work in mathematics at the University of California at Los Angeles.  He has since lived in Los Angeles suburbs, including Chatsworth and Tarzana, as a full-time writer.  He married Marilyn Joyce “Fuzzy Pink” Wisowaty, herself a well-known science fiction and Regency literature fan, on September 6, 1969. He is an agnostic.519

 

Work 

 Niven is the author of numerous science fiction short stories and novels, beginning with his 1964 story “The Coldest Place”. In this story, the coldest place concerned is the dark side of Mercury, which at the time the story was written was thought to be tidally locked with the Sun (it was found to rotate in a 2:3 resonance after Niven received payment for the story, but before it was published).520

 

In addition to the Nebula award in 1970521

 and the Hugo and Locus awards in 1971522

 for Ringworld, Niven won the Hugo Award for Best Short Story for “Neutron Star” in 1967. He won the same award in 1972, for “Inconstant Moon“, and in 1975 for “The Hole Man“. In 1976, he won the Hugo Award for Best Novelette for “The Borderland of Sol“.

Niven has written scripts for various science fiction television shows, including the original Land of the Lost series and Star Trek: The Animated Series, for which he adapted his early story “The Soft Weapon“.  He adapted his story “Inconstant Moon” for an episode of the television series The Outer Limits in 1996.

He has also written for the DC Comics character Green Lantern including in his stories hard science fiction concepts such as universal entropy and the redshift effect, which are unusual in comic books. The bible for Green Lantern was written by Niven. 

Many of Niven’s stories take place in his Known Space universe, in which humanity shares the several habitable solar systems nearest to the Sun with over a dozen alien species, including the aggressive feline Kzinti and the very intelligent but cowardly Pierson’s Puppeteers, which are frequently central characters. The Ringworld series is set in the Known Space universe.

The creation of thoroughly worked-out alien species, which are very different from humans both physically and mentally, is recognized as one of Niven’s main strengths. 

Niven has also written a logical fantasy series The Magic Goes Away, which utilizes an exhaustible resource  called Mana to power a rule-based “technological” magic.

The Draco Tavern series of short stories take place in a more light-hearted science fiction universe, and are told from the point of view of the proprietor of an omni-species bar.

The whimsical Svetz series consists of a collection of short stories, The Flight of the Horse, and a novel, Rainbow Mars, which involve a nominal time machine sent back to retrieve long-extinct animals, but which travels, in fact, into alternate realities and brings back mythical creatures such as a Roc and a Unicorn.

Much of his writing since the 1970s has been in collaboration, particularly with Jerry Pournelle and Steven Barnes, but also Brenda Cooper and Edward M. Lerner. 

Influence

Niven’s most famous contribution to the SF genre is his concept of the Ringworld, a band of approximately the same diameter as Earth’s orbit rotating around a star. The idea’s genesis came from Niven’s attempts to imagine a more efficient version of a Dyson Sphere, which could produce the effect of surface gravity through rotation. Given that spinning a Dyson Sphere would result in the atmosphere pooling around the equator, the Ringworld removes all the extraneous parts of the structure, leaving a spinning band landscaped on the sun-facing side, with the atmosphere and inhabitants kept in place through centrifugal force and 1000 mile high perimeter walls (rim walls).  When it was pointed out to Niven that the Ringworld was dynamically unstable, in that once the center of rotation drifted away from the central sun, gravity would pull the ring into contact with the star, he used this as a plot element in the sequel novel, The Ringworld Engineers.

This idea proved influential, serving as an alternative to a full Dyson Sphere that required fewer assumptions (such as artificial gravity) and allowed a day/night cycle to be introduced (through the use of a smaller ring of “shadow squares”, rotating between the ring and its sun). This was further developed by Iain M. Banks in his Culture series, which features about 1/100th ringworld–size megastructures called Orbitals that orbit a star rather than encircling it entirely. Alastair Reynolds also uses ringworlds in his 2008 novel House of Suns. The Ringworld-like namesake of the Halo video game series is the eponymous Halo megastructure/superweapon. It is one of the most visible influences of the Ringworld concept on popular culture.

The original release of Magic: The Gathering paid homage to Larry Niven on a card called “Nevinyrral’s Disk,” with Nevinyrral quite obviously “Larry Niven” spelled backwards.  Subsequent sets have featured no new cards featuring Nevinyrral, although the character is sporadically quoted on the flavor text of various cards.  Netrunner paid a similar homage to both Larry Niven with the card “Nevinyrral”. 

Policy involvement
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Larry Niven at Les Utopiales in 2010





 According to author Michael Moorcock, in 1967 Niven was among those Science Fiction Writers of America members who voiced opposition to the Vietnam War.523

 However, in 1968 Niven’s name appeared in a pro-war ad in Galaxy Science Fiction magazine.524

 

Niven was an adviser to Ronald Reagan on the creation of the Strategic Defense Initiative anti missile policy, as covered in the BBC documentary Pandora’s Box by Adam Curtis.525

 

In 2007, Niven, in conjunction with a group of science fiction writers known as SIGMA, led by Pournelle,  began advising the U.S. Department of Homeland Security as to future trends affecting terror policy and other topics.526

 One of his suggestions as a member of SIGMA was that hospitals stem financial losses by spreading rumors in Spanish within the Latino community that emergency rooms are killing patients in order to harvest their organs for transplants, in order to reduce illegal immigrants’ use of emergency rooms.527

 

Other works

 One of Niven’s best known humorous works is “Man of Steel, Woman of Kleenex“, in which he uses real-world physics to underline the difficulties of Superman and a human woman (Lois Lane or Lana Lang) mating. 

Larry Niven’s novels frequently make use of the stasis field concept, which he also popularized. 

In several titles and elsewhere Niven employs terms that are double entendre in that they are apparently metaphorical, but are in fact, meant to be taken literally, or sometimes vice versa.  A few examples of this are: 

	 The novel Destiny’s Road is in fact about a road on a planet called Destiny.



	 In the Ringworld‘s past there was an event known as “The Fall of the Cities”, in which floating cities literally fell out of the sky and crashed to the ground. 



	 In his short story, “At the Core”, his albino hero Beowulf Shaeffer begins a trip to the Galactic core, but eventually has to turn back because the galactic center is in fact exploding, and sending a deadly wave of hard radiation before it, which prompts some ruminations on cowardice, and yields the revelation at the end of story that the phrase in the title had been meant metaphorically after all. 



	 The short story “There is a Tide” begins by speaking of a metaphorical tide of fate which guides one’s destiny, but the existence of literal tides on a planet in the story is a key to the plot. 



	 The novel The Integral Trees features long straight floating trees which are curved at each end in opposite directions, giving them the shape of the mathematical integral sign, but are themselves integral to the life cycle of the inhabitants.



	 The novel Footfall at first seems to refer to the elephantine Fithp invaders striding across the Earth, but is actually revealed to be the aliens dropping an asteroid nicknamed the Foot onto the Earth.





