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			Roots in the 19th century

			Early Pioneers

			The pioneers of modern art were Romantics, Realists and Impressionists. Henry Ossawa Tanner is often regarded as a realist painter, focusing on accurate depictions of subjects.’s Tanner’s later paintings focused mainly on the religious subjects for which he is now best known. body of work is not limited to one specific approach to painting. His works vary from meticulous attention to detail in some paintings to loose, expressive brushstrokes in others. Often both methods are employed simultaneously. The combination of these two techniques makes for a masterful balance of skillful precision and powerful expression. By the late 19th century, additional movements which were to be influential in modern art had begun to emerge: post-Impressionism as well as Symbolism.

		

	



		
			End of the First War

			Early 20th Century

			During the years between 1910 and the end of World War I and after the heyday of cubism, several movements emerged in Paris. Giorgio de Chirico moved to Paris in July 1911, where he joined his brother Andrea (the poet and painter known as Alberto Savinio). Through his brother he met Pierre Laprade a member of the jury at the Salon d’Automne, where he exhibited three of his dreamlike works: Enigma of the Oracle, Enigma of an Afternoon and Self-Portrait. During 1913 he exhibited his work at the Salon des Indépendants and Salon d’Automne, his work was noticed by Pablo Picasso and Guillaume Apollinaire and several others. His compelling and mysterious paintings are considered instrumental to the early beginnings of Surrealism. Song of Love 1914, is one of the most famous works by de Chirico and is an early example of the surrealist style, though it was painted ten years before the movement was “founded” by André Breton in 1924.

			Cite2 World War I brought an end to this phase but indicated the beginning of a number of anti-art movements, such as Dada, including the work of Marcel Duchamp, and of Surrealism. Artist groups like de Stijl and Bauhaus developed new ideas about the interrelation of the arts, architecture, design, and art education.

			Modern art was introduced to the United States with the Armory Show in 1913 and through European artists who moved to the U.S. during World War I.

		

	


	
		
			After the Second War

			After World War II

			It was only after World War II, however, that the U.S. became the focal point of new artistic movements. The 1950s and 1960s saw the emergence of Abstract Expressionism, Color field painting, Pop art, Op art, Hard-edge painting, Minimal art, Lyrical Abstraction, FLUXUS, Postminimalism, Photorealism and various other movements. In the late 1960s and the 1970s, Land art, Performance art, Conceptual art, and other new art forms had attracted the attention of curators and critics, at the expense of more traditional media. Larger installations and performances became widespread. Around that period, a number of artists and architects started rejecting the idea of “the modern” and created typically Postmodern works.

			By the end of the 1970s, when cultural critics began speaking of “the end of painting” (the title of a provocative essay written in 1981 by Douglas Crimp), new media art had become a category in itself, with a growing number of artists experimenting with technological means such as video art. Painting assumed renewed importance in the 1980s and 1990s, as evidenced by the rise of neo-expressionism and the revival of figurative painting.
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