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conventional war movies. Spiclberg is represented as a director Who in fact
es tittle more than a second-order simulacrum 2 la manidre
he both lectures his audience and exploits their sentiments in
design the ultimate war movie thar will apm re war as it really is,
truth about war and man. The movi ¢ wants to be unique, d ff\i iv
entimental pa»;omy affirmation and ¢

tional war movies. This discrcpancy betwe
reinvent patriotic American values, to rec
>

for ‘our’ liberty, and to audress a fundame
characrer as yer another rale of heroism,

backs on a long history of American war films, makes the majority of the
reviewers  dismiss Sp‘fcmcrg as a ional ma mmsiator of i

08S as
a mbi~

M 3

is killed by its details’.
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war film tory, - ¢ identity being once
menton d produc ears the vnmis-
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