 

Niven’s Laws

 Larry Niven is also known in science fiction fandom for “Niven’s Law”: There is no cause so right that one cannot find a fool following it. Over the course of his career Niven has added to this first law a list of Niven’s Laws which he describes as “how the Universe works” as far as he can tell.
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 Locus SF Award winner, and Hugo nominee, 1985539

 



	The Smoke Ring (1987)





Magic Goes Away

	Not Long before the End (1969)



	What Good Is a Glass Dagger? (1972)



	The Magic Goes Away (1978)



	The Magic May Return (1981)



	More Magic (1984)



	The Time of the Warlock (1984) 

	The Magic Goes Away Collection (2005 omnibus) 





 





Other novels

	The Flying Sorcerers (1971, with David Gerrold), previously serialised as “The Misspelled Magishun”, includes portraits of other SF authors—e.g. the lead character name becomes translated into the local language as “As a color, shade of purple-gray” (or Purple for short), that is, “As-A-Mauve” 



	Berserker Base: A Collaborative Novel (1984, with Poul Anderson, Edward Bryant, Stephen R. Donaldson, Fred Saberhagen, Connie Willis, and Roger Zelazny)



	Fallen Angels (1991, with Jerry Pournelle and Michael Flynn)



	Rainbow Mars (1999)



	Building Harlequin’s Moon (2005, with Brenda Cooper)





Other collections

	All the Myriad Ways (1971)



	The Flight of the Horse (1973)



	Inconstant Moon (1973)



	A Hole in Space (1974)



	Convergent Series (1979)



	Niven’s Laws (1984)



	Limits (1985)



	N-Space (1990)



	Playgrounds of the Mind (1991)



	Bridging the Galaxies (1993)



	Scatterbrain (2003)



	Larry Niven Short Stories Volume 1 (2003)



	Larry Niven Short Stories Volume 2 (2003)



	Larry Niven Short Stories Volume 3 (2003)



	The Draco Tavern (2006)



	Stars and Gods (August 2010, ISBN 0-7653-0864-9)



	The Best of Larry Niven (November 2010, ISBN 978-1-59606-331-0)





Graphic novels and comics adaptations

	Death by Ecstasy: Illustrated Adaptation of the Larry Niven Novella (1991)



	Green Lantern: Ganthet’s Tale (1992, DC Comics, ISBN 1-56389-026-7) (with John Byrne)



	The Magic Goes Away, graphic novel illustrated by Jan Duursema, DC Comics 



	“Not Long before the End” was adapted by Doug Moench and Vicente Alcazar, and “All the Myriad Ways” by writer-artist Howard Chaykin, both for Marvel Comics‘ black-and-white anthology magazine Unknown Worlds of Science Fiction.





External links

	 Official website 



	 Bibliography on  larryniven.net 



	 Larry Niven at the Internet Speculative Fiction Database 



	 Larry Niven at Memory Alpha (a Star Trek wiki) 



	 Audio interview with Larry Niven 



	 An audio interview with Larry Niven (MP3 format) from Hour 25 



	Works by Larry Niven on Open Library at the Internet Archive 



	 Larry Niven on Fantastic Fiction 



	 Larry Niven at the Internet Movie Database 
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Roddenberry in 1976 




	Born


	Eugene Wesley Roddenberry

August 19, 1921

El Paso, Texas, U.S. 




	Died


	 October 24, 1991 (aged 70)

Santa Monica, California, U.S. 




	Cause of death


	 Heart failure




	Residence


	 Bel Air, Los Angeles, California




	Nationality


	 American




	Other names


	 Robert Wesley




	Education


	Franklin High School,

Los Angeles City College 




	Alma mater 


	Columbia University,

University of Miami,

University of Southern California 




	Occupation


	Television writer, producer and futurist 




	Notable work(s)


	Star Trek, Star Trek: The Next Generation 




	Home town


	Los Angeles, California 




	Spouse


	 Eileen-Anita Rexroat (1942–1969)

Majel Barrett (1969–1991)




	Children


	 2 daughters

Rod Roddenberry 






                                                        Eugene Wesley “Gene” Roddenberry (August 19, 1921 – October 24, 1991) was an American television screenwriter, producer and futurist, best known for creating the American science fiction series Star Trek.  Born in El Paso, Texas, Roddenberry grew up in Los Angeles, California where his father worked as a police officer. Roddenberry flew 89 combat missions in the United States Army Air Forces during World War II, and worked as a commercial pilot after the war.  He later followed in his father’s footsteps, joining the Los Angeles Police Department to provide for his family, but began focusing on writing scripts for television.

As a freelance writer, Roddenberry wrote scripts for Highway Patrol, Have Gun–Will Travel, and other series, before creating and producing his own television program, The Lieutenant.  In 1964, Roddenberry created Star Trek, and it premiered in 1966, running for three seasons before cancellation.  Syndication of Star Trek led to increasing popularity, and Roddenberry continued to create, produce, and consult on Star Trek films and the television series, Star Trek: The Next Generation until his death.  Roddenberry received a star on the Hollywood Walk of Fame and he was inducted into the Science Fiction Hall of Fame and the Academy of Television Arts & Sciences‘ Hall of Fame. Years after his death, Roddenberry was one of the first humans to have his ashes “buried” in outer space.

The fictional Star Trek universe Roddenberry created has spanned over four decades, producing six television series, 715 episodes and eleven films, with a twelfth film currently in post-production and scheduled for a May 2013 release.  Additionally, the popularity of the Star Trek universe and films inspired the gentle parody/homage film Galaxy Quest (1999), as well as many books, video games and fan films set in the various “eras” of the Star Trek universe.

Early life (1921–1940)

Gene Roddenberry was born on August 19, 1921, in El Paso, Texas,540

 His parents were police officer Eugene Edward Roddenberry and Caroline “Glen” Golemon Roddenberry.541

 He grew up in Los Angeles and attended Berendo Junior High School (now Berendo Middle School) before graduating from Franklin High School. 

After graduation, Roddenberry took classes in Police Studies at Los Angeles City College and became head of the Police Club, liaising with the FBI. He went on to study at Columbia University, the University of Miami, and the University of Southern California but did not graduate.542

 

Military service and civil aviation (since 1941)

 Roddenberry developed an interest in aeronautical engineering and subsequently obtained a pilot’s license. In 1941, he joined the United States Army Air Corps, which in the same year became the United States Army Air Forces. He began  training at Goodfellow Field (now Goodfellow Air Force Base) in San Angelo, Texas and graduated  training in 1942, Class G.543

   He flew combat missions in the Pacific Theatre with the “Bomber Barons” of the 394th Bomb Squadron, 5th Bombardment Group of the Thirteenth Air Force and on August 2, 1943, Roddenberry was piloting a B-17E Flying Fortress named the “Yankee Doodle”, from Espiritu Santo, New Hebrides, when mechanical failure caused it to crash on take-off. In total, he flew eighty-nine missions for which he was awarded the Distinguished Flying Cross and the Air Medal before leaving the Army Air Forces in 1945.544

545

546

 After the military, Roddenberry worked as a commercial pilot for Pan American World Airways (Pan Am). He received a Civil Aeronautics commendation for his rescue efforts following a June 1947 crash in the Syrian desert while on a flight to Istanbul from Karachi. 

Roddenberry maintained an ongoing association with the aviation world, over the years. During the mid-sixties he spent much of his spare time, while working on Star Trek, at California’s  Monterey Peninsula Airport with a group of aviation enthusiasts who flew World War II fighters.

Los Angeles Police Department (1949–1956)



	Gene Roddenberry 




	Los Angeles Police Department 




	August 19, 1921 – October 24, 1991 (aged 70)




	Place of birth


	El Paso, Texas 




	Service branch


	 United States




	Years of service


	 1949–1956




	Rank


	 Sworn in as an Officer – 1949;
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 Police Officer III – 1951;

[image: ]


 Sergeant I – 1953.




	Relations


	 Eileen-Anita Rexroat (wife)




	Other work


	 LAPD speechwriter, screenwriter, dramatist, television producer, creator of Star Trek 






                     Pursuing a career in Hollywood, Roddenberry left Pan Am and moved to Los Angeles. To provide for his family, he joined the Los Angeles Police Department on February 1, 1949. He became a police officer III in 1951 and was made a Sergeant in 1953.547

 Toward the end of his Law enforcement career as a sergeant he became the speech writer for legendary LAPD Chief William H. Parker. He reputedly based his iconic Star Trek character Mr. Spock on Parker for his very rational and low emotional behavior.548

 On June 7, 1956, he resigned from the police force to concentrate on his writing career.549

 In his brief letter of resignation, Roddenberry wrote:

I find myself unable to support my family at present on anticipated police salary levels in a manner we consider necessary. Having spent slightly more than seven years on this job, during all of which fair treatment and enjoyable working conditions were received, this decision is made with considerable and genuine regret.550

 

 

Television and film career (1955–1991)

 While Roddenberry worked for the LAPD, he wrote television scripts under the pseudonym “Robert Wesley” for the series Highway Patrol and both the TV and radio versions of Have Gun–Will Travel. In 1957, he wrote an episode for the Boots and Saddles western series entitled “The Prussian Farmer”. In 1960, he wrote four episodes of the British (ITC Entertainment) made Australian western Whiplash.

Eventually, Roddenberry’s dissatisfaction with his work as a freelance writer led him to produce his own television program. He came up with many story ideas and other concepts for his new television series that ultimately went unused, among them were Night Stick, Defiance County and The Long Hunt of April Savage; meanwhile, his first attempt, APO 923, was not picked up by the networks, but in 1963, he created and produced The Lieutenant, which lasted for a single season and was set inside the United States Marine Corps with Nichelle Nichols starring in the first episode.

Star Trek

 Roddenberry developed Star Trek in 1964, developing it as a combination of the science-fiction series Buck Rogers and Flash Gordon. Roddenberry sold the project as a “Wagon Train to the Stars”, and it was picked up by Desilu Studios.  The first pilot went over its  budget and received only minor support from NBC. Nevertheless, the network commissioned an unprecedented second pilot and the series premiered on September 8, 1966, and ran for three seasons. The show began to receive low ratings, and in the final season, Roddenberry left active involvement with the show (though retained his executive producer title in name only) when the network reneged on its promise for a more desirable time slot. In 1970, Paramount agreed to sell him all rights to Star Trek, but Roddenberry could not afford the $150,000 ($898000 today) price.551
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The series went on to gain popularity through syndication.552
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Gene Roddenberry (third from the right) in 1976 with most of the cast of Star Trek at the rollout of the Space Shuttle Enterprise at the Rockwell International plant at Palmdale, California, USA





 Beginning in 1975, the go-ahead was given by Paramount for Roddenberry to develop a new Star Trek television series, with many of the original cast to be included. It was originally called Phase II. This series was the anchor show of a new network (the ancestor of UPN, which later became part of The CW Television Network), but plans by Paramount for this network were scrapped and the project was reworked into a feature film. The result, Star Trek: The Motion Picture, received a lukewarm critical response, but was a hit at the box office – adjusted for inflation it was the highest-grossing of all Star Trek movies, with First Contact in 1996 coming in second.553

 

When asked to produce a sequel to the first movie, Roddenberry submitted a story of a time-traveling Enterprise crew involved in the John F. Kennedy assassination. It was rejected. He was removed as executive producer and replaced by Harve Bennett.554

 He continued, however, as executive consultant for the next five films: Star Trek II: The Wrath of Khan; Star Trek III: The Search for Spock; Star Trek IV: The Voyage Home; Star Trek V: The Final Frontier; and Star Trek VI: The Undiscovered Country.  Star Trek VI was the last film with the cast of the original Star Trek series and was dedicated to Roddenberry. He reportedly viewed an early version of the film a few days before his death.555

 

Roddenberry was deeply involved with creating and producing Star Trek: The Next Generation. His participation greatly decreased after the first installment, although this was not publicly disclosed because of the value of his name to fans. Besides The Next Generation, Roddenberry was credited with “Based on Star Trek by Gene Roddenberry” on Star Trek: Deep Space Nine, Star Trek: Voyager, and Star Trek: Enterprise.556
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In addition to his film and TV work, Roddenberry also wrote the novelization of Star Trek: The Motion Picture. It was published in 1979 and was the first of hundreds of Star Trek-based novels to be published by the Pocket Books unit of Simon & Schuster, whose parent company also owned Paramount Pictures Corporation. Because Alan Dean Foster wrote the original treatment of the Star Trek: The Motion Picture film, there was a rumor that Foster was the ghostwriter of the novel. This has been debunked by Foster on his personal web site. (Foster did, however, ghostwrite the novelization of George Lucas‘s Star Wars.) Roddenberry talked of writing a second Trek novel based on his rejected 1975 script of the JFK assassination plot, but he died before he was able to do so.557

 

Roddenberry is reported to have made comments regarding what was to be considered canonical material in the fictional Star Trek universe, even toward the end of his life. In particular, claims have been made about his expressed opinions as to the place of the films Star Trek V: The Final Frontier, Star Trek VI: The Undiscovered Country, and Star Trek: The Animated Series in Star Trek canon.

Star Trek is a rare instance of a television series gaining substantially in popularity and cultural currency long after cancellation (see main article, Cultural influence of Star Trek). Perhaps inevitably, then, there has been some contention over the years regarding proper attribution of artistic credit and assignment of royalties related to the show.  A few writers and other production staff for the series have said that ideas they developed were later claimed by Roddenberry as his own, or that Roddenberry discounted their contributions and involvement. Roddenberry was confronted by some of these people, and he apologized to them; but according to at least one critic, he continued to claim undue credit.558

 

Star Trek theme music composer Alexander Courage long harbored resentment of Roddenberry’s attachment of lyrics to his composition. By union rules, this resulted in the two men splitting the music royalties payable whenever an episode of Star Trek aired, which otherwise would have gone to Courage in full.559

 (The lyrics were never used on the show, but were performed by Nichelle Nichols on her 1991 album, “Out of this World.”) Later, while cooperating with Stephen Whitfield for the latter’s book The Making of Star Trek, Roddenberry demanded and received Whitfield’s acquiescence for 50 percent of that book’s royalties. As Roddenberry explained to Whitfield in 1968: 

I had to get some money somewhere. I’m sure not going to get it from the profits of Star Trek.560

 

 Herbert Solow and Robert H. Justman observe that Whitfield never regretted his fifty-fifty deal with Roddenberry since it gave him “the opportunity to become the first chronicler of television’s successful unsuccessful series”.561

 

Other television work

 Aside from Star Trek, Roddenberry produced Pretty Maids All in a Row, a sexploitation film adapted from the novel written by Francis Pollini and directed by Roger Vadim. The cast included Rock Hudson, Angie Dickinson, Telly Savalas and Roddy McDowall alongside Star Trek regular James Doohan and (guest in two episodes) William Campbell. It also featured Gretchen Burrell, the wife of country-rock pioneer Gram Parsons. Despite Roddenberry’s expectations, the film was not a success.

In the early 1970s, Roddenberry pitched pilots for three sci-fi TV series concepts, although none were developed as series: The Questor Tapes; Spectre, and Genesis II. ABC asked to see another TV movie using the characters from Genesis II, but with more action, and Roddenberry produced Planet Earth. He was not, however, involved in a third TV Movie, Strange New World, which used some of the characters and situations from Planet Earth, but with a different original story.

Roddenberry feared that he would be unable to provide for his family, as he was unable to find work in the television and film industry and was facing possible bankruptcy. 

Marriages

 In 1942, Roddenberry married Eileen Rexroat. They had two daughters, Darleen and Dawn, but during the 1960s, he had affairs with Nichelle Nichols (said by Nichols to be the reason he wanted her on the show)562

 and Majel Barrett. Twenty-seven years after his first marriage, Roddenberry divorced his first wife and married Barrett in Japan in a traditional Shinto ceremony on August 6, 1969, and they had one child together, Eugene Wesley, Jr.563

 

Religious views

 Although Roddenberry was raised as a Southern Baptist, he instead considered himself a humanist and agnostic. He saw religion as the cause of many wars and human suffering.564

  Brannon Braga has said that Roddenberry made it known to the writers of Star Trek and Star Trek: The Next Generation that religion and mystical thinking were not to be included, and that in Roddenberry’s  vision of Earth’s future, everyone was an atheist and better for it.565

 However, Roddenberry was clearly not punctilious in this regard, and some religious references exist in various episodes of both series under his watch. The original series episodes “Bread and Circuses“, “Who Mourns for Adonais?” and “The Ultimate Computer“, and the Star Trek: The Next Generation episodes “Data’s Day” and “Where Silence Has Lease” are examples. On the other hand, “Metamorphosis“, “The Empath“, “Who Watches the Watchers“, and several others reflect his agnostic views.

Death and legacy
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Roddenberry’s star at 6683 Hollywood Boulevard on Hollywood‘s Walk of Fame, presented in 1985. He was the first television writer to receive a star.566

:110 





 Roddenberry died on October 24, 1991, of heart failure. The first episode of Star Trek: The Next Generation to air after his death, “Unification“, featured a dedication to Roddenberry. In 1992, a portion of Roddenberry’s ashes flew and returned to earth on the Space Shuttle Columbia mission STS-52. On April 21, 1997, a  Celestis spacecraft — carrying  portions of the cremated remains of Roddenberry, of Timothy Leary and of 22 other individuals — was launched into Earth orbit aboard a Pegasus XL rocket from near the Canary Islands.567

 On May 20, 2002, the spacecraft’s orbit deteriorated and it disintegrated in the atmosphere. Another flight to launch more of his ashes into deep space along with those of Majel (Barrett) Roddenberry, his widow who died in 2008, is planned for launch in 2014.568

 

After his death, Roddenberry’s estate permitted the filming of Earth: Final Conflict and Andromeda, two television series which were based on his unused stories. A third story idea was adapted in 1995 as the comic book Gene Roddenberry’s Lost Universe (later titled Gene Roddenberry’s Xander in Lost Universe). Gene Roddenberry’s Starship, was a computer-animated series that was proposed by Majel Barrett and John Semper but was not produced.569

 

Roddenberry and his wife Majel were honored by the Space Foundation in 2002 with the Douglas S. Morrow Public Outreach Award,570

 in recognition of their contributions to awareness of and enthusiasm for space exploration. 

Roddenberry was inducted into the Television Academy Hall of Fame in 2010. 
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David and Sharon Weber at CONduit 17 




	Born


	October 24, 1952

Cleveland, Ohio, U.S. 




	Occupation


	 Novelist, short story author




	Language


	English 




	Genres


	Science fiction (esp. military science fiction), fantasy, alternate history 




	Notable work(s)


	Honor Harrington series
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David Mark Weber (born October 24, 1952) is an American science fiction and fantasy author. He was born in Cleveland, Ohio. Weber and his wife Sharon live in Greenville, South Carolina with their three children and “a passel of dogs”.571

 

Previously the owner of a small advertising and public relations agency, Weber now writes science fiction full time.572

 

His writing 

His novels range from epic fantasy (Oath of Swords, The War God’s Own) to space opera (Path of the Fury, The Armageddon Inheritance) to alternate history (1632 series with Eric Flint) to military science fiction with in-depth characterization.573

 

Many of his stories have military—particularly naval—themes. By frequently placing female leading characters in what have previously been seen as traditionally male roles, he has explored the challenges faced by women in the military and politics. In his writing, he creates a consistent and rationally explained technology and society.574

 

The most popular character he has created is Honor Harrington.575

 Her story, together with the “Honorverse” she inhabits, has been developed through a series of 13 novels, four shared-universe anthologies, and two sub-series. The series has over 3 million copies in print, and more than thirteen of Weber’s titles have appeared on the New York Times Best Seller list.576

 

A lifetime military history buff, David Weber has carried his interest of history into his fiction. He is said to be interested in most periods of history, with a strong emphasis on the military and diplomatic aspects of it.577

 

Weber started writing in fifth grade.578

 His first published novels grew out of his work as a war game designer for the Task Force game Starfire.579

580

 He prefers to write about strong characters, developing a character’s background story in advance in considerable detail because he wants that degree of comfort level with the character.581

 He has said he writes primarily in the evenings and at night.582

 

Weber has said he makes an effort to accept as many invitations to science fiction conferences and conventions as he can because finds that the opportunities for direct feedback from readers which conventions offer is extremely useful to him. He makes a habit of Tuckerizing people from fandom, particularly in the Honor Harrington books (see e.g. Jordin Kare).583

 

In 2008, he donated his archive to the department of Rare Books and Special Collections at Northern Illinois University.584

 

In a video interview, he stated that he is a Methodist lay preacher, and that he tries to explore in his writing how religions (both real-life and fictional ones) can be forces for good on the one hand, and misused to defend evil causes on the other hand.585

 

Published works 

Many of Weber’s books are available online,586

 either in their entirety as part of the Baen Free Library or, in the case of more recent books, in the form of sample chapters (typically the first 25-33% of the work). 

The first edition hardcover releases by Baen Books of War of Honor, Wind Rider’s Oath, At All Costs, Hell Hath No Fury, Torch of Freedom, and Mission of Honor each contain a CD, holding electronic copies of all the David Weber books published by Baen up to that moment. The CD labels explicitly stated that the contents are freely distributable. The CDs have been mirrored on various sites.587

588

 

Honor Harrington series 

	On Basilisk Station (April 1993) ISBN 0-671-57793-X



	The Honor of the Queen (June 1993) ISBN 0-671-57864-2



	The Short Victorious War (April 1994) ISBN 0-671-87596-5



	Field of Dishonor (October 1994) ISBN 0-671-57820-0



	Flag in Exile (September 1995) ISBN 0-671-31980-9



	Honor Among Enemies (February 1996) ISBN 0-671-87723-2



	In Enemy Hands (July 1997) ISBN 0-671-57770-0



	Echoes of Honor (October 1998) ISBN 0-671-57833-2



	Ashes of Victory (March 2000) ISBN 0-671-57854-5



	War of Honor (October 2002) ISBN 0-7434-3545-1



	At All Costs (November 2005) ISBN 1-4165-0911-9



	Mission of Honor (June 2010) ISBN 1-4391-3361-1



	A Rising Thunder (March 6, 2012)589

590

 ISBN 1-4516-3806-X



	Shadow of Freedom (forthcoming, date to be set)591

 





Works related to the Honor Harrington series 

Worlds of Honor anthologies 

Short stories related to the Honor Harrington series—edited by David Weber 

	More Than Honor (January 1998) ISBN 0-671-87857-3



	Worlds of Honor (February 1999) ISBN 0-671-57855-3



	Changer of Worlds (March 2001) ISBN 0-671-31975-2



	The Service of the Sword (April 2003) ISBN 0-7434-3599-0



	In Fire Forged (February 2011) ISBN 1-4391-3414-6





 

Wages of Sin sub-series 

	Crown of Slaves with Eric Flint (September 2003) ISBN 0-7434-7148-2



	Torch of Freedom with Eric Flint (November 2009) ISBN 1-4391-3305-0 592

593

 





Saganami sub-series 

	The Shadow of Saganami (October 2004) ISBN 0-7434-8852-0



	Storm from the Shadows (March 2009) ISBN 1-4165-9147-8





Young adult series 

 Weber’s earliest Honorverse novel, it focuses on Stephanie Harrington and the discovery of treecats. 

	A Beautiful Friendship (October 2011) ISBN 978-1-4516-3747-2



	Fire Season594

 (forthcoming, October 2012) with Jane Lindskold



	The Treecat War595

 (forthcoming) with Jane Lindskold





 

Dahak series 

	Mutineers’ Moon (October 1991) ISBN 0-671-72085-6 



	The Armageddon Inheritance (October 1994) ISBN 0-671-72197-6



	Heirs of Empire (February 1996) ISBN 0-671-87707-0



	 An omnibus re-issue of all three books, titled Empire From The Ashes, was released hardcover in March 2003 (ISBN 0-7434-3593-1) and in trade paperback in February 2006 (ISBN 1-4165-0933-X).





War God series 

	Oath of Swords (February 1995) ISBN 0-671-87642-2



	The War God’s Own (May 1998) ISBN 0-671-87873-5



	Wind Rider’s Oath (May 2004) ISBN 0-7434-8821-0



	Sword Brother, a novella published together with a January 2007 edition of Oath of Swords, ISBN 1-4165-2086-4



	War Maid’s Choice (July 2012) ISBN 978-1-4516-3835-6 (HB)





Safehold series 

	Off Armageddon Reef (January 2007) ISBN 978-0-7653-1500-7



	By Schism Rent Asunder (July 2008) ISBN 978-0-7653-1501-4



	By Heresies Distressed (June 2009) ISBN 978-0-7653-1503-8



	A Mighty Fortress (April 2010) ISBN 978-0-7653-1505-2



	How Firm a Foundation (September 2011) ISBN 978-0-7653-2154-1



	Midst Toil and Tribulation596

 (forthcoming, September 2012)





Other novels 

	Path of the Fury (December 1992) ISBN 0-671-72147-X. This is a story of Alicia DeVries, a retired female marine commando, the fading Fury Tisiphone, and an AI running an advanced warship centuries in the future, who team up to hunt down space pirates.



	The Apocalypse Troll (January 1999) ISBN 0-671-57845-6



	The Excalibur Alternative (January 2002) ISBN 0-671-31860-8, expands Sir George and the Dragon, a short story which appeared in the anthology Foreign Legions edited by David Drake (2001) ISBN 0-671-31990-6



	Bolo! (January 2005) ISBN 0-7434-9872-0



	In Fury Born597

 (April 2006) ISBN 1-4165-2054-6 is an expanded re-issue of Path of the Fury that includes a prequel story on the protagonist. This can be considered as an omnibus of two books, with the prequel the first book, and Path of the Fury the second book.



	Old Soldiers (January 2007) ISBN 1-4165-0898-8



	Out of the Dark (September 2010) ISBN 978-0-7653-2412-2 is an extended version of the 78-page story of the same name in the anthology Warriors (2010), edited by George R. R. Martin and Gardner Dozois, ISBN 978-0-7653-2048-3.





Collections 

	Worlds of Weber: Ms. Midshipwoman Harrington and Other Stories (September 2008) ISBN 978-1-59606-177-4





Collaborations 

With Steve White 

Starfire series (based on the Starfire games)

	Insurrection (November 1990) ISBN 0-671-72024-4



	Crusade (March 1992) ISBN 0-671-72111-9



	In Death Ground (May 1997) ISBN 0-671-87779-8



	The Shiva Option (February 2002) ISBN 0-671-31848-9



	The Stars at War (August 2004) ISBN 0-7434-8841-5 is an omnibus hardcover re-issue of Crusade and In Death Ground 



	The Stars at War II (July 2005) ISBN 0-7434-9912-3 is an omnibus hardcover re-issue of The Shiva Option and Insurrection with 20,000 words of connecting material and restored edits.





 

With John Ringo

Empire of Man series

	March Upcountry (May 2001) ISBN 0-671-31985-X



	March to the Sea (November 2002) ISBN 0-671-31826-8



	March to the Stars (January 2003) ISBN 0-7434-3562-1



	We Few (April 2005) ISBN 0-7434-9881-X





 

With Eric Flint 

1632 series 

	1633 (July 2002) ISBN 0-7434-3542-7



	1634: The Baltic War (May 2007) ISBN 1-4165-2102-X



	In the Navy, a short story in the anthology Ring of Fire edited by Eric Flint (2004) ISBN 0-7434-7175-X, set in the world of the 1632 series





 

In the Honor Harrington series, see Wages of Sin sub-series 

With Linda Evans 

Multiverse series

	Hell’s Gate (April 2008) ISBN 1-4165-0939-9



	Hell Hath No Fury (June 2008) ISBN 1-4165-2101-1





 

Multi-author collections 

	The Warmasters (2002) ISBN 0-7434-3534-6, includes David Weber’s Ms. Midshipwoman Harrington together with Island by Eric Flint and Choosing sides by David Drake.





External links 

	 Official website 



	 David Weber at the Internet Speculative Fiction Database 



	 Baen Books’ catalogue for David Weber 



	 David Weber on WebScription.net 
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Roger Zelazny in Paris, 1988 
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	 Roger Joseph Zelazny

May 13, 1937

Euclid, Ohio, U.S. 




	Died


	 June 14, 1995 (aged 58)

Santa Fe, New Mexico, U.S.




	Pen name


	 Harrison Denmark




	Occupation


	Author 




	Nationality


	 American




	Genres


	Fantasy, science-fiction 




	Literary movement


	New Wave (although he denounced the term himself)




	Notable work(s)


	Lord of Light, The Chronicles of Amber, Isle of the Dead, The Doors of His Face, The Lamps of His Mouth, and Other Stories, Doorways in the Sand, Eye of Cat, Unicorn Variations, A Night in the Lonesome October 




	 

 

 






Roger Joseph Zelazny (May 13, 1937 – June 14, 1995) was an American writer of fantasy and science fiction short stories and novels, best known for his The Chronicles of Amber series.  He won the Nebula award three times (out of 14 nominations) and the Hugo award six times (also out of 14 nominations), including two Hugos for novels:  the serialized novel …And Call Me Conrad (1965; subsequently published under the title This Immortal, 1966) and then the novel Lord of Light (1967).

The ostracod Sclerocypris zelaznyi was named after him.598

 

Biography

 Roger Zelazny was born in Euclid, Ohio, the only child of Polish immigrant Joseph Frank Zelazny and Irish-American Josephine Flora Sweet. In high school, he became the editor of the school newspaper and joined the Creative Writing Club.599

  In the fall of 1955, he began attending Western Reserve University and graduated with a B.A. in English in 1959.600

  He was accepted to Columbia University in New York and specialized in Elizabethan and Jacobean drama, graduating with an M.A. in 1962.601

  His M.A. thesis was entitled Two traditions and Cyril Tourneur: an examination of morality and humor comedy conventions in The Revenger’s Tragedy.  Between 1962 and 1969 he worked for the U.S. Social Security Administration in Cleveland, Ohio and then in Baltimore, Maryland spending his evenings writing science fiction.602

603

   He deliberately progressed from short-shorts to novelettes to novellas and finally to novel-length works by 1965.604

  On May 1, 1969, he quit to become a full-time writer, and thereafter concentrated on writing novels in order to maintain his income.605

 During this period, he was an active and vocal member of the Baltimore Science Fiction Society, whose members included writers Jack Chalker and Joe and Jack Haldeman among others.

Zelazny was married twice, first to Sharon Steberl in 1964 (divorced, no children), and then to Judith Alene Callahan in 1966 (he had also been engaged to folk singer Hedy West for six months in 1961/62606

). Roger and Judy had two sons, Devin and Trent (an author of crime fiction) and a daughter, Shannon.  At the time of his death, Roger and Judy were separated and he was living with author Jane Lindskold.607

 

His first fanzine appearance was part one of the story “Conditional Benefit” (Thurban 1 #3, 1953) and his first professional publication and sale was the fantasy short story “Mr. Fuller’s Revolt” (Literary Calvalcade, 1954).608

  As a professional writer, his debut works were the simultaneous publication of “Passion Play” (Amazing, August 1962) and “Horseman!” (Fantastic, August 1962).609

  “Passion Play” was written and sold first.610

  His first story to attract major attention was “A Rose for Ecclesiastes”, published in The Magazine of Fantasy and Science Fiction, with cover art by Hannes Bok.

Roger Zelazny was also a member of the Swordsmen and Sorcerers’ Guild of America (SAGA), a loose-knit group of Heroic Fantasy authors founded in the 1960s, some of whose works were anthologized in Lin Carter’s Flashing Swords! anthologies.

Raised as a Catholic by his parents,611

 Zelazny later declared himself a lapsed Catholic and remained that way for the rest of his life.612

 “I did have a strong Catholic background, but I am not a Catholic. Somewhere in the past, I believe I answered in the affirmative once for strange and complicated reasons. But I am not a member of any organized religion.”613

 

Zelazny died in 1995, aged 58, of kidney failure secondary to colorectal cancer.614

  Other sources have incorrectly indicated lung cancer.615

 

Characteristic themes

 In his stories, Roger Zelazny frequently portrayed familiar-seeming worlds with plausible magic systems and/or casually supernatural beings. His novels and short stories often involve characters from myth, depicted in the modern world. Zelazny was also apt to include numerous anachronistic present-day elements, such as cigarette-smoking (see below) and references to various drama classics into his fantasy and science-fiction works. His crisp, minimalistic dialogue also seems to be somewhat influenced by the style of wisecracking hardboiled crime authors, such as Raymond Chandler or Dashiell Hammett. The tension between the ancient and the modern, surreal and familiar was what drove most of his work. 

A very frequent motif in Zelazny’s work is immortality or people who (have) become gods. The mythological traditions his fiction borrowed from include: 

	 Classical Greek mythology, in …And Call Me Conrad 



	Hindu mythology, in Lord of Light 



	Norse mythology, in The Mask of Loki 



	Psychoanalysis, in The Dream Master 



	Egyptian mythology in Creatures of Light and Darkness 



	Christian mythology, in the novelette A Rose for Ecclesiastes 



	Navajo mythology, in Eye of Cat 



	Lovecraft‘s Cthulhu Mythos (on a more humorous note) in A Night in the Lonesome October 





Additionally, elements from Norse, Japanese and Irish mythology, Arthurian legend as well as several references to real history appear in his magnum opus, The Chronicles of Amber.

Aside from working with mythological themes, the most common recurring motif of Zelazny’s is the “absent father” (or father-figure). Again, this occurs most notably in the Amber novels: in the first Amber series, the main protagonist Corwin searches for his lost, god-like father Oberon; while in the second series, which focuses on Corwin’s son Merlin (not to be confused with the Arthurian Merlin!), it is Corwin himself who is strangely missing. This somewhat Freudian theme runs through almost every Zelazny novel to a smaller or larger degree. Roadmarks, Doorways in the Sand, Changeling, Madwand, A Dark Traveling; the short stories “Dismal Light”, “Godson”, “The Keys to December”; and the Alien Speedway series all feature main characters who are either searching for or have lost their fathers. Zelazny’s father, Joseph, died unexpectedly in 1962 and never knew his son’s successes as a writer; this event may have triggered Zelazny’s unconscious and frequent use of the absent father motif.616

 

Two other personal characteristics that influenced his fiction were his expertise in martial arts and his addiction to tobacco. Zelazny became expert with the épée in college, and thus began a life-long study of several different martial arts, including Karate, Judo, Aikido (which he later taught as well, having gained a black belt), T’ai Chi, Tae Kwon Do, Hapkido, Hsing I, and Pa Kua. In turn, many of his characters ably and knowledgeably use similar skills whilst dispatching their opponents. Zelazny was also a passionate cigarette and pipe smoker (until he quit in the early ‘80s), so much so, that he made many of his protagonists heavy smokers as well. However, he quit in order to improve his cardiovascular fitness for the martial arts; once he had quit, characters in his later novels and short stories stopped smoking too.617

 

Another characteristic of Zelazny’s writing is that many of his protagonists had sufficient familiarity with other languages to be able to quote French, German, Italian or Latin aphorisms when the occasion seemed appropriate (or even inappropriate), although Zelazny himself did not speak any of those languages. 

He also often experimented with form in his stories. The novel Doorways in the Sand practices a flashback technique in which most chapters open with a scene, typically involving peril, not implied by the end of the previous chapter. Once the scene is established, the narrator backtracks to the events leading up to it, then follows through to the end of the chapter, whereupon the next chapter jumps ahead to another dramatic non-sequitur.

In Roadmarks, a novel about a road system that links all possible times, places and histories, the chapters that feature the main protagonist are all titled “One”. Other chapters, titled “Two”, feature secondary characters, including original characters, pulp heroes, and real historical characters. The “One” storyline is fairly linear, whereas the “Two” storyline jumps around in time and sequence. After finishing the manuscript, Zelazny shuffled the “Two” chapters randomly among the “One” chapters in order to emphasize their non-linear nature relative to the storyline.618

 

Creatures of Light and Darkness, featuring characters in the personae of Egyptian gods, uses a narrative voice entirely in the present tense; the final chapter is structured as a play, and several chapters take the form of long poems.

Zelazny also tended to write a short fragment, not intended for publication, as a kind of backstory for a major character, as a way of giving that character a life independent of the particular novel being worked on. At least one “fragment” was published, the short story Dismal Light, originally a backstory for Isle of the Dead‘s Francis Sandow. Sandow himself figures little in Dismal Light, the main character being his son, who is delaying his escape from an unstable star system in order to force his distant father to come in and ask him personally. While Isle of the Dead has Sandow living a life of irresponsible luxury as an escape from his personal demons, “Dismal Light” anchors his character as one who will face up to his responsibilities, however reluctantly.

Another common stylistic approach in his novels is the use of mixed genres, whereby elements of each are combined freely and interchangeably. Jack of Shadows and Changeling, for example, revolve around the tensions between the two worlds of magic and technology. Lord of Light, perhaps one of his most famous works, is written in the classic style of a mythic fantasy, while it is established early in the book that the story itself takes place on a colonized planet.619

 

Many of Zelazny’s works explore variations upon the idea that if there exists an infinite number of worlds, then every world that can be imagined must exist, somewhere. Powerful beings in many of his stories have the ability to travel to worlds that possess precisely the characteristics which that being wishes to experience.  (Zelazny characters with this ability include Thoth in Creatures of Light and Darkness, who teleports to these worlds; those with the royal blood of either Amber or Chaos in The Chronicles of Amber, who “move through shadows” to reach these worlds; and Red Dorakeen in Roadmarks, who reaches these worlds by driving along a magical highway.)  Many of these same characters wonder whether they are creating these special places anew, or are merely finding places which already exist (very much like “the problem of universals” in classical metaphysics). Usually each character who ponders this ultimately decides that the question is purely academic and therefore unanswerable.

Published works

 Zelazny is probably best known for the The Chronicles of Amber, although his earlier works won greater critical acclaim. 

Amber

The Chronicles of Amber comprise two distinct series of five novels and several short stories. 

The first five books describe the adventures of Prince Corwin of Amber: 

	1970 Nine Princes in Amber 



	1972 The Guns of Avalon 



	1975 Sign of the Unicorn 



	1976 The Hand of Oberon 



	1978 The Courts of Chaos 





 

The second series tells the story of Corwin’s son Merlin (Merle), a wizard and computer expert. These volumes are: 

	1985 Trumps of Doom - Locus Fantasy Award winner, 1986620

 



	1986 Blood of Amber - Locus Fantasy Award nominee, 1987621

 



	1987 Sign of Chaos - Locus Fantasy Award nominee, 1988622

 



	1989 Knight of Shadows 



	1991 Prince of Chaos 





 

Zelazny also wrote seven short stories set in the Amber multiverse. Here they are listed in Zelazny’s intended order,623

 with first publication dates. 

	2005 “A Secret of Amber” [story fragment co-written with Ed Greenwood between 1977 and 1992,624

 published in Amberzine #12-15] 



	1985 “Prolog to Trumps of Doom” 



	1994 “The Salesman’s Tale” 



	1995 “Blue Horse, Dancing Mountains” 



	1994 “The Shroudling and The Guisel” 



	1995 “Coming to a Cord” 



	1996 “Hall of Mirrors” 





The latter five of these stories form one tale set after Prince of Chaos, the last novel, so they are latest in Amber history.

All 10 novels have been published in a single omnibus form as The Great Book of Amber and six of the seven short stories were collected in Manna from Heaven. A sex scene deleted from The Guns of Avalon has been published in Collected Stories, volume 3,625

 while the seven Amber short tales appear in volumes 6. 

Zelazny collaborated on a companion book, The Visual Guide to Castle Amber (1988), by Zelazny and Neil Randall, illustrated by Todd Cameron Hamilton and James Clouse.626

 The Guide is a reference work providing biographical detail on the Amber characters and a walk-through guide to Castle Amber itself.

John Betancourt has written a series of novels set in the Amber multiverse set several centuries before Nine Princes in Amber.  Betancourt’s series tells the story of Corwin’s father Oberon, a wizard and shapeshifter. That the Zelazny estate authorized the series has caused some controversy; see The Chronicles of Amber for more details.

An interactive fiction computer game based on Nine Princes in Amber was released by Telarium in 1987. The Amber novels also inspired a unique role-playing game, lacking any random element: Amber Diceless Roleplaying, published by Phage Press.

Other novels and short novels

	This Immortal (1966) (initially serialized in abridged form in 1965 as …And Call Me Conrad, the author’s preferred title) - Hugo Award winner, 1966627

 



	The Dream Master (1966) (an expansion of the novella “He Who Shapes” (1965) which was reprinted in Science Fiction Origins (1980), ISBN 0-445-04626-0; the film Dreamscape began from Zelazny’s outline which he based on “He Who Shapes”/The Dream Master, but he was not involved in the film after they bought the outline.)628

 



	Lord of Light (1967) - Nebula Award nominee, 1967;629

 Hugo Award winner, 1968630

 



	Creatures of Light and Darkness (1969)



	Isle of the Dead (1969) - Nebula Award nominee, 1969631

 



	Damnation Alley (1969) (on which a film of the same name was based)



	Jack of Shadows (1971) - Hugo and Locus SF Awards nominee, 1972632

 



	Today We Choose Faces (1973)



	To Die in Italbar (1973) (cameo appearance by Francis Sandow from Isle of the Dead)



	Doorways in the Sand (1976) - Nebula Award nominee, 1975;633

 Hugo Award nominee, 1976634

 



	Bridge of Ashes (1976)



	My Name is Legion (1976) (considered a fix-up novel in three parts, or a collection of 3 stories)



	Roadmarks (1979)



	Changeling (1980) - Locus Fantasy Award nominee, 1981635

 



	Madwand (1981) (a sequel to Changeling)



	The Changing Land (1981) - Locus Fantasy Award 1982636

 



	Dilvish, the Damned (1982) (a “fix-up” novel or short story collection that precedes events in The Changing Land)



	Eye of Cat (1982)



	A Dark Traveling (1987)



	Wizard World (1989) (omnibus containing Changeling and Madwand)



	Here There Be Dragons (1992) (written 1968/69 and illustrated by Vaughn Bodé; delayed publication until 1992)



	Way Up High (1992) (written 1968/69 and illustrated by Vaughn Bodé; delayed publication until 1992)



	A Night in the Lonesome October (1993) (illustrated by Gahan Wilson) - Nebula Award nominee, 1994637

 



	The Dead Man’s Brother (2009) (mystery/thriller novel completed in 1971, finally published in 2009)





Collaborations

	Deus Irae (1976) (with Philip K. Dick)



	Coils (1982) (with Fred Saberhagen):



	The Black Throne (1990) (with Fred Saberhagen):



	The Mask of Loki (1990) (with Thomas T. Thomas)



	The Millennial Contest series (with Robert Sheckley):

	Bring Me the Head of Prince Charming (1991)



	If at Faust You Don’t Succeed (1993)



	A Farce to Be Reckoned With (1995)





 



	Flare (1992) (with Thomas T. Thomas)



	Wilderness (1994) (with Gerald Hausman)



	Psychoshop (1998) with  Alfred Bester  (This novel was completed in 1995 by Zelazny.  Bester’s manuscript The Psycho Hockshop stopped mid-sentence on manuscript page 92 (approximately 30-40 pages of the final book), and several pages of manuscript prior to page 92 were also missing.)638

 





Posthumous collaborations

 Two books begun by Zelazny were completed by companion and novelist Jane Lindskold after Zelazny’s death: 

	Donnerjack (1997)



	Lord Demon (1999)





 

The adventure game Chronomaster (developed by DreamForge Intertainment, published by IntraCorp in 1996) was designed by Zelazny and Jane Lindskold (who also finished it after his death).

Collections

	Four for Tomorrow (1967)



	A Rose for Ecclesiastes (1969) (the UK hardcover title of Four for Tomorrow)



	The Doors of His Face, The Lamps of His Mouth, and Other Stories (1971)



	My Name is Legion (1976)



	The Illustrated Roger Zelazny (1978) (contents of hardcover and paperback differ)



	The Last Defender of Camelot (1980, Pocket Books and SFBC)



	The Last Defender of Camelot (1981, Underwood-Miller) (contains 4 stories not in the Pocket Books version)



	Alternities #6 (1981) (Special issue devoted entirely to Zelazny, contains rare stories and poems)



	Dilvish, the Damned (1982)



	Unicorn Variations (1983)



	Frost & Fire (1989)



	The Graveyard Heart/Elegy for Angels and Dogs (1992) (with Walter Jon Williams, featuring a sequel to Zelazny’s story by Williams



	Gone to Earth / Author’s Choice Monthly #27 (Pulphouse, 1992)



	The Last Defender of Camelot (ibooks, 2002) (Collection has the same name as earlier collection, but different contents.)



	Manna from Heaven (2003)



	The Doors of His Face, The Lamps of His Mouth, and Other Stories (ibooks, 2005) (adds two stories from Four for Tomorrow)





	The Collected Stories of Roger Zelazny (NESFA Press, 2009) 639

 

	Volume 1: Threshold 



	Volume 2: Power & Light 



	Volume 3: This Mortal Mountain 



	Volume 4: Last Exit to Babylon 



	Volume 5: Nine Black Doves 



	Volume 6: The Road to Amber 





 





Poetry collections

	Poems (1974)



	When Pussywillows Last in the Catyard Bloomed (1980)



	To Spin is Miracle Cat (1981)



	Hymn to the Sun: An Imitation (1996, assembled by Zelazny but released after his death)



	Collected Stories640

 contains all of his known poetry including previously unpublished works.





Chapbooks

	Poems (1974)



	The Bells of Shoredan (Underwood-Miller, 1979)



	For a Breath I Tarry (Underwood-Miller, 1980)



	A Rhapsody in Amber (Cheap Street, 1981)



	The Last Defender of Camelot (Underwood-Miller, 1981) (just the story)



	The Bands of Titan / A Freas Sampler / A Dream of Passion (Ad Astra, 1986)



	The Doors of His Face, The Lamps of His Mouth (Pulphouse, 1991)  (just the story; paperback and hardcover editions)



	And the Darkness is Harsh (Pretentious Press, 1994)



	The Last Defender of Camelot (Subterranean, 2003) (Zelazny’s story plus George R. R. Martin‘s teleplay for Twilight Zone)





Anthologies edited by Zelazny

	Thurban 1, issue #3, 1953 (Zelazny was assistant editor; part one of Zelazny’s short story “Conditional Benefit” appeared here)



	Senior Scandals (Euclid Senior High, 1955) (co-edited by Zelazny and Carl Yoke)



	Nebula Award Stories Three (Doubleday, 1968)



	Nozdrovia #1, 1968 (co-edited with Richard Patt)



	Forever After (Baen, 1995)



	Warriors of Blood and Dream (AvoNova, 1995)



	Wheel of Fortune (AvoNova, 1995)



	The Williamson Effect (Tor, 1996)





Zelazny was also a contributor to the Wild Cards shared world anthology series (edited by George R. R. Martin), following the exploits of his character Croyd Crenson, the Sleeper. 

Zelazny created the Alien Speedway series of novels (Clypsis by Jeffrey A. Carver, Pitfall and The Web by Thomas Wylde) which appeared between 1986-87.  His own story “Deadboy Donner and the Filstone Cup” appears to have been inspired by the outline that he wrote for Alien Speedway. 

Zelazny created and edited a shared world anthology called Forever After.  The frame story uses preludes, written by Roger, to connect the stories.  This shared world involved stories by Robert Asprin, David Drake, Jane Lindskold, and Michael A. Stackpole.  Forever After was published by Baen Books posthumously.

Following Zelazny’s death, a tribute anthology entitled Lord of the Fantastic was released.  This featured stories inspired by Zelazny, and personal recollections by contributors such as Robert Silverberg, Fred Saberhagen, Jennifer Roberson, Walter Jon Williams, Gregory Benford and many others.

Awards

The Science Fiction Hall of Fame inducted Roger Zelazny in 2010.641

 

Worldcon Guest of Honor, Discon II, Washington, DC, 1974.642

 

Inkpot Award, Best Prose Author, Comic-Con International, 1993.643

 

He won at least 16 awards for particular works of fiction: 6 Hugo Awards, 3 Nebula Awards, 2 Locus Awards, 1 Prix Tour-Apollo Award, 2 Seiun Awards, and 2 Balrog Awards - very often Zelazny’s works competed with each other for the same award.644

 

	…And Call Me Conrad (published in book form as This Immortal) won the 1966 Hugo Award (novel), a tie with Dune by Frank Herbert.645

 



	 “The Doors of His Face, the Lamps of His Mouth” won the 1966 Nebula Award (novelette). 



	 “He Who Shapes” tied for the 1966 Nebula Award (novella) 



	Lord of Light won the 1968 Hugo Award (novel).646

 



	Isle of the Dead won the 1972 Prix Tour-Apollo Award (novel).



	This Immortal won the 1976 Seiun Award (foreign novel).



	 “Home Is the Hangman” won both the 1976 Hugo Award and the 1976 Nebula Award (novella). 



	 “The Last Defender of Camelot” won the 1980 Balrog Award (short fiction). 



	 “Unicorn Variation” won the 1982 Hugo Award (novelette) and the 1984 Seiun Award (foreign short fiction). 



	Unicorn Variations won the 1984 Locus Award (collection) and the 1984 Balrog Award (collection/anthology).



	 “24 Views of Mt. Fuji, by Hokusai” won the 1986 Hugo Award (novella). 



	Trumps of Doom won the 1986 Locus Award (fantasy novel).647

 



	 “Permafrost” won the 1987 Hugo Award (novelette). 





 

“A Rose for Ecclesiastes” included in Visions of Mars: First Library on Mars, DVD on board Phoenix Mars Lander, 2008.648
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